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Kyprios 

Vancouver native Kyprios is an MC who delivers a unique and seamless blend of rapping, singing and 
harmonizing. A mainstay in the Vancity underground scene, Kyp's work has caught the recognition of fans 
and critics with a renaissance style of rhyming laced with socially conscious lyrics. 


COMING SPRING 2004 


www.kypriosonline.com 


[Ciao] eam (el el-) 


Graph Nobel combines provocative lyrics with her love of roots, hip-hop and alt-pop music, to create a true 
hybrid style that must be heard. Graph's eclectic ability to write and perform across musical genres has . 
brought her to the attention of her peers, the media and the music community alike. 

COMING LATE SPRING 2004 


www.graphnobel.com 


Liam Titcomb. 

Though he's only 16 years old, Toronto based Liam Titcomb has already established himself as a talented 

singer/songwriter, and a respected performer. Liam's sound blends acoustic / rock melodies with heartfelt 

lyrics. Liam's debut album is co-written and co-produced by Grammy® Award winning producer Bill Bottrell 
_ (Michael! Jackson, Sheryl Crow, Tom Petty) 

COMING SUMMER 2004 


www liamtitcomp.com 


Aselin Debison 

At the age of 13, Aselin Debison has emerged as one of the fastest-rising stars in Canadian music. Aselin's 
sophomore album blends her talents as a songwriter with a matured pop-rock sound, weaving melodic ballads 
with engaging lyrics. 

COMING FALL 2004 


Www. aselin.com 
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What—you didn’t think last week’s Juno cover 
package was all we were going to write about this 
weekend's award ceremony, did you? Of course not. 
We’ve got a gigantic second helping of Juno previews 
for you this week, including a talk with emcee Alanis 
Morissette, a comprehensive Juno history and a 
debate between a cabal of anonymous industry 
insiders over who really deserves to win ¢ 49 


Vandana Shiva 
feels the need 
for seed ° 6 
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Emile director Carl 
Bessai on movies, 
marketing and 
McKellen ¢ 64 


Liisa Repo-Martell 
climbs to the top 
of The Syringa 
Tree * 71 
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Anti anti-American 


It’s unfortunate that Ken Robinson, in his 
article “Anti-American Splendor” [March 
18-24], felt the need to pander to the 
self-righteous anti-American stereotypes 
that sadly so often seem to define what 
it is to be Canadian. Having traveled all 
over the United States, | have no doubt 
that the things Mr. Robinson described 
could have indeed happened, but to 
extrapolate from his experiences in 
Auburn, Alabama and Indianapolis, Indi- 
ana to be a fair representation of the 
USA as a whole is like a foreigner going 
to Ponoka and Cardston (to use two 
Alberta examples) and thinking that they 
therefore understand Canada. 

So Americans are very patriotic and 
(horror of horrors!) sing their national 
anthem before an Italian opera—what 
exactly is the problem here? No, this 
probably wouldn’t happen in Canada, 
though | can imagine a few places 


where it might, and neither would it in 
a lot of places in the U.S. This is, of 
course, the article’s fundamental flaw: 
Robinson seems completely ignorant of 
the federalist system that has led to the 
radical differences that are contained 
within and so define the U.S. 

Has he never heard of Berkeley, 
California, which is very possibly the 
most self-consciously liberal place in 
the entire world? Or Arcata, California, 
whose city council is dominated by 
Green Party members? Even in such 
otherwise conservative states as 
Kansas, Texas, lowa and (yes!) Indiana 
there are such places like Lawrence, 
Austin, lowa City and Bloomington 
respectively that are actually quite lib- 
eral. Of course, in pretty much any 
major city in the USA, Robinson could 
have found many people far different 
from the overly patriotic Americans 
that he seems to take such issue with. 

In order to see the truly radical side of 
the USA, however, Robinson need only 
look to such uniquely American events 
such as the National Rainbow Gathering 
or Burning Man—both of which dwarf 


anything comparable in Canada. 

| usually enjoy reading Vue Weekly 
every week, but please do your readers 
a favour and in the future avoid print- 
ing such ill-informed, embittered arti- 
cles. —Met BACKsTROM, EDMONTON 


Dancing in the dark 


| am quite disappointed that the comic 
Tom the Dancing Bug by Ruben Bolling 
has been canceled from your fine maga- 
zine. Though Bob the Angry Flower by 
Stephen Notley is certainly a good 
comic, | usually find Tom the Dancing Bug 
more funny, and with more political 
commentary. —NICHOLAS STEINBERG 


Review of Busted 
not to be trusted? 


In reference to your article about Bust- 
ed last week [Ramona is referring to 
our Quick Spins review of Busted’s 
album A Present for Everyone, which 
concluded with the line, “Give my 


SEE PAGE 7 
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Festival Disifibution Congratulates our 12 | 


Blues Album of the Year 


Morgan Davis 

Winner of four 2004 Maple 
Blues awards: Recording of 
the Year, Songwriter of the 
Year, Male Vocalist of the Year 
and Producer of the Year. 


Harry Manx and Kevin Breit 
“A divine 
concoction. Two fantastic 
stringmen making magic.” 
~ Frank Goodman, Pure Music 


Album Design of the Year 


Michael Wrycraft and 
Kevin Kelly ‘A Man 
Called Wiycraft'is an album 
oe and creative director 
iho has ceva well over 
300 CD co vers, He has received 
four previous Juno 
1OMMAvONS, V ah al once 
The photographic work on 
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World Music Album 
of the Year 


Flying sia Klezmer| Band 
“The band proves 
its place among the most 
interesting, most listenable, and 
best of the new Jewish music 
bands. ...magic does, indeed, 
describe thisalbum/ 
— Mezimershack.com 


Kiran Ahluwalia 

Kiran puts music to 
the words of Punjabi and Urdhu 
poets from Toronto, creating a 
pioneering recording of Canadian 
madé ghazzals “Ahiuwalia 
demonstrates a polished, textured 
and powerful voice.” — Josh Dalgin 
Hour 
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Roots & Traditional Album 
of the Year (group) — 


The Creaking Tree String 
Quartet 
the best bluegrass albums I've, 
heard in years.” — Matthew 
Crosier, BCBandwidth 


Pierre Schryer Band 
innovative 
arrangements of Celtic and 
traditional music, elements of 
Gypsy swing, improvisation and 
WOTId MUSIC His playing has as 
MUCH soul as We fave heard ina 
longtime.” —Aiadler Magazine 


Le Vent du Nord 
The playing is terrific, the vocals 
Strang and rich. For the lovers of 
Québécois music, this album isa 
Must. — Les Siemieniuk Pengu 
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Roas Triana Album 
of the Year (solo) 


David Francey $ 


most revered folk poets and 
~ Greg Quill, 
The Toronto Sierra, UA 


Susan Crowe 

“My choice for best Canadian 
folk album of the year.” — Robert 
Reid, The Kitchener Waterloo Record 
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Sandy Scofield 

Winner of 2003 Western Canadian 
Music Award for Oustanding 
Aboriginal Recording and Best 
Folk Album 2003 Canadian 
Aboriginal Music Awards. 
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Grocery shopping 
with Vandana Shiva 


Organic. 
supermarket is 
ideal backdrop for 
talking ecocide and 
biodiversity 


By MALCOLM AZANIA 
(MINISTER FAUST) 


tural domination that goes by 
he corporate slogan “Food. 
Health. Hope.” Inventor and/or pur- 
veyor of Agent Orange, NutraSweet, 
dioxins and PCBs. Convenor of a 
$10 million-a-year department of 75 
staff whose sole task is to sue farm- 
ers. A macroscopic invader of the 
microscopic genetic realm of the 
planetary food supply. Overlord of 
“bio-imperialism.” Monsanto. 

Up against it: a proper, dulcet- 
voiced, 52-year-old Indian lady who 
should not be mistaken for meek. 
Radiating vitality and the inevitabili- 
ty of the victory of the righteous, the 
world-famous physicist-warrior 
wields an emerald sword against the 
planetary-genetic Godzilla that is 
Monsanto. Vandana Shiva. 

Vandana (it’s pronounced “VUN- 
N’d’NUH,” and it doesn’t rhyme 
with “bandanna”) Shiva was in 
Edmonton for the U of A Students’ 
Union Revolutionary Speakers 
Series, but even if you missed her 
talk last Monday night you can still 
see her in the hit documentary fea- 
ture The Corporation, playing at the 
Garneau. She’s no stranger to CJSR 
listeners, either, having been fea- 
tured many times on Saturday 
morning's Alternative Radio. 

And she’s got a Canadian angle, 
too—Shiva received her Ph.D. on 
“Hidden Variables and Non-locality 
in Quantum Theory” from the Uni- 
versity of Western Ontario. The 
author of more than 300 papers and 
dozens of books, she founded the 
Research Foundation for Science, 
Technology and Ecology, which 
according to her website, vshiva.net, 
“works on biodiversity conservation 
and protecting people’s rights from 
threats to their livelihoods and envi- 
ronment.” She also founded Nav- 
danya, an Indian movement to 
protect biodiversity and lifeform 
integrity, especially for native seeds. 


ests global engine for agricul- 


WE CHAT OUTSIDE Old Strath- 
cona’s Planet Organic market on 
Monday with an ominously cold 
wind chapping the skin on my 
microphone hand into an embit- 
tered grey, but Shiva hardly seems to 
notice the curse of March. Clothed 
in an amber, red-fluted sari cloaked 
by a café-au-lait overcoat, with a 
long black ponytail draped down her 
back, Shiva never hesitates on a 
question, launching back answers 
with the accuracy and invincibility 

of a Valkyrie... or perhaps Kali 


(among her many books is 
Ecofeminism, Kali for Women). 
She’s clear that Europeans 
are waging a much more 
vigourous fight than North 
Americans against what she , 
calls bio-imperialism. The two 
big differences between the 
North American and European 
political culture, she says, “is 
that there are far more public 
spaces in [European] research. 
Far more scientists are able to do 
independent research. Take the case 
of Norway, which has actually 
financed a new lab on genetic modi- 
fication [GM] ecology with govern- 
ment money to find out the impact 
of this technology. And the scientist 
who’s telling the world the best 
information at this point, Terry 
Travik, is financed by the govern- 
ment of Norway. He’s not a Green- 
peace activist—he’s a public scientist. 
“The second issue,” Shiva con- 
tinues, “is that even though the 
European Union is organized 
around the free trade logic, there 
are enough sovereign powers left at 
the level of governments which citi- 
zens can influence, so that even 
though [British PM] Tony Blair has 
been desperate to clear GM crops 
for the last four years, the citizens 


have been able to organize through 
their parliament... to block those 
decisions through democratic 
action. In final cases where the gov- 
ernments [are being] hijacked by 
corporate interests, in Europe you 
still have a celebration of things 
like direct action, [for example] 
uprooting the crops, whether it is in 
Germany where people just come 
and dance over the [GM] crops 
planted in a trial field, or you have 


the ‘genetic snowball’ actions of 


women’s groups in [the] U.K. 
where... for every group that pulls 
out crops, 10 others are ready to go 
to jail. That is what has defended 
the public spaces in Europe.” 

So are North Americans, instead 
of seeing ourselves as citizens willing 
to take back what should belong to 
us, essentially corporate peasants? 

“I think it’s worse,” Shiva 
replies, “because at least a peasant 
has a place. I think it’s an issue of a 
new corporate serfdom... both of 
those involved in the production 
end of things... but also for the con- 
sumer end. Instead of consumers 
insisting that they be given a guar- 
antee to be able to make food choic- 
es [through the segregation of GM 
and natural food, and mandatory 
GM labeling, a policy opposed by 
Paul Martin, North Americans take 
a] defensive kind of role: ‘What is it 
in my supermarket I can find that 
doesn’t have genetic contamina- 
tion?’ That's a bio-serf’s response. A 
bio-freedom response is to say our 


food system must be governed by us 
as free citizens and corporations 


must be under our eye... subjected 
to our vigilance, and our govern- 
ments must be acting on our behalf 
to keep them within bounds of 
responsibility and public safety.” 


ACCORDING TO SHIVA, genetic 
engineering (GE) threatens not 
only consumers, but producers. 
“Most significantly,” she says, “the 
issue of genetic engineering is a 
human rights issue for producers, 
because [GE] was not brought into 
the marketplace to bring us bring 
us better products. That might have 
been the claim, but it was not the 
reality.... [GE] was introduced into 
the marketplace to get patents, 
because the floodgate for patenting 
life could not have been opened 
without that first patent on the 
genetically modified bacterium that 
General Electric got.... 

“It’s not that [the corporations] 
want a world of [GE] products,” she 
adds. “What they want is a total 
monopoly on production. They 
want to turn producers into bio- 
serfs, collecting rents every year 
from every year’s planting. They do 
not want us to be able to save seeds 
on our farms, to exchange seeds as 
free peasant-producer communi- 
ties. These are fundamental human 
rights of any farmer, any producer, 
anywhere at any time. These are 
the rights these corporations want 
to take away through [GE]. Their 
real interest is the patent [and] 
intellectual property rights [issues] 
and that’s why it’s not an accident 
that Monsanto was among the 
architects of the Trade-Related 
Intellectual Property rights agree- 
ment of the WTO, in which Mon- 
santo has gone on record to say, 
‘We were the patient, the physician 
and the diagnostician all in —" 
shaping this treaty.” 

How does GE affect planet 
rights, then? How does it threaten 
the earth sacl “There are two very 
clear ways,” Shiva says. “Planet 
rights are the distinctive rights of 
diverse species to stay distinctive, to 
have their integrity and to sorganyze 
on their own logic of sel 
tion [and] self-evolu 
to’s 99 per cent domination of U.S., 
Canadian and Argentine soy farm- 
ing with ss aT irony with its 

ns that 


vuEweeKty GG -PRIL 1-7, 2004 


and crops that could grow. Herbi- 
cide-resistant crops are really a bun- 
dle of ecocide, because to spray 
herbicide on crops with the clear 
idea that the only. thing that will 
survive is the crop that has been 
made resistant means everything 
else green [will] be destroyed... a 
recipe to wipe out biodiversity.” 

Escaping the cold by venturing 
inside Planet Organic, we're comfort- 
ed by the profusion of colour, espe- 
cially from the organic foods 
themselves. Shiva delights at the 
sight of the living jade and emerald, 
handling a carton of lentils as gently 
as one might pick up a day-old gold- 
en chick. Despite the respite from 
the harshness outside, I’m focused 
on how megabusiness has gone on a 
greedy, short-sighted, disastrous buy- 
ing binge, snatching up everything 
from the genome to the geo-gnome. 
But it can’t pay the bills—not the 
democratic bill, and not the ecologi- 
cal one. It’s time for citizens world- 
wide to repo the planet. 


1 ASK SHIVA what citizens must do 
to force governments to oppose 
bio-imperialism and ecocide, to 
ensure a healthy future for humani- 
ty and its home. 

“There are two very simple steps 
that every citizen anywhere in the 
world that cares about their life, 


their food, their health, their bod- 
ies, their freedom, needs to be 
engaging in,” she says. “The world’s 
farmers are being destroyed by an 
ugly $400 billion subsidy that is 
used not to bring healthy food to 
domestic consumers, but to dump 
Overseas artificially cheap products 
and destroy other people’s farming 
systems. If that $400 billion of 
Organization of Economic Coopera- 
tion and Development [OECD] sub- 
Sidies was directed to organic 
production and creation of local 
markets... people would be getting 
healthier food, [and old and young] 
farmers would be having liveli- 
hoods. Redirect those subsidies 
immediately, away from [GE], 
dumping and food hazards, to 
healthy food, local markets and 
organic foods.” 

Secondly, Shiva says citizens 
must “take more interest in how 
food is produced, to, in a way, adopt 
agriculture.... We need to reclaim 
agriculture as the common good 
{and] farming as the commons, and 
not the responsibility of individual 
farm families working against a per- 
verted, distorted farm economy 
that’s doing nobody any good except 
the corporations.” © 

Malcolm Azania is the federal NDP 
candidate for Edmonton-Strathcona. 
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regards to B4-4 at Wendy’s”], | feel | 
must disagree. Busted are not a “boy 
band.” The characteristics of a boy 
band are that they have no instru- 
ments and sing along to a backing 
track whilst performing movements 
that they call dancing. Busted, howev- 
er, are serious musicians who write 
most of their own songs. All three can 
sing (something not often found in 
boy bands!) and, in addition to playing 
guitar, Charlie is also a reasonably 
good drummer. Their second album, A 
Present for Everyone, is more gentle 
than the first but still contains some 
good tracks. 

Having seen Busted play at Wemb- 


ley last week, | can also say that they 
are very good live performers. As for 
their looks, | know many girls who 
would completely disagree with your 
description of them as “homely.” In 
addition, there are thousands of girls in 
several countries who think the boys in 
Busted are gorgeous. —RAMoNA, EAST 
Sussex, ENGLAND 


Vue Weekly welcomes reader response, 
both positive and negative. Send your 
opinion by mail (Vue Weekly, 10303- 

108 Street, Edmonton, AB, TS] 1L7), by 

fax ((780) 426-2889) or by e-mail 

(letters@vue.ab.ca). Preference is given 

to feedback about articles in Vue Weekly; 
we reserve the right to edit letters for 
length and clarity. Please include a 
daytime telephone number. 


We have the largest selection of 
top quality Wigs in Edmonton 


We are a Hair Salon that has been 
in the eye of Fashion for 28 years so 
our eye for Colour and Hair Fashion 
are an asset to the Hair, Wig, 
Addition and Extension Industry. 


Shown and tried on in a Personal 


and Private setting. 


We carry 50 lines of professional hair products. 
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Nelly Furtado 
wants you to vote 
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A rock-hard election 


Can Canadian 
recording artists 
inspire apathetic 
youth to Rush 
the Vote? 


By STEVEN SANDOR 


ruling Liberal party won a 

resounding majority government 
by receiving 40.8 per cent of the 
popular vote across the country. But 
consider this: voter turnout for the 
election was just 63 per cent, the 
lowest percentage in Canadian his- 
tory. If you include all of the eligible 
voters who didn’t cast a ballot on 
election day, the Liberals received 
their majority by getting just 25.7 


[: the 2000 federal election, the 


per cent of the ballots from every 
registered voter in Canada. 

The fact that any political 
party—whether it be on the left, 
right or the centre—can win a com- 
manding majority with support 
from just a quarter of the nation’s 
18-and-over populace illustrates 
what a major problem voter apathy 
is in Canada. And there is no sector 
where voter turnout is as low as the 


| EVENTS 


18-to-30 crowd. If today’s young 
generation of voters doesn’t realize 
the importance of casting ballots, 
Canada is faced with a future where 
turnout numbers will plummet even 
further. Which is why Rush the Vote, 
a new, non-partisan coast-to-coast 
organization, wants to use hip Cana- 


“COM. neg. for buyers agent. 


dian bands and a sexy “voting-is- 
cool” message to get the nation’s 
young adults interested and active in 
the electoral process. 

As part of local Juno weekend 
festivities, Rush the Vote is sponsor- 
ing the Music Power Summit at 
South Edmonton Common’s Cine- 
plex Odeon theatres. The night will 
include a mix of Canadian musi- 
cians (including big-name major- 
label talent like the Barenaked 
Ladies, Nelly Furtado, Barlow and 
Edmonton’s own country crooner 
Aaron Lines) and several guest 
speakers. As well, each and every 
registered political party has been 
invited to set up information 
booths so attendees can learn more 
about political policies. Admission 
to the summit is free and the next 
night, RTV will be also sponsoring a 
Juno after-party at Red’s, where the 
focus will switch to urban acts like 
In Essence, Darkson Tribe, Edmon- 
ton jazzman Jeff Hendrick, Fresh 
L.E., Politic Live, Blessed and War 
Party. Admission to this event is 
free with a JunoFest wristban or $10 
at the door. 


“WE EXPECT A MIX of musical per- 
formances and PSAs,” says Ilan Rowe, 
a local RTV organizer and a freelance 
artist who falls into the youth-voter 
target category himself. “The speak- 
ers will discuss various issues that 
affect 18- to 30-year-olds. We want a 
lot of back-and-forth between the 
audience and the speakers.” 

Rowe, like many young adults in 
Canada, is new to politics. Before 
linking up with the RTV head office 
in Toronto after a visit to its website, 
he admits that he rarely participated 
in the political process. “I haven’t 
been very politically active,” he says. 
“T have voted in one federal election 
and one provincial election, but not 
in a municipal election yet. I was 
never the kind of person who would 
go to rallies—I have only been to 
one rally in my life, and that was 
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against the war [in Iraq].” 

Rush the Vote, formed seven 
years ago, held a major rally in 
Ottawa last year and organized rallies 
and information sessions for young 
voters leading up the recent Ontario 
provincial election. With a federal 
election coming later this year, the 
organization wants to spread its mes- 
sage across the country—and linking 
a voting-positive event with the 
Junos was a natural fit. 

Of course, RTV is awfully similar 
to Rock the Vote, the initiative 
launched in the United States back 
in the 90s that urged the MTV gen- 
eration to get up and get registered 
to vote. But in Canada, the apathy 
problem is even more significant 
because it’s so much easier to get on 
voters’ lists here than it is south of 
the border. In Canada, you can give 
Elections Canada permission to put 
you on the list by ticking off a box 
on your income tax return, so the 
only excuse to be off the list is that 
you don’t file taxes. 


Greenwoods’ 


is proud to present a special appearance by 


Connie Kaldor 


Saturday April 3 


OR IS IT THAT EASY? According to 
Amanda Cain, RTV’s national 
spokesperson, there are 300,000 Cana- 
dians in that 18-to-30 age group who 
aren’t registered to vote. Elections 
Canada is working with RTV to help 
these young, eligible voters learn how 
to get on the lists. Why? For some 
university students, they simply aren’t 
sure where to vote—in their home- 
town or where they reside during the 
school year? And more and more 18 
to-thirtysomethings are unemployed 
and living with their parents, so they 
don’t fill out tax returns. 

Cain admits there’s a heavy cor- 
tespondence between paying taxes 
and voting. Even though everyone 
pays sales taxes, when income tax 
kicks in, a person is much more like- 
ly to be interested in how that 
money is spent. Because many of the 
still-with-the-parents crowd aren't 
paying income taxes, they don’t take 
enough interest in politics, she says, 
“so they don’t reach out to make 
sure they get on those voter lists.” 

Cain is concerned how the num- 


2:00p.m. 


Juno Nominee for 


a 


ave Bidini 


Sining is new book BAASEBALLISSIMO 


All events posted on our website 


www.greenwoods.com 


7925 - 104 Street 


Ph: 439-2005 


bers are dropping “after every federal 
election.” Right now, the standard 
for voter participation is 70 per cent 
for federal elections, 50 per cent for 
provincial votes and 30 per cent for 
municipal elections. But as the 2000 
voter turnout figures indicate, disaf- 
fected youth are driving those num- 
bers down. “Youth need to be made 
aware of how government affects 
them,” says Cain. 

Yet as bad as Canada’s numbers 
are, the problem of getting youth 
interested in the voting process is 
global. “Of the five categories of 
voter, the youth vote is the lowest 
when it comes to voter turnout,” says 
Cain. “That is the case pretty well in 
every election around the world.” 

It’s easy to forgive young Alberta 
voters for being disaffected. After all, 
each and every provincial election 
held in this province since the days 
of Peter Lougheed has been a fore- 
gone conclusion, a coronation cere- 
mony for the ruling Tories. And 
when it comes to federal elections, 
thanks to the power of Ontario and 


Barenaked Ladies 


Quebec the prime minister is usually 
crowned before the ballots are eyen 
counted in the west. But young vot- 
ers need to realize that it’s still vital 
for them to participate in democra- 
cy—and that one of the best places 
to show pleasure or displeasure with 
government is at the ballot box. © 
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By RICHARD BURNETT 


The promised land 


There are days when I’m so sick and 
tired of the endless bickering and vio- 
lence between Palestinians and Israelis 
that | catch myself thinking they 
deserve each other. 

But there is some hope and, unbe- 
lievably, it’s coming from the most per- 
secuted group of people in the region: 
gay Arabs and Israelis. While they are 
regularly imprisoned, tortured and exe- 
cuted throughout the Arab world, some 
gay Muslims and Jews are teaching their 
straight siblings extraordinary lessons 
about peace, tolerance and friendship, 
none more so than Hagai El-Ad, execu- 
tive director of Jerusalem Open House. 

“| was not happy about the world | 


Hagai El-Ad at Pride in Jerusalem 


grew up in,” the youthful 34-year-old 
Harvard-educated astrophysicist told 
me last week. “So | decided to do 
something about it.” 

With El-Ad at the helm, JOH orga- 
nized Jerusalem's inaugural Pride 
parade in 2002. Then, last summer, 
march organizer Alan Beer was killed 
along with 16 others in a June 11 sui- 
cide bombing in Jerusalem. But four 
days later, peace broke out when JOH’s 
second annual parade opened with a 
minute of silence for the Jewish and 
Arab victims of Mideast violence. 
Thousands of people attended that 
march and it was a wondrous, eye- 
opening sight to behold gay Palestini- 
ans and Israelis holding hands. 

“Things have changed, Israel has 
changed,” El-Ad says. “Things are better 
now, though it is safe to say that in a 
city as conservative as Jerusalem the 
majority of the gay and lesbian commu- 
nity is still closeted. Being ‘out’ in the 
Western sense of the word is next to 
impossible unless you live in a very secu- 
lar, cosmopolitan city like Tel Aviv. So 
we’re on the front lines of diversity, plu- 
ralism and tolerance in the place where 
it matters most. Jerusalem is the centre 
of the world for so many people.” 

That’s why El-Ad and JOH lobbied 


InterPride hard to win the right to host 


the 2005 World Pride parade. (Inter- 


regroups over 75 Gay Pride organiza- 
tions worldwide. Its parades drew more 
than 18 million participants last year.) 
World Pride was last held in Rome 
in 2000 and drew 500,000 marchers in 
the midst of the Vatican’s millenniat 
Jubilee birthday celebrations. After the 
international controversy in the wake 
of Rome, InterPride hesitantly awarded 
Jerusalem the 2005 10-day event at its 
22nd annual conference in Montreal 
last October. JOH had doggedly lob- 
bied InterPride for two years because 
member organizations from around 
the world were—and still are—con- 
cerned about security in the Holy Land. 
“Everyone thought holding World 
Pride in Jerusalem was a moving, pow- 
erful vision but everyone was con- 


_cerned about the reaction of the 


orthodox community and, of course, 
about security,” El-Ad explains. “These 
concerns have been there the last two 
years but we've held our parades suc- 
cessfully and peacefully. We have 
demonstrated we have the commit- 
ment of the Jerusalem police. People 
also need to realize the situation in 
Israel is not what they see on CNN.” 
El-Ad tells me this the same day 
Sheik Ahmed Yassin, the founder and 


spiritual leader of the Hamas terrorist 
group, was killed by missiles fired from 
Israeli helicopters as Yassin left a 
mosque in Gaza City. “Sure, things like 
that makes our job more difficult,” El- 
Ad says without really explaining what 
JOH and Israeli authorities can do to 
prevent suicide bombers from attack- 
ing not just Israelis, but equally-reviled~ 
dykes and faggots. : 

But after our meeting, El-Ad e- 
mailed me to say that while he regrets 
the loss of innocent lives during the 
current second Intifada, “[] wanted to 
say] | am not here as a political person 
and so | would rather comment on the 
situation at large and not specifically.” 

No wonder InterPride was initially 
reluctant to award World Pride to 
Jerusalem. But if InterPride could be 
swayed, then so too can the rest of 
the world. “If this touches your 
heart,” El-Ad says, “if you’ve always 
wanted to go to Jerusalem—everyone 
wants to at some point in their life— 
this is the opportunity to do it when 
it’s meaningful and special. Jerusalem 
will be filled with gay people from all 
over the world.” 

Then | ask him what Jesus Christ 
would say about World Pride if he were 
alive today. El-Ad smiles. “! think he’d 
say this is a wonderful idea and would 
take part in the parade.” © 
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By DAVID YOUNG 
anD JOHN TURNER 


Last week marked an important turning 
point for the Oilers. The Oilers started out 
by losing to Dallas in overtime (4-3), 
beating Los Angeles at home (3-1), beat- 
ing Phoenix 4-2 (leaving the Oilers’ record 
against Mike Comrie this season at 4-0) 
and losing to St. Louis 1-0. At some point 
during the last week, the Oilers either just 
made or just missed the playoffs, 


John: It’s tough to write about the Oil- 
ers after their loss to St. Louis because 
they've played so well over the last 
month. It’s been exciting to watch and 
they should have earned at least a 
point on Tuesday except for the bull- 
shit roughing call that Brewer drew in 
the first period when Mike Sillinger of 
St. Louis tried to carve a piece out of 
Oiler goalie Jussi Markkanen after he’d 
frozen the puck. The Blues scored the 
only goal of the game on the ensuing 
power play on a call that should never 
have been made in a game so impor- 
tant. A win wouldn't have guaranteed 
Edmonton a playoff spot, but it was 
tough to lose such a close game 
because of such a bad call. 

Dave: Because of our deadline, 
we're writing this article on Tuesday 
night. Which means that by the time 
you read this, the Oilers will have either 


beaten Dallas on Wednesday or lost. If 
the Oilers managed to win, a playoff 
spot will be difficult but still within 
reach. If the hated Dallas Stars beat the 
Oilers, making the playoffs would take 
a miracle. Those grim facts aside, no 
matter what, the Oilers have done all 
they could since mid-February. Unfortu- 
nately, the other teams kept winning 
too. The playoff race has been an emo- 
tional rollercoaster. Last Sunday when | 
woke up (it was about 2 p.m.; | work 
nights, all right) the Oilers were in 
eighth place in the Western Confer- 
ence. Then St. Louis beat Chicago and 
the Oilers fell to ninth place. Then the 
Oilers beat Phoenix and wound up 
back in eighth place again. That’s the 
playoff race in a nutshell. 

John: The Oil pretty much did what 
they had to this week by beating both 
Los Angeles and Phoenix, and alth gh 
they blew another lead against Dallas 
they did manage to get a point out of 
that game, which is an accomplishment 
when you consider how bad their 
record had been against the Stars over 
the last several years. The Oil played 
with everything they had this month 
and if it weren’t for their poor form in 
the middle of the season they‘d be sit- 
ting in a playoff spot right now. It'll take 
a miracle for them to make it now. 

Dave: The Los Angeles game was 
certainly a big win. | was getting tired of 


Editor's Choice 


“Best Place To Watch 


ockey In Edmonton” 


Hockey eae aire 


saying. how big. every game has been, 
but that one effectively knocked LA. out 
of the race, leaving only two other thorns 
in the Oiler side. During the Kings game, 
defenceman Jaroslav Modry passed the 
puck right in front of his own net onto 
Ryan Smyth's stick for a back- -breaking 
goal. Modry got benched for the next 
game. It just goes to show. There’s 
pain—and there's Modry pain. Poor guy. 
John: They've been counting 
down the top 40 moments in Oiler his- 
tory at all the home games this year 
and there was a consensus of disbelief 


when the Oilers’ first Stanley Cup win 
came in at number two. The number 
one moment of the Molson count- 
down was... surprise, the Molson 
Canadian Heritage Classic. Apparently, 
when you ask kids in minor hockey if 
their dream is to win a Stanley Cup or 
to play in an outdoor game in Com- 
monwealth Stadium, the answer from 
the overwhelming majority is to play 
the outdoor game. | guess’that’s. the 
problem with having the sponsor of a 
major event determine what's most 
important in the franchise's history, 


Dave: If the Oilers had been more 
careful to pour Molson Canadian bot- 
tles into the Stanley Cup after the 
game in front of the camera, maybe 
then winning the Cup would have 
come out on top. We lucked out, 
though—if Ford had sponsored the 
event, the inaugural Small Stars game 
would have topped the list. Speaking 
of sponsors, when Skyreach Equipment 
gave up the naming rights of North- 
lands Coliseum to Rexall, did the Oilers 
have to rent their cranes to remove the 
Skyreach name from the building? © 
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The picture of 
Ecuadorean greet 


Documentary links Calgary-based oil firm 
to South American exploitation 


By CAITLIN CRAWSHAW 


declined an oil company’s offer 

to buy her family farm discovers 
that her title to the land means 
nothing to company officials. The 
foreign-owned company starts to 
build on the land anyway—with 
help from local armed authorities. 

“That’s why I confronted them,” 
the woman tells the camera calmly. 
She talks about grabbing a machete 
in a desperate attempt to stop con- 
struction. But authorities restrained 
the mother of nine while crews 
installed a section of pipeline. Ulti- 
mately, the pipeline polluted the 
land, making supporting her nine 
children an even more daunting 
task. At one time, the family’s cows 
produced 30 to 40 litres of milk a 
day, but now the family must make 
do with five litres every day. 

Some people in the province of 
Sucumbios in northeast Ecuador have 
been even less fortunate. When one 
farmer refuses to surrender his prop- 
erty to construction, police open fire 
at his farm. “We grabbed our chil- 
dren,” he says, “and ran for the hills.” 

These are two of the many stories 
in Pipedreams and Chameleons, 
a documentary about the impact of 
the OCP pipeline (an acronym for 
Oleoducto de Crudos Pesados) pro- 
duced by Nadja Drost, a member of 
the Canadian advocacy group Global 
Aware. Seven foreign oil companies 
own the pipeline, and its one-third 
stake makes Calgary-based EnCana 
the majority shareholder. After two 
years of construction, the pipeline is 
now up and running. And this is 
hurting the environment, social rela- 
tions and human health in the 
region, argues Luis Merino, a commu- 
nity activist and Ecuador’s former 
director of environmental protection. 

Merino and Drost spoke at the 
University of Alberta last week as part 
of a speaking and film tour called 
Canadian Connections to Oil Exploita- 


A: Ecuadorean woman who 


tion in Ecuador's Amazon. (The talk was 
presented by the Alberta Public Inter- 
est Research Group, the Alberta Coun- 
cil for Global Cooperation, the U of 
A’s International Centre, the New 
Democrat Youth of Alberta and the 
Edmonton Small Press Association.) 


FOR 30 YEARS Ecuador has depend- 
ed on oil as its primary export, Drost 
says, and during this time the coun- 
try has watched its foreign debt sky- 
rocket from $217 million in 1972 to 
$16 billion in 2001. “What's hap- 
pened is a vicious cycle of borrowing 
and then indebtedness,” says Drost, 
“and [the] ensuing intensified oil 
extraction has literally held Ecuador 
hostage to the influences of multina- 
tional companies.” 

Moreover, the International Mon- 
etary Fund is putting pressure on 
Ecuador's govern- 
ment to start pay- 
ing down its debt. 
But in order to do 
so, the country must double its oil 
production—hence the creation of 
OCP, its second major pipeline. Most 
of the oil targeted is located in the 
industry-sensitive Amazon basin, and 
despite past environmental damages 
the government feels it must open up 
the region to further oil extraction. 

So far the oil industry has failed 
to improve the lives of locals and 
will likely continue to create prob- 
lems for Amazon communities, 
according to Drost. “Despite the 
fact that oil has definitely brought 
revenues into the country, most of 
those revenues have really started 
to line the personal coffers of politi- 
cians and have definitely been mis- 
spent in the country,” she says. “It 
hasn’t actually trickled down to the 
citizens, especially those living in 
the oil-producing region of the 
Amazon. And in fact, the Amazon is 
one of the poorest [areas] in the 
entire country.” 


FEATURE 


Merino has seen firsthand the 
impacts of the oil pipeline during his 
work as an advocate for locals. While 
the health effects of the industry in 
Sucumbios have yet to be statistically 
analyzed, in other parts of Ecuador oil 
development has led to high cancer 
rates and high rates of miscarriages 
among people and animals, he says. 
“People experience skin problems, as 
well as in their eyes and respiratory 
tracts,” says Merino. “This is caused by 
oil production. This contamination 
was created by previous companies 
and today it continues with EnCana.” 

Drost’s film may corroborate this. 
In one scene, a mother reveals numer- 
ous sores on her body from walking 
in polluted water, she claims, then 
points to the sores all over the legs of 
her young daughter. Others describe 
burning sensations in their throats 
from drinking the 
water, often fol- 
lowed, they say, by 
stomachaches. 

Merino argues that the OCP’s 
shareholders often fail to clean up 
leaks and spills, and when they do 
their efforts are insufficient. In many 
cases, residents aren't even told about 
contamination. “In September 2003 
there was an oil spill in an area called 
Maryanne 3, but the community was 
not informed of this,” he says. “So it 
was the locals who worked there, who 
fished there, who took notice of the 
fact that something had happened.” 
The community requested that some- 
one from the company explain what 
had happened, after which the com- 
pany complied by cleaning up the 
spill and then filling the site with 
gravel and planting rice. 


BOTH MERINO AND DROST point 
out that the oil industry has had cul- 
tural impacts as well. “When oil 
enters an area,” Drost says, “it means 
that in order to open up the rain for- 
est [companies have to] build roads, 
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Global Aware 


and because of the roads new popu- 
lations come in and this often gives 
rise to social tensions and conflict. 
The roads also bring other problems, 
which often include alcoholism and 
prostitution.” In her view, some of 
the hardest-hit groups have been the 
indigenous people, who’ve seen 
their cultures almost entirely disinte- 
grate and the environment that sup- 
ports them destroyed in many areas. 

But while the situation may 
appear grim already, Drost thinks the 
fight is just beginning. While the OCP 
was constructed in spite of local and 
international protest, the pipeline is 
still only running at a third of its 
capacity. EnCana and the other share- 
holders must now fill the pipeline to 
avoid loosing money, which will 
involve opening up the Amazon basin 
by an additional 2.4 million hectares. 

“EnCana is generally quite well- 
regarded in Ecuador by the govern- 
ment,” she says, “because not only the 
degree of investment in the country, 
that it’s the largest foreign private 
investor in the Ecuadorian oil field, 
but also because its operations are bet- 
ter than other companies that do 
operate in Ecuador. I think that a lot of 
people in the region look at EnCana as 
the best of the worst. My question is, 
‘Is this good enough? Is this some- 
thing that should be accepted?” 

In an interview with the Edmonton 
Journal last week, EnCana spokes- 
woman Florence Murphy defended 
the company’s operations in Ecuador 
and said they need more details about 
the specific allegations in Drost’s film 
so they can investigate. “We do have 
an agreement through our security 
forces with the military to ensure the 
safety of our people,” Murphy said. 
“Tn that agreement we have provisions 
stipulating respect for human rights. 
And we know of no situation where 
the Ecuadorean military has intimidat- 
ed people on our behalf. We would 7 
take such a situation very seriously.” O 
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GLOBALIZATION 


Canada endorses ILO’s 
call for “fair” globalization 


GENEVA—The Canadian government 
is endorsing a new international report 
on globalization. Federal Minister of 
Labour Claudette Bradshaw recently 
spoke to the International Labour 
Organization in Geneva in response to 
the group’s new report on the need 
for so-called “fair” globalization. 

“Globalization affects us all,” Brad- 
shaw said. “It brings risks and opportu- 
nities for both developed and 
developing countries. We need to 
work together towards a globalization 
that meets the legitimate aspirations of 
people everywhere for decent jobs and 
a better future for their children.” 

The ILO commission, which is head- 
ed by Tanzanian president Benjamin 
William Mkapa and Finnish president 
Tarja Halonen, warned that global 
unemployment has reached 185 million 
and that more and more people are 
finding themselves on the dole thanks 
to continued cost-cutting measures 
from multinationals. The report points 
out that the process of globalization 
cannot be stopped; with the integration 
of so many economies around the 
world, it would be impossible for multi- 
national corporations and governments 
to unplug themselves from each other. 
Instead, the ILO pleads for a new set of 
priorities to be introduced into the glob- 
al economy. Bradshaw pledged that 
these priorities will be considered in any 
future Liberal legislation back in Ottawa. 

And what are those priorities? 
According to the report, the first step 
would be an international commission on 
finance, a move which hopefully would 
stimulate lenders to put more money 
into the economy so the multinationals 
will be looking at hiring, not firing. 

“The first initiative should address 
the question of global growth, invest- 
ment and employment creation, and 
involve relevant UN bodies, the World 
Bank, the International Monetary Fund 
(IMF), the World Trade Organization 
(WTO) and the ILO,” states the report. 
“Priority areas for other such initiatives 
include gender equality and the empow- 
erment of women; education; health; 
food security; and human settlements.” 

Moreover, the report says that more 
cross-border co-operation is needed 
when it comes to ensuring that one cor- 
Poration does not have an unfair com- 
petitive edge over domestic producers 
or even other multinationals. “Global 
Production systems have proliferated, 
generating the need for new rules on 
Foreign Direct Investment (FDI) and on 
competition,” it reads. “A balanced and 
development-friendly multilateral frame- 
work for FDI, negotiated in a generally 
accepted forum, will benefit all countries 
by promoting increased direct invest- 
ment flows while limiting the problems 
of incentive competition which reduce 
the benefits from these flows.... Co- 
Operation on cross-border competition 


policy will make global markets more 
transparent and competitive.” 

The ILO also believes that if global- 
ization is to succeed as a tool that will 
help bring countries together, govern- 
ments must work towards “equitable 
sharing among countries of the responsi- 
bility for maintaining high levels of effec- 
tive demand.” Basically, that means that 
there needs to a balance of employment 
across the planet to ensure that there the 
demand for goods is sustained. 

As one Filipino surveyed by the ILO 
said, “There is no point to a globaliza- 
tion that reduces the price of a child’s 
shoes, but costs the father his job.” 

Yet the ILO was careful not to beat 
the anti-globalization drum in its 
report. In fact, it states that globaliza- 
tion’s “potential for good is immense” 
and that it “has opened the door to 
many benefits... promoted open soci- 
eties and open economies and encour 
aged a freer exchange of goods, ideas 
and knowledge.... A truly global con- 
science is beginning to emerge sensi- 
tive to the inequities of poverty, gender 
discrimination, child labour and envi- 
ronmental degradation, wherever these 
may occur.” —STEVEN SANDOR 


POLITICS 
A separate PC 


OTTAWA—Noting the distinct lack of 
centrist, moderate clone parties in the 
impending federal election and more 
than happy to further fragment votes 
within Canada’s right, a group of dis- 
gruntled former Tories has successfully 
registered a new political party with 
Elections Canada called the Progressive 
Canadians or, more confusingly come 
ballot time, the PC Party. 

Details on the party are sketchy, as 
no information is currently available on 
the party's actual platform. But accord- 
ing to PC organizer and former Tory MP 
for Niagara Falls Joe Hueglin, the new 
party is a reaction to both the merger 
between the former Progressive Conser- 
vatives and the Canadian Alliance and 


the subsequent leadership victory of old 
Alliance head Stephen Harper. “If the 
Liberals tar this new party as being 
Reform Ill, as right-wing as the NDP is 
left-wing, then there is nothing in the 
centre to contest the Liberals,” Hueglin 
said to the Toronto Star. “That's why our 
aim is to become a registered party at 
the end of the election, so there will be 
on the books a centrist, moderate party.” 
The party—which first attempted to 
reclaim the old Progressive Conserva- 
tive name, only to have Elections Cana- 
da reject it—has stated that it does not 
aim to run a nationwide campaign. 
Instead, they are seeking 50 candidates 
for the next election, the minimum 
number required to afford the new PCs 
all rights and privileges under the Elec- 
tions Act. According to Hueglin, the 
party has already had 12 people across 
the country express interest in being 
candidates, though the bulk of them 
are within southwestern Ontario. 
Hueglin admitted in an interview 
with CBC that some voters may find 
the PC Party’s name a bit confusing on 
the ballot but was largely unapologetic 
about the possibility of stealing votes 
from the Conservative Party of Canada. 
“People might be confused,” he said, 
“in which case they will follow that 
which led them to vote the way they 
did in the last election.” —Curis Boutet 


Bring on the empty horses 


EDMONTON—Showing their usual flair 
for slightly punny quotes and lyrical 
soundbites, the province’s official 
opposition dug into the Klein govern- 
ment’s budget announcement late last 
week, expressing deep concern over 
the premier’s affinity for the ponies. 

In a press release, the Alberta Liber- 
als tore into one particular aspect of 
the new budget which would allocate 
$45 million for the horseracing indus- 
try, bringing the total amount spent 
propping up the dying (yet surprisingly 
entertaining) gambling revenue source 
to more than $132 million over the last 
four years. Liberal Human Resources 


and Employment critic Hugh MacDon- 
ald called the expenditure “indecent” 
and accused the Tories of “horsing 
around” with taxpayers’ money. Get it? 

MacDonald also pointed out that in 
the same budget the PCs reduced fund- 
ing for homeless shelters by $1 million 
and chose not to increase incomes for 
recipients of Assured Income for the 
Severely Handicapped (AISH) and Sup- 
ports for Independence (SFI), the 
province’s main programs for low- 
income Albertans. “How can the gov- 
ernment help horses while the 
homeless and the poor continue to go 
without?” MacDonald asked. “Alberta’s 
poorest can only look on the govern- 
ment’s $132 million feedbag for horses 
with bewilderment and disbelief.” 

A recent report by Edmonton’s Inner 
City Agencies Foundation states that in 
Edmonton “homelessness is at a crisis 
point.” Statistics provided in the report 
claim that one in five children in Edmon- 
ton live in poverty, while more than 
16,000 local families earn a combined 
income of less than $15,000 a year. 

The PCs defended the budget line 
by stating that horseracing subsidies 
help struggling farmers in rural Alber- 
ta. The Liberals, however, remained 
unimpressed. “It’s shameful that the 
government puts the needs of the 
dying horseracing industry ahead of 
the needs of the poor and the home- 
less,“ MacDonald said, suggesting that 
the real reason for the government's: 
commitment to horse racing is due to 
Klein’s personal affinity for the sport. 
Klein owns and races a horse named 
Lethal Charm. 

“Not a penny of the horseracing 
money addresses the real problems in 
rural Alberta,” MacDonald said, 
adding that the government (and | 
strongly suggest that you read this out 
loud) “has a golden dish for Lethal 
Charm, but no more help for the fami- 
ly farm.” See? | don’t know if MacDon- 
ald is aware of it, but damned if that 
statement isn’t perfect acatalectic 
accented verse. Does Edmonton have 
a poet laureate yet? —Curis BouteT 


VUE 
point 


By DAN RUBINSTEIN 


Bidding adieu to Vue 


Nearly five and a half years ago, a 
journalist-migrant from the Mar- 
itimes moved to Edmonton and 
began looking for a job in the 
mainstream press. Unable to find 
work at either of the city’s two 
daily papers, he turned to alterna- 
tive media. He walked into the 
office of an alt-weekly, dropped off 
a résumé and some clippings. A 
few days later he was writing the 
first of hundreds of articles he’s 
done since that fateful day in 
December 1998. 

You're right: that dude was me. 
But you're probably wrong, too: 
the alt-weekly wasn’t Vue—it was, 
gasp, See Magazine! 

| didn’t know much about the 
city’s media landscape back then, 
obviously. | still believed | had a 
place in mainstream media. That 
notion faded pretty quickly, as 
did—thankfully—my career with 
See. | only did one piece for them 
before finding my way to Vue. | 
realized almost immediately that 
Vue was where | belonged. | 
learned about the paper's indepen- 
dence and its lengthy battle with 
corporate-owned See; | met the 
wonderful, talented and, er, 
unique folks who worked and free- 
lanced for Vue; | discovered who | 
was as both a person and a jour- 
nalist; and | started serving as 
Vue’s news editor when the last 
guy who had this gig quit. 

It’s my turn to step away now. 
And not just because I've realized 
that when new writers show up 
I’m the eccentric character excit- 
edly telling them how to make 
their stories sing. It wasn’t an easy 
decision to make (no decision, if 
you ask my patient wife, is ever 
easy for me). But for a range of 
reasons, I'm leaving Vue to begin 
working as the associate editor of 
AlbertaViews. A province-wide 
Magazine, AlbertaViews is eerily 
similar to Vue: its mission is to tell 
stories that aren’t being told else- 
where in this province, to be the 
muckraking watchdog that the 
press is supposed to be, to cover 
culture not just because it’s on 
television or because somebody 
stands to make a buck. ; 

| plan to continue writing for 
Vue, if incoming news editor Chris 


_ Boutet will let me. The outgoing — 
editor-in-chief of U of A paper The 


Gateway and a veteran Vue contrib- 
utor, Chris will make Sine scien, 


: to teen editorial team. | 
ete bee iad We ek 


BOB THE ANGRY FLOWER (Eis 


df a ARIES us ae : 
(Mar 21-Apr 19) 22), ve 
k Spring is coming soon ; Don’t let the hipp 
Was your army of snowmen ake aw u 
Worth all the hassle 
Z KZ Paras g , VE e 
A> & > * ; C ° : 
5! [a 


SCORPIO 
(Oct 23-Nov 21) 
Somehow | doubt that 
You can get a grant to write 
Stupid horoscopes 


| (Apr 20-May 20) 

Don’t getso wound up 
"When people wind that keythat 
Sticks out of yourback 


GEMINI 
(May 21-June 20) 
If you were looking Then again, if that 
For spring cheer, you shouldn’t have Guy got that grant tokickthat) 
Looked straight at this page Can around, who knows? 


ME rani CANCER ae As) CAPRICORN ge | 
Wg 


ClapweeClarclar 
More than you wanted to know 


About grizzly bears 


ef lz 


(J Cine Clare la 
civsennclarcla 


are 


BOB, OUR MAGIC SHOW IS A 
HIT! wiLt You SHARE AY 
OF YOUR SECRETS WITH 057 


(Dec 22-Jan 19) 
This week you will learn 


(june 21-July 22) 
There’s no turning back 


it was already too late 
When you boughtthepom 


(T'S PRETTY 
SIMPLE... BOUND : 
Be LEO 
(uly 23-Aug 22) 
f Somehow, The Joy of 
Cooking has sold more copies 
‘> Than The Joy of Sex 
; “= PISCES 
(Aug 23-Sept 22) % : (Feb 19-Mar 20) 
Enjoy the small things > Horoscopes are just 
In life, but keep an eye on : A few syllables long; you 
/ That evil squirrel. a tein Must remember to 


VIRGO 


by Jonathan Ball, Registered Fraud, www.jonathanball.com 


DO YOU HAVE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 
If you buy a 2" x 2" ad in VUE WEEKLY 
Classifieds for 2 weeks at $50 per week, 
we will run your ad until the item sells!!! 
No matter how long it takes. 


{some conditions apply) 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 


YEP, THAT'S HOW WE DO IT... 
BLooP SACRIFICE To DEMONS. 


SPEAKING OF WHICH... 


I HIDE Him BEHIND THE 
CURTAIN AND HE PRETTY 
AUCH DOES ALL THE MAGIC! 


AUDREYS' SALUTES 
ONE OF OUR TALENTED 
BOOKSELLERS & 


JUNOFEST ARTIST 


udrers 
CAN YOU KEEP A SECRET? 


ty SOPHIE KINSELLA 
(Author of the SHOPOHOLIC series) 


“Kinsella entertains readers 
with backstabbing office 
shenanigans, scandel, love 
& sex and her down-to- 
earth protagonist will have 
them sympathizing & 
doubled over with laughter.” 


PICK UP HER DEBUT CD... 
ALL IN GOOD TIME 


10702 Jasper Ave. Edmonton. AB. T5] 3J5 Tel: (780) 423-3487 Fax: (780) 425-8446 
Toll Free: 1-800-661-3649 Email: audrey@audreysbooks.com 


vueweeKiy GE  APrit1+7,2004 


The road to Hooke is 


The Man Who Knew 
Too Much profiles a 
remarkable 17th- 
century polymath 


By BARRY HAMMOND 


ose who've read Neal Stephen- 
T= latest book, Quicksilver (the 
first installment of what promises 

to be a mammoth trilogy), already 
know something about the 17th- 
century scientist Robert Hooke. He 
appears as a character in Stephen- 
son’s novel, along with Isaac New- 
ton, Gottfried Wilhelm Leibniz, 
Henry Oldenburg, Christiaan Huy- 
gens and John Wilkins, but Stephen- 
son gives him perhaps the most 
memorable scenes of any of them— 
few readers will forget the image of 
Hooke pressing a dull needle into his 
eyeball to determine the effects of 
curvature of the eye on vision focus, 
or dissecting live dogs as part of his 
experiments on respiration. A col- 
league talking about that eyeball 
scene (as well as my admiration for 
Stephenson's Cryptonomicon) was 
enough to prompt me to wade 
through Quicksilver’s nearly 1,000 
pages. Although I was ultimately dis- 
appointed in the book, in which the 
author ladles out page after page of 
his period research and European 
toyal family trees in lieu of a story, it 


did pique my interest in the science 
and scientists of that time. 

In his new biography of Hooke, 
The Man Who Knew Too Much: 
The Strange and Inventive Life 
of Robert Hooke 1635-1703, 
author Stephen Inwood weaves the 
actual events of Hooke’s life into a 
tale that’s much more compelling 
and interesting than the one that 
Stephenson invented. Hooke was far 
more than a torturer of dogs or a 
befuddled alchemist or the model 
for Thomas Shadwell’s crackpot sci- 
entist, Sir Nicholas Gimcrack, in his 
play The Virtuoso or a man who car- 


BOOKS 


ried on a prolonged scientific argu- 
ment with Isaac Newton over who 
actually invented the theory of uni- 
versal gravitation. Inwood’s detailed 
research reveals a complex man 
whose brilliant mind encompassed a 
vast atray of knowledge and inven- 
tion that was hundreds of years 
ahead of its time. 

Hooke was a founding member, 
curator of experiments and board 
member of the Royal Society. Besides 
being a champion of the scientific 
method, by which experiments are 
used to conclusively prove theories, 
he did groundbreaking work in the 
study of insects, friction, the 
strength and elasticity of materials, 


meteorology, oceanography, naviga- 
tion, comets, evolution, geology, 
crystals, light, heat, sound, optics 
and respiration. In Inwood’s words, 
he “combined outstanding mechani- 
cal skills with a commitment to 
accuracy in measurement and | 
observation.... He transformed or 
improved all the important sci- 
entific instruments of his age: 
thermometers, barometers, 
reflecting and refracting tele- 
scopes, single-lens and com- 
pound microscopes, quadrants, 
sextants, pendulums, spring 
watches, precision balances, vac- 
uum pumps, micrometer eye- 
pieces and dividing engines.” 


HOOKE’S GADGETS and 
mechanical devices, some adopt- 
ed in his lifetime, others forgot- 
ten for a century or more, played 
an important part in later tech- 
nology: the universal joint, the 
punched-paper record keeper, 
the iris diaphragm, the worm 
gear, the optical telegraph, the 
deep-water sampler, the wind 
gauge and the sash window. He 
also discovered or publicized a 
range of important craft skills in 
pottery, glassware, metalwork 
and textiles. In addition to all 


these remarkable accomplishments, 
he was a surveyor, designer and 
architect (like his friend Christopher 
Wren), and was heavily involved in 


the rebuilding of London after the 
great fire. He also designed and built 
many mansions, town houses, col- 
leges, hospitals and churches. He 
was also the first Englishman to 
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encourage the medical profession to 
investigate the medical uses of mari- 


juana, or Indian hemp. 


Inwood doesn’t neglect Hooke’s 


“es 
es 


JUNOFest, CBC RADIO ONE 740 AM, the Canada Council for the Arts and the Sidetrack Café 
Key of A Live, a concert celebrating the JUNO Awards. 


: The Man Who 
new Too Much 


Strange and Inventive life of 


Canada Council - 


present 


paved with good inventions 


personal life, either. Some biogra- 
phies of other scientific contempo- 
raries have depicted Hooke, who 
had a deformed spine, as a hermit, 
miser and argumentative misan- 

. thrope. But in Inwood’s hands 
quite a different picture 
emerges: although he never 
married, Hooke had many 
domestic affairs, usually with 
female servants, including a 
controversial (by today’s stan- 
dards) dalliance with his niece. 
He also an extremely wide circle 
of lifelong friends, whose com- 
pany he kept in many talkative 
evenings of the pub, coffee- 
house and chocolate house cul- 
ture of the day. 

The Man Who Knew Too 
Much is an informative and 
extremely interesting account of 
the life of a scientific giant 
whose contributions to many 
fields have been oddly overshad- 
owed by the accomplishments 
of contemporaries like Newton 
or Wren. Hopefully, this biogra- 
phy will help restore Hooke to a 
much-deserved prominence in 
modern scientific history. © 
THE MAN WHO KNEW Too 

MUCH: THE STRANGE AND 
INVENTIVE LIFE OF ROBERT HOOKE 
1635-1703 

By Stephen Inwood © Pan Books * 497 
pp. * $18.99 
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One Semester 
to Success 


Start this fall in NAIT’s 17-week Accelerated 
Pre-Technology upgrading program 


You'll finish in December with practical skills and new confidence 
in math, physics and effective communications. 

* You'll get the entrance requirements you need to apply for most 
NAIT programs or for other post-secondary schools. 

You'll benefit from small class sizes, a supportive atmosphere, 
tutorial services and much more. 


NAIT also offers a two-semester Pre-Technology upgrading program 
for those with a more limited high school background. We'll help 
you get what you need to succeed. 


NAIT has room for YOU 
this fall - apply today! 


For more information: 
www.nait.ab.ca 
(780) 471-7797 
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Bring on 
the future 
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infinite 
lives 


By DARREN ZENKO 


Electronic 
Gawking Monthly 


I'm used to being sort of hyperactive 
and excited after reading videogame 
magazines, sort of worked up and 
eager—especially if they contain any 
information about Fable or Jade Empire, 
two games whose shifting and/or uncer- 
tain release dates (or even release years) 
only irk me in that they make it difficult 
to book off in advance the huge chunks 
of lifetime | know I'll need once the 
games hit. But the other day, after leaf- 
ing through Electronic Gaming Monthly 
#177, | was more than just geexcited... | 
was downright horny. “W,” as they say, 
“TF?” A brief critical flipback explained it 
all: the mag was lousy with hot chicks. 
More so than usual, | mean; T&A 
itself is nothing new in the gaming press 
(or any press, for that matter). Ever since 
Lara Croft first put her back to the wall, 
there’s been no stopping the cyber- 
ogling, but... well, maybe I’m just notic- 
ing this new editorial direction now, but 
EGM has gone from being jokey and lad- 
dish in a fun way to being jokey and lad- 
dish in a sort of creepy way. It’s 
demographic creep-up that’s to blame, | 


guess, the maturing of the gaming mar- 
ket that makes writers (like me) ring the 
“videogames aren’t just for kids!” bell 
every chance we get—and the Almighty 
Numbers say “give those big boys some 
eye candy!” And the usual digital fakes, 
the usual cyberbabes and virtual 
women, the chesty adventuresses and 
elfin kung-fu vixens with buckminsterful- 
lerine boobies, they can’t cut it any- 
more; as the market moves out from the 
Orwellian surveillance-culture of parental 
basements, it wants its Mega Man with a 
side order of Maxim. 

And so the #177 cover screams MISS 
SEXIEST GAMER USA, whose belly-baring 
interview page (“Q: Are vibrating con- 
trollers sexy?”) is accompanied by a 
postage-stamp nod to MR, sexiest 
gamer. “Celebrity gamer” Mya gets a 
full-page cheesecake shot and inter- 
viewlet (“Q: And, er, what else of his do 
you hold?”) a few pages later. The “New 
School” feature which makes this a Spe- 
cial Preview Issue is hosted by EGM’s 
“stern schoolmarm” in fishnets, boots, 
miniskirt, unbuttoned blouse—and eight 
sexy S&M-lite poses, including a “weird” 
one involving hedgeclippers. Every time 
they get the chance (e.g., with the girl- 
fight game WWX Rumble Rose) they opt 
for the ol’ Tabasco. I’m not even going to 
count the advertisements, in which the 
Hot Chicks team has finally broken into 
the lead over longtime rivals, the Grimac- 
ing Psychopaths Brandishing Weapons. 

Worse, all this drooling over model- 
hot “babes” comes with the playground 
flipside: mockery of non-babes. Like, a 
page after the Sexiest Gamer thing, they 
laugh off Japanese gold-medal-winning 
marathon runner Naoko Takahashi as 
having a face with “the power to fell an 


elephant.” Okay... first, 
she’s actually pretty cute; 
second, do they expect a Mitiatntsnes 
woman to wear a push-up 
bustier, maintain studio 
makeup and keep a come- 
hither facial expression 
while running.a goddamn 
marathon? Yeesh. 

Please don’t think I’m 
head-shaking or tongue- 
clucking, here; | love 
beautiful women—proba- 
bly more than | love my 
own life, though God for- 
bid | should ever be 
forced to choose. | geek-leer with the 
best of them. I’ve pumped up more 
than one Morrowind character’s unar- 
moured-combat skill levels so she could 
fight bears naked and not be mauled. 
(Thanks, Khargol gro-Boguk!) I’d totally 
welcome EGM'’s new pandering policy if 
it wasn’t part and parcel of the mag’s 
transformation into a real piece of shit. 
In their quest for yuks and winks, 
they've lost or buried all their critical 
cred. For example, their ruminations on 
the mysterious new Nintendo DS 
portable? As clueless and insight-free as 
their “artist’s conception” of the unit—a 
bastardized ‘Cube controller blarped 
onto a GBA SP. And does anybody else 
see the irony in the Publication of 
Record for videogames—an industry 
which is supposedly aching to be recog- 
nized as “not just for kids” and “not just 
for boys”—aiming to be more mature 
by abandoning wit and critical insight 
for schoolyard quips and trash-talkin’, to 
be more gender-inclusive by running 
cheesecake poses of “celebrity gamers”? 

Ah... now I’m the one who's trash- 
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Naoko Takahashi: 


talkin’. | ayaa to let lads be lads and 
simply accept that EGM isn’t a magazine 
for grownups anymore. That's if it ever 
was; maybe it’s me who’s turned a cor- 
ner. As | write this, Alice Cooper’s Lace 
and Whiskey (“No-o-o more... love at 
your... convee-ee-eenience!”) is rocking 
my turntable and my Morrowind game is 
idling in the background, my character 
perched on the spire of the Tel Naga 
great hall in Sadrith Mora. Her T is cov- 
ered by a exquisite blue shirt, her A by 
an extravagant skirt—| scored a donkey- 
load of sweet duds when | robbed the 
Dren Plantation blind. Fully clothed, in 
one of my Morrowind games? Ehh... 
maybe it is time to put aside the trap- 
pings of youth and subscribe to a more 
serious and dour magazine, like the slick 
and straightfaced Play (which nonethe- 
less has a big anime-girl fixation). I’ve 
moved beyond the need to make a 
semi-nude elf fight bears. 

Besides, elves walk funny and have 
flat asses. A few hours of looking at 
that—10, tops—and it’s right back to 
first-person view. © 
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By HART GOLBECK 


a couple of weeks ago our family did 
the drive down to the constantly 
developing Kicking Horse resort near 
Golden, B.C. From south Edmonton it 
took just five and a half hours to reach 
our room at the Mountainview Best 
Western Inn—and that included our 
regular ice cream stop in Cochrane at 
world-famous McKay's. 
The Mountainview Inn certainly 


[ traveling to new destinations, so 


SONS hte et 


SS eeeer 
a EP = 


Ge = / 


(a 


Why do guides always assume 
that ski writers want steeps and bumps? 


lives up to its name—our room gave 
us a beautiful view of the slopes on the 
edge of the Purcell Mountains. It’s 
only been four years since new owners 
took over the old Whitetooth ski area, 
renamed it Kicking Horse and started 
its grandiose transformation into a 
world-class ski resort. I hadn’t been 
here in 15 years, so when we took the 
15-minute ride up from town I was in 
for quite a surprise. Luxury homes and 
condos were sprouting everywhere; I 
found out later that the real estate 
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Big Rock reminds you not to drink and ski. 


market is so hot up here that they had 
to sell by lottery because of the num- 
ber of perspective buyers. 

To start the day, we spent a little 
time on the Catamount quad, which 
turned out to be a great choice for 
my boarder son because, although 
Kicking Horse has no terrain park, 
the natural terrain is incredible. Just 
off the groomed run we found hits 
for launching, a natural quarter-pipe 
and even a gap jump. This was 
where he would spend the next two 
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days, which I didn’t mind because at 
least I knew where to find him. 


NEXT IT WAS OFF to meet our guide, 


ski school director Colin Young, who - 


took us up to the top via the Golden 
Eagle express gondola. Each Omega III 
gondola can hold eight passengers 
and it took only 12 min- 
utes to reach the summit, 
nearly 2,400 metres 
above the base lodge. 
That’s almost two and a 
half kilometres of vertical 
and, yeah, the parking 
lot does look real small from up here. 
There are far too many options to 
choose from in one day, but my 
daughter found her favourite run in 
no time. Fittingly dubbed It’s a Ten, 
this cruiser wound down the front 
face for 10 kilometres back to the gon- 
dola base station. Colin had other 


that guides always assume that ski 
writers want to ski the deepest, steep- 
est and bumpiest runs to start the day? 

Colin was no different, and in no 
time I was crashing around runs like 
My Blue Heaven, Cloud Nine and 
Euphoria. Did I mention that we were 
in a cloud, it was snowing and I could- 


n't see 10 feet in front of me? We final- 
ly reached some more comfortable 
terrain and carved down an amazingly 
groomed cruiser called Wiley Coyote. 

‘ In no time we were back on the 
gondola and headed for the top. It was 
lunchtime and the Eagle’s Eye, Cana- 
da’s highest mountaintop restaurant, 


slUl caret. 


SNOWBOARDS 
, PRIME SPOT 


ideas for him and me, and we headed 
off into the bowls and over to the new 
Stairway to Heaven quad. Why is it 


was beckoning. This isn’t your typical 
grab-a-bite-and-go spot; it’s actually 


By JAMES RADKE 


Spring preening 


With all the warm weather the west has seen lately, it’s hard to believe that there’s 
still snow up in the mountains. While the snow is on the way out in Edmonton 
and Calgary, a lot remains at higher elevations—and that makes for some great 
spring snowboarding. 

Snowboarding doesn’t have to end with Easter. Some western areas won't 
make it until April, but many will and there’s plenty of fine corn snow to be had 
into May. So don’t put away those boards just yet; there’s still plenty of time to 
make tracks. Here’s a primer on spring snowboarding. 

First off, choose a mountain that has plenty of snow. Most resort websites 
have all the info you need. Arrive early to maximize the harder snow if you love 
groomed runs. Follow the sun if you want to go off the main runs. South-facing 
slopes get hit early. The snow softens there first. Then move with the sun, discov- 
ering north-facing slopes in.the afternoon. Pipes and parks will be in prime condi- 
tion in the early afternoon. 

Dress accordingly. Spring snowboarding can be deceptive and layers are your 
best bet. A T-shirt, sweatshirt and shell work best. It may be warm on the bottom 
of the mountain but windy on top. Don’t ever snowboard in shorts or even short 
sleeves. A fall on morning ice or slush will beat any road rash you've ever had. 
And forgo the bathing suit top or shorts until you hit the deck after skiing. 

Sunscreen is a must on any hill. Don’t even think about leaving the house 
without it. Apply it liberally and often. High-altitude sun reflecting off of the snow 
can cause a burn within minutes. A baseball hat or other brimmed hat works well. 
Kids and adults should still wear helmets. (Yes, they’re hot, but newer models 
with more vents are great for springtime shredding.) 

Look for breathable fabrics. Shell jackets with ventilation or pit zips are essen- 
tial in the warm weather. Shell pants without long underwear are great—and look 
for pants with ventilation on the hip or-the inner thigh. Spring gloves or pipe 
gloves will keep your hands dry yet cool. 

Keep an eye on what you’re drinking, because dehydration can hit fast. 
Resorts are doing a better job of keeping water and cups handy. The doctor 
Says you should drink eight glasses of water every day. For maximum hydra- 
tion, consider a Camelbak or Hydrapak, those portable hydration systems that 
fit on your back. 

Finally, always wear some form of eye protection while on the hill. Goggles 
and sunglasses will protect you eyes from the harshness of the sun. © 


James Radke is the full-time, on-hill snowboard and 
ski coordinator at Calgary's Canada Olympic Park 
(www.canadaolympicpark.ca) as well as COP’s senior 
coordinator of recreational programs and services at 
its sports school and mountain bike park. He’s been a 
Professional snowboard instructor for 11 years. James 
can be contacted at mountainbike@coda.ca. 


quite classy, with prices and food tai- * 


lored to more sophisticated palates 
(and thicker wallets), but the view is 
amazing and worth the extra bucks 
The food is just as good and much 
cheaper in the base lodge if you’re 
watching your dough. I spent the rest 
of the afternoon trying to catch my 
daughter on her ever-repeating 10- 
kilometre odyssey. It’s 
amazing, but kids don’t 
like to stop and rest 
when they’re skiing. I 
stopped a few times to 
look up at the CPR ridge 
chutes, where a number 
of extreme skiers and boarders were 
challenging the double-black diamond 
terrain. It’s easily accessible from the 
top and looks just like those extreme 
ski shows on the tube. 


IN THE EVENING we set the kids up 
with some in-house movies and 
videogames while we headed to town 
to check on the nightlife. Golden is 
your typical blue-collar railway town, 
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but they have a couple of lively spots, 
like Packers and Trappers. I really 
liked the latter for atmosphere, tunes 
and good, inexpensive food. 

A few weeks ago, I wrote that 
Castle Mountain is like Fortress on 
steroids; well, Kicking Horse is like a 
pumped-up version of Lake Louise. 
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This was an incredible trip, but if 
you're going to check it out there are 
only 10 days left in their season 
before the sunny valley beckons 
snow enthusiasts onto the golf 
course. Last time I checked they were 
still getting regular intervals of the 
white stuff, though. @ 


2004 


SM 


bis See 


Local 
Rabbit Hill - 45cm base, Ocm of new snow, all lifts and runs open 
Snow Valley - 45cm base, Ocm of new snow, all lifts open 


Alberta 

Castle Mt. - 61-250cm base, 18cm of new snow, all lifts and 59 runs open 
C.O.P - Closed for the season 

Fortress - 120-160cm base, 10cm of new snow, 5/5 lifts open 

Lake Louise - 175-258cm base, 4cm of new snow, all lifts open 

Marmot Basin - 100cm base, 7cm of new snow, 7 lifts and 84/84 runs open 

Mt. Norquay - 130-167cm base, Ocm of new snow, 5/5 lifts and 28/28 runs open 
Nakiska - 105cm of new snow, 9cm of new snow, 5/6 lifts and 32/32 runs open 
Sunshine - 211cm base, 15cm of new snow, 12 lifts and 107 runs open 


B.C. 
Apex - 154cm base, 67/67 trails and 5/5 lifts open 
Big White - 220cm base, 1 412/112 trails and 13/13 lifts open 
Chrystal Mt - Closed for the season 
Fernie - 240cm base, 16cm of new snow, 10/10 lifts and 95/107 runs open 
Kicking Horse - 172cm base, Ocm of new snow, 96/97 runs open 
Kimberley - 110cm base, 21cm of new snow, 6 lifts and 71/75 runs open 
Mt Washington - 353cm base, 50/50 trails and 8/8 lifts open 
| Panorama - 122cm base, 12cm of new snow, 9/9 lifts and 115 runs open 
| Powder King - 365cm base, 2/3 lifts and 24/24 trails open 

4 Powder Springs - 220cm base, Ocm of new snow all lifts and 26/26 trails open 
Red Mountain - 197cm base, 24cm of new snow, 4/5 lifts open 
Silver Star - 172cm base, 107/107 trails and 11/11 lifts open 
Sun Peaks - 139cm base, 10/10 lifts and 117/117 trails open 


*} Whistler Blackcomb - 248cm base, 33/33 runs and 200/200 trails open 


1 Whitewater - 240cm base, 15cm of new snow, all lifts open 


U.S.A. 

Big Mt - 216cm base, 10cm of new snow, 8/11 lifts and 88 runs open 

Big Sky - 200cm base, Ocm of new snow, 17/18 lifts and 150 trails open 
49 Degrees - 165cm base, Ocm of new snow, 58 runs open 

Great Divide Ski Area - 101cm base, 1130/1339 trails and 4/6 lifts open 
Lookout Pass - 177cm base, Ocm of new snow, 3/3 lifts and 23 runs open 
Mt Spokane - 50cm base, 2cm of new snow, 44/55 runs open 

Schweitzer Mt - 132cm base, Ocm of new snow, 5/6 lifts open 

Silver Mt- 132cm base, Ocm of new snow, 6/7 lifts open 


| Sun Valley - 78cm base, Ocm of new snow, 19/19 lifts open 


= All conditions accurate as of Mar. 31, 2004 
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Pure, Simple & Real... DEEP 
INFO:1 .800.666.9420 
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KICKING 


WOUNEAING RESCRT www.kickinghorseresort.com 
Solder, Brith Colxxbia 1 800 SKI-KICK 
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Zm KICKING HORSE 
SKI & STAY PACKAGE 
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@ NORQUAY 
Toll Free 1-866 


NORQUAY. COM 


Be im 


COMEORT «& FUN 


New Kitchen suites, Pool.Waterslide. 


Hot Tub, Sauna & Mtn Shuttle. | Golden, BC © 
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ASY RIDE 


SNOWBOARD 


211-106 St. 413-4554 
Edmonton, Alberta 
S www. heEasyRider.com 


This is the hill (and 
the cookies) that | 
daydream about 


By DUNCAN SADAVA 


ere isn’t really a “best thing” 
about Lake Louise. It’s truly a step 
above other Rocky Mountain 


resorts. Whatever you want to do with 
your snowboard or skis, the best place 


super-fast cruisers and an unbelievable 
terrain park, all surrounded by breath- 
taking scenery. This is the mountain 
that I daydream about. 

The day we arrived at Lake Louise 
last month was the first mild, blue- 
bird day after a 10-day stretch of 
steady snowfall and bitter cold. It was 
the day everyone had been waiting 
for. After watching the snow pile up 
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Lake Louise 


on the Internet webcams for two 
weeks, I knew what I was in for and 
was pumped to start shredding the 
powder. I was so pumped, in fact, 
that I decided to head straight for my 
all-time favourite, top secret pow run. 
(Sorry, I’m not giving this one away— 
you'll have to find it yourself.) 

Well, I hadn’t been on my snow- 
board for a while, and I hadn’t ridden 
in deep snow in a long while, so I 
dropped in, picked up some speed on 
the steep slope and laid down two 


to do it is probably nice juicy turns in 
Lake Louise. Insane AREA the fluffy, waist- 
steeps, huge open deep snow before 
bowls, steep glades, rag-dolling violent- 


ly partway through my third. I found 
my bearings, shook the snow out of 
my jacket, retrieved my errant goggles 
(which I found about 30 feet down- 
hill from where I stopped tumbling) 
and immediately rag-dolled two more 
times before I reached the treeline. 

It was awesome. 

From there, we picked fresh lines 
through some steep trees that led into 
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By COLIN CATHREA 


Flow with the rolls 


As I’ve gotten older, I’ve noticed that 
bumps and rolls are becoming much 
more prevalent on my lines down the 
mountain. Not the in-your-face mogul 
skiing that sends your knees into fits of 
agony, but the kinder, gentler type of 
terrain changes. My first and final runs of 
the day are always at about 50 per cent 
full-tilt. (Half-tilt?) But I’m not easing up 
my speed so much as I’m holding back 
on the drive | put into the turns. That 
way, any terrain change can unweight 
my skis and start a new turn. Even a 
small little blip on the snow can help get 
me up and ready to start the next move. 

| know I’m tired at the end of the 
day when all | do is look for my little 
bump friends to help me out with every 
turn. Yet using terrain changes can be 
an incredible challenge as well. In 
downhill racing, the terrain can quickly 
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change from friend to foe. If racers use 
the rolls and bumps to their advantage, 
their runs are faster and their bodies 
stay intact. Screw up on that big roller 
at 140 kilometres as hour, however, and 
you're saying goodbye. 

We mere mortals can use rolling ter- 
rain as a thrill ride to give us a feeling of 
weightlessness and help us make nice, 
high-speed turns. Nakiska and Panora- 
ma are two of my favourite resorts for 
“riding the rolls.” You'll want to time 
your turns, though, so you’re coming 
across the hill as you approach the roll. 
As you reach the crest, let your body 
weight release and roll over into the 
new turn. As you come around and the 
terrain flattens, the increased pressure 
caused by the compression will make 
your skis bite into the snow. (This phe- 
nomenon is much more noticeable if 
you're using the new carving skis.) 

Timing is everything, so look ahead 
and time your turn to coincide with the 
roll of the hill. Sometimes I’ve loaded so 
much pressure onto my skis that they've 
shot forward from beneath my centred 
balance point, leaving me sitting back 
and recovering before | can start another 
turn. (This, by the way, has nothing to 
do with my ab strength.) 

The same technique can be used 
with any bump in the trail. Come across 
the fall line and pick your bump. As you 
come across the hill, use the bump to lift 
your weight and start the new turn. © 
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a gully lined with cliffs and chutes. 
The bottom of the gully funneled into 
a 20-minute-long trail down to the 
bottom of the chairlift that had us 
speeding through thick forest, duck- 
ing branches and hopping over fallen 
trees. This was the sort of run you'd 
expect to get in a day of heli-skiing or 
cat-skiing. We hopped 
back on the lift with 
no question in our 
minds about where 
we would go next. All 
day we did laps 
through the same 
run, and each run 
was as epic as the one © 
before it. 


THE NEXT DAY I 
thought I’d better hit 
up the rest of the 
mountain. Lake 
Louise has 113 
named runs on 4,200 
acres of ridable ter- 
rain, so there’s end- 
less exploring to do. The Eagle chair 
had some killer free-riding and tree- 
tiding, and so did the Larch/Ptarmi- 
gan area. Much of the terrain at Lake 
Louise has been gladed, leaving 
spaced trees and fun runs. There are 
three big bowls of advanced terrain 
all above treeline on the backside, 
where most of the gnarliest double 
black runs are. The Whitehorn 
Chutes and ER ridge have some 
award-winning steeps. The north- 
facing slopes on the backside are 


usually where you find the best 
snow, especially late in the season. 
The best groomed cruising is on the 
front side; Men’s Downhill is the site 
of the World Cup ski races every 
November. It’s a good place to find 
out how fast you can go, if you're 
interested. 


The Showtime terrain park at Lake 
Louise is something else. Resorts of 
the Canadian Rockies made the wise 
decision to hire esteemed park-builder 
Jeff Patterson to design and construct 
terrain parks at a few of their resorts, 
including Lake Louise. He delivered 
the goods and the terrain parks at 
Louise for the last few seasons have 
been amazing. This season the pro- 
gression continues. Every jump is 
wide and smooth, every landing is 
long and steep to match its jump, 


every angle is calculated, every rail is 
smooth and solid, and most impor- 
tantly, everything is groomed, ev ery 
day. The park has 15 jumps of every 
imaginable size, various rails and fun- 
boxes, plus a menacing 17-foot tall 
quarter-pipe. The pro-line is where 
the real show takes place: four consec- 
utive huge rollers 
with big wide booters 
on each. A 30-foot 
gap, a 50-foot gap, a 
40-foot step-up and 
then a 60-foot mon- 
ster that could intim- 
idate just about 
anybody. On top of 
all of that, they’ve 
got a really nice 17- 
foot super-pipe. As a 
result, Lake Louise 
attracts talented rid- 
ers from all over 
Alberta and B.C., so 
on any given day you 
can sit on the deck 
outside the main 
lodge and watch someone who's bet- 
ter than you throw down on the 
jumps that are scary just to look at. 
Lake Louise is without a doubt my 
favourite place to ride. It puts neigh- 
bouring resorts to shame with its sheer 
size, variety of terrain, incredible 
scenery and terrain park. Plus there's a 
shop in the comer of the strip mall in 
the Lake Louise townsite that makes 
the best chocolate chip cookies in the 
world. I swear, it’s worth the drive out 
just for the cookies. © 
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west 


Single or 
Double Row 
Seating 


Onboard 
Movies 


Self-Serve 
alley 


Self-Serve 
Hot or Cold 
Beverages 


1.800.232.1958 


TRAVEL 


Ask about our 
STUDENT TICKET PACK 
and our other great 
discount offers. 


Calis departures daily: 
ary 

Re Deer 

Edmonton 

Fort McMurray 
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Best Western Fernie 


poe) Mountain Lodge 


Features: 95 Deluxe Guest Rooms, Kitchenettes, Jacuzzi 
Suites, Fireplaces, Indoor Pool & Hot Tub and much more. 


SPECIAL PACKAGES AVAILABLE 
Call for reservations today (250) 423-5500 © 
www.bestwesternfernie.com 


PREVIOUSLY REVIEWED RESTAURANTS 


KITCHEN & BAR 


SIMPLE 
ASUAL FIN 


Hot Latin 
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With Latin Dance Lessons by Latin Comet 


ett Miles 


where else when you can have Le Globe in the P# 


2\StonyPlainRd 


4891022 


LEGEND 


Price per person, before tax and tip 


$ —Less than $10 
$$ —$10 to $20 
$$$ — $20 to $30 
$$$$ — $30 and up 


BILLINGSGATE SEAFOOD MARKET 
AND LIGHTHOUSE CAFE 

7331-104 St. » 433-0091 

5506 Tudor Glen (St. Albert) * 460-2222 
The smell of sea-dwelling lifeforms fills 
the air, and the East Coast music in the 
background makes me feel as though 
\/ve been suddenly transported to the 
Rock. I’m searching for the words to 
describe the dining area, a compact 
section featuring artistic depictions of 
fish and unsurprisingly, lighthouses. 
Then it hits me: "rustic oceanic atmos- 
phere." (Okay, so that’s what it says on 
the menu. So sue me.) Speaking of 
menus, |’m loving the Lighthouse’s 
lunch edition. The level of sophistica- 
tion is greater than I'd anticipated, 
what with the red Peruvian trout and 
Cajun prawn pizza. And the dinner 
menu is even more in-depth, featuring 
a list of stuff that makes my mouth 
water—paella, Hawaiian bigeye tuna, 
bouillabaisse and California striped bass 
with a mandarin fennel glaze. Very 
nice. And the wine list seems reason- 
ably priced, too— see a bottle of Aus- 
tralian Rosemount shiraz-cabernet is 
$23 and | know the same bottle will 


9261-34 Avenue 
450-3330 


& 


MONTONS-MOS 


GINSENG 


RESTAURANT 


Daily 5:00 pm 10:00 pm 
M-F 
Weekend Reservations Recommended 
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PECIAL LUNCH BUFFET ¢ 
25 DIFFERENT DISHES OFFERED -_ 
MON - FRI/ only $9.95) 

#11:30°AM = 2:00 PM 


* EVENING B.B.Q. BUFFE 
VERYDAY 5-10 


run you about $14 or so in the liquor 
store, so Billingsgate obviously isn’t 
going crazy with the markup. Being 
the soup junkie that | am, | start off 
with a small bowl of lobster bisque. 
The lovely orange mixture is described 
as having been prepared in the tradi- 
tional French style, with cognac, cream 
and rich lobster broth. Topped with 
some finely chopped fresh parsley, it’s 
incredibly flavourful. Rich yes, but it 
doesn’t weigh me down at all, which is 
good because | have a pickerel fillet on 
the way. (Note: you can get a bigger 
portion of the bisque as a meal. | saw 
one come out of the kitchen. Huge.) 
"That’s a good choice," the server tells 
me as | order the fish, prepared in a 
tangerine butter and served with green 
apple relish. The large, colourful plate 
features the northern Alberta pickerel, a 
side of rice and a medley of vegetables. 
Not just your cheap, run-of-the-mill 
veggies, either, but a mix of red pep- 
per, snow peas, zucchini, cauliflower, 
broccoli, carrots and squash. The pick- 
erel is good and tender, the white meat 
flaking apart as you gently prod it with 
the fork. I’m missing something, 
though. And unfortunately, it doesn’t 
dawn on me until later that there was 
no green apple relish on the side. 
Damn. It would've tasted great with 
the pickerel... which is probably why it 
appears on the menu in the first place, 
right? Still, | douse the fish with some 
lemon and it’s just fine. Average 
Price: $$$ (Reviewed 11/13/03) 


11:30 am - 2:00 pm 
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PM / $17.95 
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CAFE ORLEANS 

12208-Jasper Ave * 452-3160 

The menu at Café Orleans has a wide 
variety of standard N’awlins-style food, 
which always turns my culinary crank. 
Kate starts with a spicy chicken salad, 
while | can’t take my eyes off the 
chicken and sausage gumbo. A cup is 
$4.95 but the bowl costs just a buck 
more, and I’ve always been a sucker 
for the upsell. I’m soon having second 
thoughts about my decision, but not 
because the gumbo isn’t satisfactory— 
on the contrary, the thick, hearty, 
ultra-spicy mix is a real attention-get- 
ter, leaving my nose a little runny and 
my nasal passages incredibly clear— 
but strictly because of its size. | take a 
few big swigs of my Buffalo draft to 
combat the lingering burn. The spicy 
chicken salad is generally a hit too, the 
crunchy candied pecans offering a tex- 
tural balance with the tender, fiery 
chicken. One small beef about the 
salad: the orange vinaigrette is on the 
watery side and pools up on the bot- 
tom of the plate. Somewhere in the 
middle of the evening, it feels as 
though the ceiling is caving in. We 
speculate wildly as to what's going on 
until | remember that Arthur Murray’s 
is directly overhead and Fridays are 
apparently a big night in Edmonton’s 
dance class scene. The pounding sub- 
sides quickly and before | know it, our 
blackened lamb rack and rice and 
beans are at the table. The lamb, 
served with a cinnamon-flavoured 
sauce, is awesome—tender and per- 
fectly medium rare with that strong, 
distinctive taste. As for the rice and 
beans... well, it’s not the vegetarian 
dish | had imagined, what with the 
pieces of smoky-tasting sausage 


_ accompanying it. Not that | have a 


problem with that. We’ve already 
decided that the bread pudding is a 
must. It’s a relatively light and deli- 
cious version of the renowned sweet, 
unlike the horrible clump of dense 
bread | sampled a few years back at 
one of the more popular downtown 
steakhouses. Average Price: $$-$$3 
(Reviewed 02/16/04) 


DARIEN’S COCKTAILS 

AND FINE FOODS 

5552 Calgary Trail South (Plaza 55) ° 
439-8675 

Darien puts a lot of serious effort into his 
wings. He tells me his exclusive mix of 
spices for the various flavours on the 
menu is completely secret—he doesn’t 
even tell the kitchen staff what they con- 
sist of. The variations are numerous: 
BBQ, honey garlic, teriyaki, salt and pep- 
per, lemon and pepper, Cajun. Then 
you get into the heat: there’s mild, 
medium and hot, and then you cross 
over into an entirely different realm with 
Chernobyl, Meltdowns and the mack 
daddy of ‘em all, the Thermo-Nuclear 
Meltdowns, which are served with—no 
word of a lie—plastic gloves and a waiv- 
er. Our group discusses wing protocol 
and decide that the six of us will go with 
some of the tamer varieties before we 
jump into a couple dozen Chernobyls 
and then a dozen Thermo-Nuclear Melt- 
downs. We safely dance through the 
preliminary round but fear grips the 
table in anticipation of the killer wings 
to come. We all sign the waiver, where- 


Making a cul eina getaway 


Oddly punctuated 
new eatery gets 
even the tiniest 
details right 


By DAVID DiICENZO 


that grew up on advertising, I 

tend to ignore most attempts to 
snatch away my hard-earned dollars 
(not that there’s many to go 
around). But as I flipped through the 
recent edition of City Palate, an ad 
caught my eye. It was for an estab- 
lishment named cuLeina: “spring 
begins march 20,” it read, the lower- 
case sentence accompanied by an 
old picture of what appeared to be a 
small shop of some sort. 

I had to call. 

When | ask if it’s a restaurant, 
I’m told yes. I pursue it further. 


| being part of a generation 


“What type of food do you serve?” 
“Ethnic comfort food,” comes 
the response. 


I’m ethnic and I dig comfort 
food. Sweet. 

A more detailed explanation of 
renowned local chef Brad 
Lazarenko’s new place comes in the 
mission statement printed right on 
the clipboard-style menu: “Your 
friendly neighbourhood restaurant 
serving ethnic comfort food, eclectic 
wines and crafty spirits.” 

It's a more than apt description. 

The location is just off of 99 St, 
where the quaint little Italian place 
Bruno’s used to be. I walk in around 
noon on a weekday and am surprised 
to find about five or six of the dozen- 
odd tables occupied. cuLeina’s been 
open for just over a week but it looks 
like word is already spreading. I can’t 
help but think it'll be a hit based on 


the obvious character of the place 
alone: the black and brown walls, oil 
Paintings and metal ceiling fans cre- 
ate an environment that’s both classy 
and casual, a feeling enhanced by the 
vintage big-band-type tunes emanat- 
ing from the speakers. 

I’m eager to get a sense of the 
kitchen’s quality. The menu’s set up 
beautifully, with a small variety of 
categories like day dishes (cuLeina is 
open frorn 9 a.m. to 3 p.m. and then 
reopens in the early evening), con- 
fection, caffeines, brews, wines and 
dinner dishes, the latter being bro- 


| [RESTAURANTS 


ken into “small” and “large.” The 
organic chorizo sausage, chickpea 


_ and tomato hotpot with grilled corn- 


bread is a mouthwatering example 
of the ultra-affordable smaller dish- 
es, while the larger Alberta beef flank 
steak with blue cheese and chocolate 
(for just $15) looks like a winner 
from the list of bigger items. 

Oh yes, Sunday is family night 
and for $20 per person, the cuisine is 
served platter-style. 


1 GO WITH A LIGHT SPECIAL for 
that day: the halibut and avocado 
taco. It comes with a side of “green 
salad,” which at cuLeina means a 
mix of romaine, spinach, Edam 
cheese, fruit and vegetables with an 
orange ginger dressing. The taco is 
amazing. Large, browned chunks of 
halibut are inserted into the home- 
made soft shell along with some 
strands of a yellowish cabbage and 
the avocado, with a bit of guacamole 
on the side. It’s rich in texture but 
again, hardly heavy. And it goes real 
well with my Belgian Hoegaarden 
beer. The salad features grapes, pear 


chunks and corn and I get a subtle 


hint of the ginger in the dressing 
which each clean mouthful. 
Really nice. 


I fully appreciate the extra little 
touches like my own bottle of water 
on the table and when I ask for an 
espresso, my charming server asks 
“Single or double?”—which never 
happens. She also gives me the skin- 
ny on dessert. 

“The knickerbocker is out of this 
world,” she says. 

I’m in. Out comes a tall glass 
filled with hunks of chocolate 
brownie, ice cream, berry-shaped 
wine gums, whipped cream, choco- 
late topping and I believe a touch of 
either butterscotch or caramel at the 
base. She asks if I like it. 

“I have a sweet tooth,” | Say. 
“Whaddaya think?” 

I feel like I’ve eaten a decent 
amount but I walk out feeling good 
rather than stuffed. Maybe it’s the 
balmy temp, but on second thought, 
I figure it has more to do with Mr. 
Lazarenko’s well-thought-out dishes 
and portion sizes. 

When I used to wait tables, I 
always took mental notes of each 
place where I worked, hoping I could 
use the best features of each restau- 
rant in a place of my own someday. 
Time’s a-wasting for me to put that 
plan into action, but it occurs to me 
that cuLeina is precisely the sort of 
establishment I wish I’d been 
involved with. It’s small and cozy, sit- 
uated in a residential area as opposed 
to a bustling street, with great variety 
in a limited number of available 
items. And the service is excellent. 

For once, I was happy I suc- 
cumbed to the power of advertising. © 


cuLeina 
9914-89 Ave © 437-5588 
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upon Darien brings the wings over per- 
sonally. (He’s the only one who makes 
the Thermo-Nuclear Meltdowns, by the 
way.) | can’t say I’ve ever smelled such a 
scent—tt’s reminiscent of death. We suit 
up with the gloves and John goes for it. 
Steve does the same soon after, and fol- 
lowing a helluva lot of deliberation, | 
munch on a drummie. How to describe 
the taste? Well, John, immediately 
begins to sweat. Steve is making alarm- 
ing sounds I’ve never heard him make 
and I’m genuinely scared for him. As for 
me, the burn is beyond anything I’ve 
ever experienced before. Tears flow from 
my eyes and saliva builds up in my 
mouth at a sickeningly quick pace. 
Thankfully, we had milk with us, which 
was one of Darien’s tips. Water and beer 
only add to the pain, he told us—a little- 
known fact that you'd do well to keep in 
mind if you’re masochistic enough to try 
a Thermo-Nuclear Meltdown yourself. 
Average Price: $$ (Reviewed 03/04/04 


82 BBQ AND NOODLE HOUSE 
9118-82 Ave » 448-9988 

With the tickle in my throat let- 
ting me know sickness would overtake 
me soon, | decided | needed a big, spicy 


bowl of some type of Asian soup. Steve 
had heard there was a new noodle house 
down Whyte—and it seemed like the per- 
fect remedy to the evil brewing inside 
me. The menu is packed with all sorts of 
standard Chinese fare and it’s too bad 
we're just a pair popping in for a quick 
bite because the BBQ duck dinner for 
four (at what seems like a reasonable 
$65.75) looks tasty. Instead, we split a 
few dishes: the empire chicken, a BBQ 
pork chow mein and, to curb my spicy 
soup craving, a medium-sized bowl of 
the seafood hot and sour concoction. The 
server brings me a huge pot of loose leaf 
jasmine tea, helping me soothe the irrita- 
tion in my throat prior to the main event. 
The food arrives quickly, starting with the 
soup. This hot and sour version has your 
typical tofu and strands of thinly sliced 
Chinese mushrooms, along with peas, 
shredded carrots, calamari and baby 
shrimp in an ultra-thick, almost gelatinous 
broth. For the short while that the soup 
remained hot (temperature-wise), my 
throat feels much better. After getting 
through a bowl or two each, the empire 
chicken and the chow mein arrive. The 
former, served on a small, oval platter 
with breaded chicken chunks, mush- 
rooms, green peppers, carrots, water 
chestnuts, baby corns and peanuts, is 
supposed to be spicy. (It had the little red 


chilis beside the name on the menu, for 
Crissakes.) It’s good, yes, but provides lit- 
tle in the way of a kick. | have to be hon- 
est—I wasn’t too impressed with the 
chow mein platter, either. The amount of 
BBQ pork amongst the bok choy and 
other veggies looks scant and upon fur- 
ther digging, we find our initial assess- 
ment to be correct. | did like the crunchy 
noodles, however, a nice contrast to the 
rest of the dish. Average Price: $ 
(Reviewed 01/08/04) 


FLAVOURS MODERN BISTRO 
10354-82 Ave * 439-9604 

You want brave? Try opening a restau- 
rant a few weeks before Christmas, 
which is exactly what the owners of 
Flavours Modern Bistro have done on 
the famous Old Strathcona stretch. Sure, 
you get the Christmas push, but January 
is downtime for most establishments. 
Then again, there’s a reason rents on 
Whyte are so high: never-ending traffic. | 
walked into Flavours (kudos to them on 
the inclusion of the "u," by the way), the 
former location of the Bagel Tree, and 
was immediately impressed by the look 
of the swanky new spot, what with the 
cozy blue chairs, dark hardwood décor 
(both tables and floor) and the high ceil- 
ing complete with oddly-shaped alcoves 
on the walls. | have an intelligent, con- 
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DISH WEEKLY 


cise menu in front of me, offering a 
selection of salads, apps, "flavourwiches" 
and a few tasty-looking entrées (oh, and 
two varieties of eggs Benedict). | almost 
bite on the braised lamb shanks with a 
white bean and lentil ragout but | always 
get lamb, so | go instead for the chicken 
pancetta sandwich (sorry, flavourwich), 
featuring a grilled chicken breast, 
pancetta, smoked mozzarella with a 
roasted red pepper and garlic mayo on 
multi-grain bread. Basically, it’s a high- 
end "club." In a fowl mood himself, 
Steve selects the five-pecan crusted 
chicken, a real earthy-looking dish that 
was served with a brown pommery 
mustard sauce. More people begin to 
file in and | decide that Flavours is a solid 
addition to Whyte’s dining scene and 
not just because people are trudging 
along in minus-40 weather to get there. 
| can’t think of many, if any, places on 
the strip that combine such an obvious 
level of sophistication with so little in the 
way of pretension and overly expensive 
items. The well-proportioned dishes top 
out at about $16 or $17 while the top 
price on the wine list is about $40 or so, 
instead of a starting point. You could 
easily spend more for less. Average 
Price: $$ (Reviewed 01/29/04) 


IL PORTICO 

10012-107 St * 424-0707 

Six years in the River City and I'd never 
given this house of reputedly choice Ital- 
ian cuisine a go. | can’t get over the 
complexity of the menu, which deserves 
some in-depth description. From tanta- 
lizing apps like the beef carpaccio with 
fresh arugula and white truffle oil, right 
through to wildly creative entrées such 
as the pan-roasted, corn-fed, free-range 
chicken breast with lemon and rose- 
mary, porcini mushroom risotto, parme- 
san fried zucchini and sundried tomato 
dressing, it all looks so inviting. Our 
attentive server, who has a fairly overt 
swagger and air of confidence that | fig- 
ure pretty much comes with the territo- 
ry, brings us two plates of olive oil and 
balsamic vinegar and some delicious 
crunchy bread to start. There’s eight of 
us at the table but he suggests we pace 
ourselves and begin with the appetizer 
platter for four. And what a fantastic 
spread it is. The fried calamari is accom- 
panied by a piquant dip, while the rest 
of the plate features bruschetta, mixed 
olives and a bevy of grilled treats, includ- 
ing prawns, Italian sausage, vegetables 
(eggplant, portobello mushroom and 
yellow zucchini) and a magnificent 
grilled radicchio starter stuffed with 
mozzarella and prosciutto. | see a couple 
of the popular pastas further down the 
table, one with linguine and a copious 
amount of shrimp, and another penne 
version with tenderloin tips and mush- 
rooms in a spicy tomato sauce. |, like a 
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few others, decide on the mahi tuna 
special. The pepper-encrusted steak is 
seared to medium rare perfection and 
placed on a bed of mashed potatoes, 
green beans and finely shredded carrots, 
which resembles a little nest. A thin but- 
ter cream sauce encircles the entire set 
of items on my plate and makes for a 
lovely presentation. We only order two 
sweets in total, but both are showstop- 
pers. At one end is the cappuccino 
creme brulée with Frangelico whipped 
cream and a chocolate biscotti. | take a 
pass on anything featuring chocolate, 
but only because | have a hunch that the 
limoncello sorbetto, with a raspberry 
vanilla bean consommé and iced blue- 
berries, will offer one helluva clean finish. 
Average price: $$$-$$$$ (Reviewed 
02/26/04) 


MILL CREEK CAFE 

9562-82 Ave * 439-5535 

Other than a bevy of nice-looking 
sweets and baked goods, sandwiches 
are pretty much the order of the day at 
Mill Creek Café. Kate orders the Mon- 
treal smoked meat sandwich, while | 
eventually get around to choosing the 
salmon salad. Then come the ques- 
tions. "Swiss, cheddar or cream 
cheese?" the counter girl asks. Kate 
says Swiss, | say cream. "Tomato, 
cucumber and sprouts?" Yup. "Pickles?" 
Sure. "Hot, honey or Dijon mustard?" 
Kate says yes to the former and after a 
bit of deliberation, | pass, figuring 
there’s no need to add mustard to the 
salmon. "Mayo and butter?" Neither. 
Mill Creek bakes everything fresh each 
day and as | attempt to wrap my 
mouth around the massive slices of 
grainy whole wheat bread with pieces 
of carrot in it, | think to myself that it 
looks awfully inviting. | had taken note 
of the fact that Kate asked for hot mus- 
tard and | patiently awaited her reac- 
tion. Sure enough, it came. "Whoa," 
she says after the first or second bite. 
It’s actually really hot stuff—t try a nib- 
ble and some of the mustard actually 
burns a small nick on my lip. These 
sandwiches are huge and because 
baked goods are in our immediate 
future, we pack up the remainders and 
head back to the counter. This time, 
I'm only slightly more decisive—a 
piece of chocolate cherry loaf (a mere 
buck and change) and a slice of lemon 
meringue pie, though the chocolate 
peanut butter bars were crying out at 
me. Average Price: $ (Reviewed 
12/04/03) 


OVERTIME SOUTH 

Whitemud Crossing (4211-106 St) 

© 485-1717 

\‘ve been to the downtown Overtime in 
the past, but this version, once home to 
a Scruffy Murphy’s, is definitely differ- 
ent. Sure, the numerous TVs and comfy 
little alcoves to relax in with friends are 
the same, and the Kevin Lowe para- 
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phernalia is visible as a framed Team 
Canada jersey belonging to the Oil GM 
and part owner hangs at the bar. But 
other than the mini-humidor, the 
swank-o-meter hardly registers and 
there’s a noticeable absence of done-up 
cougars looking to sink their seasoned 
claws into some willing suit downing a 
few after-work beverages. No, this is a 
more proletariat crowd—couples, 
dudes in ballcaps and beer. Another 
thing that’s different is the food. | recall 
a relatively in-depth, upscale bar-food 
menu at the downtown digs but Over- 
time South... Well, I’m pretty sure it’s 
the old Scruffy’s menu. There’s your 
typical roadhouse fare of finger foods 
and sandwiches, with a Guinness pie 
and all-day Irish breakfast thrown in for 
good measure. I’m somewhat tempted 
by the latter, which has eggs, sausages, 
blood pudding, Irish soda bread and 
tomatoes, but | bail. The waitress lets us 
know that wings and mussels are on 
special and we end up trying some of 
each. We get a pound of medium 
wings, on for just $3.50. "I like the 
sauce," Kate says of the plump wings. 
"It’s buttery. And | like the mussels too." 
| agree. The wings actually have a good 
amount of meat on them, unlike many 
places that serve disgraceful, bony little 
things for their specials. Nothing at all 
wrong with the mussels either, as the 
white wine cream concoction has 
ample flavour and surprisingly, the 
focaccia is good. Nowhere near the 
same neighbourhood as my mother’s, 
but light and airy nonetheless. We split 
the two ample pieces of fish and divvy 
up the ultra-thin deep-fried potato 
slices that represent the "chips" half of 
the equation. | was a little unsure of 
things when | first walked into Over- 
time South. It wasn’t what | initially 
envisioned and the menu seemed like a 
step down from the original location. 
But you know what? The place is similar 
to the Oil throughout this courageous 
stretch drive in March—better than 
expected. Average Price: $-$$ 
(Reviewed 03/25/04) 


SMOKEY JOE’S HICKORY 
SMOKEHOUSE 

15135 Stony Plain Road o 413-3379 

| figure—er, | mean, | reckon—Smokey 
Joe’s was conceived as a replica of old- 
fashioned prairie cuisine, or at least an 
homage to it. License plates from all 
over the continent dot the walls and 
the menu, bound in wood, has head- 
ings like "Samwiches" and "Young Un’s 
Dinners." The ranch theme is a little 
schmaltzy but for a guy soon to vacate 
the province, it’s enough to bring a 
small tear to my eye. The coolest thing 
has to be the pink butcher paper they 
use for tablecloths—that’s a nice 
touch. My comedic dining buddy 
Steve is along for this trail ride and he 
busts a gut when he spots the veg- 
gieburger on the menu. "I bet you it’s 
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Bistro 4926-98th Ave (<> 


never been ordered," he says. Well, 
neither of us are gonna be the first so 


instead, we put all our eggs in one a7, mM 2D) il ; 
high-cholesterol basket: the sampler A Room With A View 440-2233 (S) 4p High 


Reservations Recommended "Just 10 minutes ‘— Run 


for two. It includes, in no particular 
order, two roasted quarter chickens, 
pork ribs, turkey, ham, beef and two of 
Smokey Joe’s famous ultra-hot wings. 
Oh, and garlic toast. "We’re out of 
wings tonight so I'll give you another 
quarter chicken. Is that okay?" our host 
asks. Deal! You get your choice of three 
sides with the sampler so Steve and | 
agree on cornbread, beans and potato 
salad. | don’t notice much green any- 
where in the restaurant so we see no 
sense in having any on our plate. Back 
a century ago, a cowboy wouldn’t 
have been clamouring for a side salad, 
right? | swear there’s a strained look on 
our server's face as she lugs out the 


plate with what Steve refers to as "a aoe a ee mas Ws! Be y 3) 
Bie of Neel ila 99 wild, SWeleyustceyel ope chores ogre : ‘il 

she says. of the homemade barbe- 99t treet asper Ave ; ‘aud 

cue sauces are lined up in front of us— Seltius lsCo)ral J P 


945°4747 


Smokey Joe’s sells them on the 
premises, along a variety of the meats, 
including jerky—and it’s time to get to 
work. On this snowy, frigid night, the 
platter gives me a much-needed dose 
of summertime. The spicy taste of the 
smoked meats, the richness of the 
beans and the creamy potato salad 
make me forget that it got dark at 4:30 
p.m. that day. Average Price: $$- 
$$$ (Reviewed 12/11/03) 


four rooms 
restaurant and lounge 
102 ave. - 100a st. 


137 edmonton city centre east 


426-4767 


WHITE SPOT 

3921 Calgary Trail * 432-9153 

True, the White Spot is a chain but it’s a 
western Canadian one, which isn’t so 
bad. Founder Nat Bailey was a crafty 
Vancouver entrepreneur who got the 
business up and running way back in 
the ‘30s, a few years after opening the 
country’s first drive-in restaurant follow- 
ing a car ownership boom in the Lower 
Mainland. Smart guy. It’s since expand- 
ed throughout B.C. and into Alberta, 
with the Calgary Trail locale being the 
only one of its kind in Edmonton (and 
the farthest east of any White Spots). 


; ® 

\ e e : 
This particular branch understandably i 2 } t d ril 3 
has a bit of a hockey motif going on, i i friday april f | Sa ur a a 
with Original 6 jerseys displayed along- 5 i : f 
side some old-school metal blade skates M ' 9-() a 7 a | 
and various pictures adorning the walls. 9:00 ann V I iend ° 0 kelly nna 
| figure they must have that ta- = : 
Non MEER EG the Hide Sonrecee 10:00 emily jordan | 10:00 christian mena | 
told me it’s "a mix of all sorts of crap” | = e : 
and when the rotation goes from old | 11:00 steve pimeo 11:00 > kyla sandulak | 
Depeche Mode to Macy Gray and then Hang) = \ ° : 
to Phil Collins's "Easy Loverm con A 00) keith glass 12:00 johanna sillanpaa 
vinced. | go big, passing up on some a ; 
the staple breakfast items in favour of 4 and aaron young 
the renowned pancake sandwich, which i 
the menu describes as a stack of butter- 
milk pancakes with an egg on top and a 
choice of bacon or sausage on the side. 
Whenever | indulge in some pancakes, | 
tend to wanna eat ‘em up real fast. The 
reason being, pancakes get cold quickly. 
Not at White Spot, however. Your syrup 
comes to the table in a little personal 
dispenser—and get this: it’s warmed up : ; 
in the kitchen. That’s such a simple ‘ Res ; 
touch but it honestly does cure the one | ~ a r $ Bat 
and only problem | have with pancakes. 3 de ‘ Pp ee e , 
It’s like those glasses filled with fluid that ' din d hi 
you put upside-down in the freezer— ? al 0 ‘ iomine tt ve 
the only problem with beer is that it z ; eee a ee : $i 
gets warm, but in one of those glasses, é é 
it only gets colder as you drink it. These 
are ingenious ideas, people. Average 
Price: $ (Reviewed 02/12/04) 
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Alanis Morissette 
hands out the 
trophies as this 
year’s Juno emcee 


By DAVE JOHNSTON 


f trophies over the course of her 

areer, there was a time when Ala- 
nis Morissette considered brushing 
off awards shows like the Junos. 

“My running joke about awards 
is likening it to somebody who says 
red wins over yellow, or pink is bet- 
ter than purple,” the singer/song- 
writer says from her home in Los 
Angeles. “It’s ridiculous to me to 
have art compared: There was:a peri- 
od of time where I considered boy- 
cotting awards shows period, but I 
know our consciousness is still at a 
point wherewe feel the need to 
compete, and at this point I don’t 
think we’re going to be creating a 
show that’s only going to honour 
people. Until that time, I don’t want 
to not be in environments filled 
with artists—I’ll go to them. I’ll even 


F. though she’s won an armful 
lo 


’ host them, apparently.” 


She laughs, because that’s the sit- 
uation Morissette has found herself 
in. The Ottawa native was asked by 
Juno organizers to emcee the show, 
which will be broadcast on CTV 
from Edmonton's Rexall Centre on 
Sunday night, and she didn’t hesi- 
tate to accept the offer. “I mean, why 
not?” she laughs. “My intention 
going into this is to honour this 
group of Canadian artists, and to 
have fun while I’m doing it.” 

In fact, she took the task serious- 
ly from the moment she hung up 
the phone. “As soon as I knew,” she 
says, “I started writing down a 
bunch of ideas that I wanted to have 
be part of the show. We’re going to 


shoot some pretaped things based 
on some structured, comedic, 
tongue-in-cheek, winking moments, 
and honouring of the show itself.” 
Showing respect for the work of 
artists, especially her industry peers, 
is clearly important to Morissette. 
“Any form of honouring in that way 
is, for me, a form of encouragement. 
It’s a way to say, ‘Keep on.’ It’s also a 
tipping of the hat to what it means 
to be an artist. Any time artists can 
be supported and nurtured and 
encouraged, I’m a huge fan of it.” 
That kind of encouragement is 
something Morissette understands 
firsthand. Her career may have start- 
ed in television as a cast member on 
the children’s show You Can’t Do 


=|GEREMONY 


That on Television, but she was 
already a recording artist at the age 
of 10. In 1992, at the age of 17, 
Morissette was given the Juno for 
Most Promising Female Vocalist of 
the Year, even though she was 
singing bubblegum pop, 


MORISSETTE CAME INTO her own 
in 1995, however, with the adult-ori- 
ented rock of Jagged Little Pill, which 
sold more than 13 million copies 
worldwide and swept that year’s 
Grammys, including winning Album 
of the Year. It also stole the show at 
the 1996 Juno Awards, capturing five 
trophies. Her subsequent albums, 
Supposed Former Infatuation Junkie 
and Under Rug Swept, have also given 
her cause to buy more shelves. 
“Winning a Juno was nice, to be 
rewarded by the soil from whence I 
came,” she says. “I am very much a 
Canadian, and to return home and 
be honoured [like that] is like your 
family [rewarding] you. It’s some- 
how more important, in a way.” 
Perhaps next year’s Junos will be 


kind to Morissette’s forthcoming 


album, So Called Chaos, which hits 
the streets on May 18. The disc’s hap- 
pier tone is a contrast to the darker, 
cynical tone of her previous work, 
which might be rooted in the fact 
that she’s in love (with actor Ryan 
Reynolds) and feeling “more peaceful 
and settled” than in the past. 

“T think anger, confusion and tor- 
ture makes for really visceral, urgent, 
immediate art, because it just comes 
flying up—it can’t help it,” Moris- 
sette explains. “Anger and pain can 
be very fierce. For me, songs [easily] 
write themselves when there’s pas- 
sion involved of any kind. I can be 
passionately happy or passionately 
infatuated or passionately inspired to 
do something, and the song will 
write itself in the same way.” 

Her newfound spiritual equilibri- 
um is reflected in the album’s sound, 
with sitars and tablas taking place 
alongside the instruments of rock. 
“I’ve always been enamoured with 
the Eastern scales ever since I was a 
kid,” she says. “I really gravitated 
toward it. It sounds cool, [and] it’s 
off the beaten track a bit. Obviously 
I'm a huge fan of the major chords 
more typically used in [pop] music, 
put whenever I hear those dimin- 
ished or augmented chords, some- 
thing in me just tweaks. I love how 
it makes me feel—it shifts my cells.” 

On top of her other duties, Moris- 
sette will perform the album’s first 
single, “Everything,” during the tele- 
cast. Which means there's little time 
outside of filming bits and rehearsing 
to enjoy much of the festivities 
around town for Juno Week. “I really 
wanted to get over to the waterslides 
at the Mall,” she sighs. Well, she 
could do a segment there. “You 


‘ know,” she replies with a pause, “we 


could. We can find a way.” © 
THE 2004 JUNO AWARDS 
Rexall Place ¢ Sun, Apr 4 
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Absolutely | think artists get exploited. 
People undermine the wealth of their 
considerable talents. Venues exploit 
artists constantly in various manners. | 
don’t think this is one of those times. | 
honestly don’t.” (PD) 


The Starlite finally shines 


After months of anticipation and civic 
wrangling, the doors will finally open this 
weekend on the Starlite Room, a new 
downtown live music venue. Amid the 
smell of paint fumes and the sound of 
workers busily applying the final touches, 
ownership partner Gary McGowan 
showed off the room to media on Tues- 
day afternoon, explaining that, at long 
last, the music will play. 

Spirits and confidence is clearly 
high. The room is booked to present 
several events during Juno Week, 
including Billy Talent on Friday, Sweat- 
shop Union on Saturday and Moneen 
on Sunday. Other upcoming: shows 
include Metric, rapper Kool Keith, rock 
band Jerico (featuring WWE wrestler 
Chris Jerico) and Damageplan (featur- 
ing ex-members of Pantera). 

McGowan says that the focus of 
the room will be live music. As well, 
groups such as Edmonton Opera have 
been interested in using the Starlite. “| 
think we will be very busy,” McGowan 
adds. “The room fills a niche in this 
city for a small concert hall, which has 
been needed for some time.” 

Since the room was denied a 
nightclub permit by the city (due to 
protests from neighbouring businesses 
over noise and disruptive behaviour 
from the patrons of the building's for- 
mer tenant, the Rev), the Starlite will 
operate as a private club. Concertgo- 
ers will be required to purchase a $10 
annual membership, available through 
Ticketmaster and local record shops. 
Ticketmaster has said they can process 
both a ticket and membership pur- 
chase simultaneously. (Dave JOHNSTON) 


Smoking Cubans 


iBomba! ¢ Sidetrack Café 
QunoFest) ¢ Fri, Apr 2 Most Edmon- 
tonians flock to Cuba for year-round 
sunshine and sandy beaches, but leave 
it to local Latin sensations ;Zomba! to 
head there for the music. “I just got 
back from Cuba and I’m ready to bring 
it,” exclaims jBomba! percussionist 
Mario Allende. “I was down there with 
our bassist [Rubim de Toledo] and our 
piano player [Chris Andrew] for one 
week and we saw so much music that 
our asses have been kicked!” 

To hear Allende tell it, their Cuban 
sojourn was a nonstop musical feast, 
with the band even squeezing in a jam 
session with some old touring mates 
their first night in. “The first club we 
walked into,” he says, “we ran into 
Valentin y los del Caribe, a Cuban salsa 
band that we shared the stage with in 
Salmon Arm last summer. They 
remembered us and invited us onstage 
to play some songs with them. When 
that happens, you know it’s going to 
be a great trip.” 

Although they certainly take cues 
from Cuba’s fertile music scene, 
Allende is careful not to label his group 
as Cuban. “Out of respect for their 
Music and for our music, | don’t think 
we are,” he says. “The Cuban people 


All Purpose Voltage Heroes « 
Megatunes * Thu, Mar 25 « 
reVUE With their keyboards set 
UP On Ironing boards probably 
stolen from their’mothers, the 
fresh-faced lads of the All Pur 
pose Voltage Heroes brought 
their quirky music to the base- 
ment of Megatunes last week 
Singer Dan Poole launched him- 
self repeatedly into the unsus- 
pecting crowd like a young 
Johnny Rotten who'd forgotten 
his Ritalin. Poole is a natural 


Phil Duperron 


showman, Spending nearly as much time lingo on the floor as he does jumping up 
and down on it. He led his band of merry pranksters —snappily attired, | might add, 


in pastel sweatpants and ties— 
turning the lost sounds of 
guys are old enough to sha 


have such a different lifestyle than we 
do—! mean, a lot of these musicians 
don’t even have a PA to play through, 
so even their tone and their style is 
going to be a lot different.” 

jBomba! released their second LP A 
Mi Me Gusta last July and have since 
inked a deal with Vancouver's Festival 
Distribution. With a myriad of folk and 
jazz fests dropping across the country 
over the summer months, Allende 
hopes that the new deal with Festival 
will pay off for the group. “Summer is 
generally our time of year to get across 
Canada,” he says. “Last year, we 
played a lot of big festivals but we did- 
n’t have the distribution to really capi- 
talize on it. This year, we’ve got the 
momentum from last year and the CD 
in the stores, which is a huge step for 
any band in Canada.” (JS) 


Even higher expectations 


Faunts ° Seedy’s (JunoFest) « Sat, 
Apr 3 Good news for Faunts fans: 
after spending the past several months 
holed up in the studio with expert 
knob-twiddler Graham Lessard, the 
band is finally putting the finishing 
touches on their as-yet-unnamed fol- 
low-up to last year’s stellar debut, High 
Expectations/Low Results. 

Whereas HE/LR was a self-produced 
affair, the band’s drummer Paul Arnusch 
says this time around they had to have 
their shit together, so to speak. “Last 
time, [singer Steve Batke] did a lot of 
the work and | had just finished the 
recording program at Grant MacEwan, 
so a lot of the time was spent getting to 
know how to use the equipment we 
had and it was really laid-back.” 

However, with a year’s worth of 
gigs and a cross-Canada jaunt under 
their collective belt—not to mention a 
fresh batch of live-tested material— 
when it came time to re-enter the stu- 
dio, the band (which is rounded out 
by multi-instrumentalist Tim Batke) 
decided it would be best to enlist the 
services of a fresh set of ears. “The 
record does sound a little different,” 
Arnusch says. “Overall, | think the 
quality is a lot better and we had more 
ideas as far as layering and stuff. We 
had a lot more to work with.” 

Not only that, working in the stu- 
dio with an outside producer also 
forced the band to focus. “We always 
had to know what we were going to 
be doing in the studio on that particu- 
lar day,” Arnusch says, “so | think it 
helped make the record a little more 
cohesive than the last one.” 


in a highly amusing set of electro-whatchamacallit, 


(gone eras into something startlingly new. Once these 
e, there'll be no stopping them. (PD) 


Originally slated for a late spring 
release, the band is currently in negotia- 
tions with a very reputable (but 
unnamed) Canadian label, which is 
planning to drop the disc in late sum- 
mer. According to Arnusch, the seven- 
track album will clock in at just under an 
hour and will feature a newly recorded 
version of the live favourite “23.” QS) 


Ain’t nothin’ 
but a sub-g thang 


Alberta Lyrical Control Board « 
Seedy’s ¢ Thu, Apr 8 For years, hard- 
core rappers and hip-hop artists have 
been turning their experience hustling 
on the mean streets of the inner city 
into major bling-bling on the charts. 
But what about the skinny white boys 
doing hard time in the suburbs of 
Alberta? Who represents them and the 
hardships they must endure borrowing 
dad’s van and bootlegging beer for 
high school kids? 

The Alberta Lyrical Control Board, 
that’s who. After years of “throwing 
down beats” in the hinterlands of Mill 
Woods and Spruce Grove, MCs Krobar 
and E-Wreckshun have joined forces to 
bring the world of the “sub-g”—subur- 
ban gangstas—to light. “There’s a lot of 
kids growing up in the suburbs listening 
to hip-hop and | understand that ‘cause 
that’s where | came from,” says Krobar. 
“But there’s nothing really speaking to 
them. It's more from the inner city and 
stuff like that. We're representin’ white 
kids who come from middle-class 
homes and stuff. So we're speaking out 
for them. Hey. We’re suburban 
gangstas and we got somethin’ to say. 
Y'know, these kids can idolize us too.” 

These slick-talking hoods say they 
managed to make enough cold hard 
cash to put together a CD (no foolin’— 
check out www.sub-g.com for a taste) 
by selling beer and schnapps to kids. 
But they'll put their life of petty crime 
behind them once they conquer the top 
40. “Back in the day,” says MC E-Wreck- 
shun, “we used to do more of the boot- 
leggin’ stuff, but now with the record 
coming out we let the other sub-gs 
beneath us do the bootleggin’ and stuff 
like that. We gotta keep it clean for now 
‘cause there’s too much to lose. We 
don’t deal drugs and stuff ‘cause there's 
too much heat in the ‘burbs. We just try 
to keep it under the wire. Froshin’ and 
bootleggin’ booze and stuff allows us to 
make ours without goin’ to prison. If 
you run it well, run it hard, you can 
make some serious cash livin’ at home, 
keeping your overhead low.” (PD) 
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AA e A hat pub paola LL com 
IBOOSBt jasper Avenue 
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Friday April 2nd 
JUNOFEST 2004 

Matt Mays & El Torpedo 
Matthew Barber 

Buck 65, The Waking Eyes 


Saturday April 3rd 

JUNOFEST 2004 

The Dears, The Trews 

Kinnie Star, Out OF Your Mouth 
Friday April 9 


Darkson Tribe 

Darkson Mixtape CD Release Party & Website Relaunch 
w/ special quests Peep Game & DJ's Shortround and Echo 
Giveaways courtesy Universal Urban, Foosh, 

& Homegrown Soulshack. 


Friday April (6th 
UK SUBS 
MaveCo (Chi Pig of SNFU) 
Billy and The Lost Boys, and AB Irato [Montreal] 
Friday April 23rd 
End of exams PIRATE BASH! 
Stay tuned for more info! 


Friday April 30th 
Knuchlehead 
RumRunner 
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i Cem its 
ENTERTAINMENT, 


Reds BIG TIME FUN! 


WEST EDMONTON MALL «+ PH: 481-6420 


JUNOfesto4 
FRI APR 2 


ALL AGES SHOW 
eMARK BIRTLES PROJECT eOUR MERCURY 
©THE OPERATORS WEDNESDAY NIGHT HEROES® 
eMAD BOMBER SOCIETY - 


iT APR 3 


URBAN NIGHT 


IRBAN MUSIC ASSOCIATION: 


°DJ SHORTSOUND & ECHO*BLESSED® 
eWARPARTY®DARKSON TRIBE®POLITIC LiVE® 
Mae HENRY eKIA KADIRI@FRESH IE 
o JEFF HENDRICKe 


HY PNOTI ULL) 


F/B 


Morte APRY4) I] Mf fia! 
PIXIES 


ALL FOUR ORIGINAL MEMBERS 
\maileats) 


SORRY SOLD OUT 


Grammy Award Nominees — 


Black Eyed | Peas 


WITH BLUES UNDERDOG 
AND DJ KENNY-K AND Dj PHILLER 


MUST BE 18 YEARS “S 


OR OLDER TO ATTENDS 


SUN APR 25 


TIX AT RED'S AND TICKETMASTER Ii 
wit 1 


' WED INE 


house of blues presents ... 


vuewerKiy €f> 


By PHIL DUPERRON 
ann JERED STUFFCO 


Banned on the run 


Like all the artists who agreed to play 
JunoFest, local guitarist/songwriter 
Chris Smith knew the bands were only 
being paid a $100 honorarium for their 
services. It’s not a lot of money, but the 
chance to play while all eyes in the 
music industry are supposed to be 
trained on Edmonton is arguably com- 
pensation enough. Besides, it's not the 
first time, nor will it be the last, when 


Fri April 2 
Dale Ladouceur & 


The Broke Ensemble 


Roger 


musicians are expected to play for 
reduced rates in exchange for exposure. 

Still, Smith, a new member of 
Edmonton’s musician’s union, had 
some misgivings about not getting 
paid union scale, but he kept his opin- 
ions to himself. That is, until he 
received an invitation to play a free 
showcase in the hotel where most del- 
egates will be staying. “Many groups,” 
it read, “are bringing potential buyers 
and other industry personnel to the 
lounge to see and hear them play.” 

“| was kind of aghast at being 
offered another opportunity to play for 
free,” Smith says. “The way it was pre- 
sented was somewhat tactless. It made 
me really consider: what are the bands 
\'m playing with, what are we getting 
paid, what is this worth to me, what do 
| feel about this? And the rage welled 
up within me and | shot off an e-mail.” 

That angry missive called on 
Smith’s fellow artists to demand their 
worth and even suggested a musi- 
cian’s strike of the event. As a result, 


OINI@ 


est Ot: 
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Smith was banned from JunoFest. The 
bands he was to play with—Le Fuzz, 
John Henry and Andrea House—have 
found replacements for him and no 
other artists joined the boycott. Smith 
thinks the organizers were justified in 
their decision to ban him and realizes a 
call to action at this point was too late, 
but he’s still looking for answers. 

“My hopes for the future are cer- 
tainly that people are thinking about 
this,” he says. “They’re questioning 
the standard, the status quo, wherein 
people go and play these showcases 
for near nothing or nothing right. Why 
do we do that? That’s the question 
why aren’t we getting paid?” 

JunoFest co-ordinator Kirby says 
she tried to get the local musicians 
union involved from the get-go but 
never heard back from them. Although 
she agrees in principle with Smith, she 
feels this was neither the time nor the 
place to make a stand. “Right battle, 
wrong field,” she says. “In the much 
larger picture | agree with Chris. 


Sat April 3 
King Muskafa 


Darrek Anderson 


& the Guaranteed 


Knee Deep in Grass 


Thurs April 8 HOT CHICKS 
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LYRRGAL CONTROL BERAD 
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Wag 


Fri April 9 
Falconhawk 


National Aurora Copper 
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Sat. April 10 
Melissa Majeau & the Muse 


Elke Robitaille 


Absolutely | think artists get exploited. 
People undermine the wealth of their 
considerable talents. Venues exploit 
artists constantly in various manners. | 
don’t think this is one of those times. | 
honestly don’t.” (PD) 


The Starlite finally shines 


After months of anticipation and civic 
wrangling, the doors will finally open this 
weekend on the Starlite Room, a new 
downtown live music venue. Amid the 
smell of paint fumes and the sound of 
workers busily applying the final touches, 
ownership partner Gary McGowan 
showed off the room to media on Tues- 
day afternoon, explaining that, at long 
last, the music will play. 

Spirits and confidence is clearly 
high. The room is booked to present 
several events during Juno Week, 
including Billy Talent on Friday, Sweat- 
shop Union on Saturday and Moneen 
on Sunday. Other upcoming: shows 
include Metric, rapper Kool Keith, rock 
band Jerico (featuring WWE wrestler 
Chris Jerico) and Damageplan (featur- 
ing ex-members of Pantera). 

McGowan says that the focus of 
the room will be live music. As well, 
groups such as Edmonton Opera have 
been interested in using the Starlite. “| 
think we will be very busy,” McGowan 
adds. “The room fills a niche in this 
city for a small concert hall, which has 
been needed for some time.” 

Since the room was denied a 
nightclub permit by the city (due to 
protests from neighbouring businesses 
over noise and disruptive behaviour 
from the patrons of the building’s for- 
mer tenant, the Rev), the Starlite will 
operate as a private club. Concertgo- 
ers will be required to purchase a $10 
annual membership, available through 
Ticketmaster and local record shops. 
Ticketmaster has said they can process 
both a ticket and membership pur- 
chase simultaneously. (Dave JOHNSTON) 


Smoking Cubans 


iBomba! ¢ Sidetrack Café 
(QunoFest) ¢ Fri, Apr 2 Most Edmon- 
tonians flock to Cuba for year-round 
sunshine and sandy beaches, but leave 
it to local Latin sensations ;2omba! to 
head there for the music. “I just got 
back from Cuba and I'm ready to bring 
it,” exclaims jBomba! percussionist 
Mario Allende. “I was down there with 
our bassist [Rubim de Toledo] and our 
piano player [Chris Andrew] for one 
week and we saw so much music that 
our asses have been kicked!” 

To hear Allende tell it, their Cuban 
sojourn was a nonstop musical feast, 
with the band even squeezing in a jam 
session with some old touring mates 
their first night in. “The first club we 
walked into,” he says, “we ran into 
Valentin y los del Caribe, a Cuban salsa 
band that we shared the stage with in 
Salmon Arm last summer. They 
remembered us and invited us onstage 
to play some songs with them. When 
that happens, you know it's going to 
be a great trip.” 

Although they certainly take cues 
from Cuba's fertile music scene, 
Allende is careful not to label his group 
as Cuban. “Out of respect for their 
Music and for our music, | don’t think 
we are,” he says. “The Cuban people 


All Purpose Voltage Heroes « 
Megatunes + Thu, Mar 25 « 
reVUE With their keyboards set 
belo ALCOLALLATe Ml oXel- Tce lM ol ge} of-1 011 
stolen from their’mothers, the 
fresh-faced lads of the All Pur 
pose Voltage Heroes brought 
their quirky music to the base- 
ment of Megatunes last’ week 
Singer Dan Poole launched him- 
self repeatedly into the unsus- 
pecting crowd like a young 
Johnny Rotten who'd forgotten 
his Ritalin. Poole is a natural 


showman, spending nearly as much time ice) [Tale Mela Uit- i (ole)ar-(-M al- We (of=1 sPlagtediare mele) 
and down on it. He led his band of merry pranksters—snappily attired, | might add, 
in pastel sweatpants and ties—in a highly amusing set of electro- whatchamacalit, 
turning the lost sounds of bygone eras into Solan =i (allele Mica dilale ly new. Once these 
guys are old enough to shave, there'll be no stopping them. (PD) 


have such a different lifestyle than we 
do—! mean, a lot of these musicians 
don’t even have a PA to play through, 
so even their tone and their style is 
going to be a lot different.” 

jBomba! released their second LP A 
Mi Me Gusta last July and have since 
inked a deal with Vancouver's Festival 
Distribution. With a myriad of folk and 
jazz fests dropping across the country 
over the summer months, Allende 
hopes that the new deal with Festival 
will pay off for the group. “Summer is 
generally our time of year to get across 
Canada,” he says. “Last year, we 
played a lot of big festivals but we did- 
n’t have the distribution to really capi- 
talize on it. This year, we’ve got the 
momentum from last year and the CD 
in the stores, which is a huge step for 
any band in Canada.” (JS) 


Even higher expectations 


Faunts ° Seedy’s (JunoFest) « Sat, 
Apr 3 Good news for Faunts fans: 
after spending the past several months 
holed up in the studio with expert 
knob-twiddler Graham Lessard, the 
band is finally putting the finishing 
touches on their as-yet-unnamed fol- 
low-up to last year’s stellar debut, High 
Expectations/Low Results. 

Whereas HE/LR was a self-produced 
affair, the band’s drummer Paul Arnusch 
says this time around they had to have 
their shit together, so to speak. “Last 
time, [singer Steve Batke] did a lot of 
the work and | had just finished the 
recording program at Grant MacEwan, 
So a lot of the time was spent getting to 
know how to use the equipment we 
had and it was really laid-back.” 

However, with a year’s worth of 
gigs and a cross-Canada jaunt under 
their collective belt—not to mention a 
fresh batch of live-tested material— 
when it came time to re-enter the stu- 
dio, the band (which is rounded out 
by multi-instrumentalist Tim Batke) 
decided it would be best to enlist the 
services of a fresh set of ears. “The 
record does sound a little different,” 
Arnusch says. “Overall, | think the 
quality is a lot better and we had more 
ideas as far as layering and stuff. We 
had a lot more to work with.” 

Not only that, working in the stu- 
dio with an outside producer also 
forced the band to focus. “We always 
had to know what we were going to 
be doing in the studio on that particu- 
lar day,” Arnusch says, “so | think it 
helped make the record a little more 
cohesive than the last one.” 


Originally slated for a late spring 
release, the band is currently in negotia- 
tions with a very reputable (but 
unnamed) Canadian label, which is 
planning to drop the disc in late sum- 
mer. According to Arnusch, the seven- 
track album will clock in at just under an 
hour and will feature a newly recorded 
version of the live favourite “23.” (JS) 


Ain’t nothin’ 
but a sub-g thang 


Alberta Lyrical Control Board « 
Seedy’s * Thu, Apr 8 For years, hard- 
core rappers and hip-hop artists have 
been turning their experience hustling 
on the mean streets of the inner city 
into major bling-bling on the charts. 
But what about the skinny white boys 
doing hard time in the suburbs of 
Alberta? Who represents them and the 
hardships they must endure borrowing 
dad’s van and bootlegging beer for 
high school kids? 

The Alberta Lyrical Control Board, 
that’s who. After years of “throwing 
down beats” in the hinterlands of Mill 
Woods and Spruce Grove, MCs Krobar 
and E-Wreckshun have joined forces to 
bring the world of the “sub-g”—subur- 
ban gangstas—to light. “There’s a lot of 
kids growing up in the suburbs listening 
to hip-hop and | understand that ‘cause 
that’s where | came from,” says Krobar. 
“But there’s nothing really speaking to 
them. It's more from the inner city and 
stuff like that. We're representin’ white 
kids who come from middle-class 
homes and stuff. So we're speaking out 
for them. Hey. We’re suburban 
gangstas and we got somethin’ to say. 
Y'know, these kids can idolize us too.” 

These slick-talking hoods say they 
managed to make enough cold hard 
cash to put together a CD (no foolin’— 
check out www.sub-g.com for a taste) 
by selling beer and schnapps to kids. 
But they'll put their life of petty crime 
behind them once they conquer the top 
40. “Back in the day,” says MC E-Wreck- 
shun, “we used to do more of the boot- 
leggin’ stuff, but now with the record 
coming out we let the other sub-gs 
beneath us do the bootleggin’ and stuff 
like that. We gotta keep it clean for now 
‘cause there’s too much to lose. We 
don’t deal drugs and stuff ‘cause there’s 
too much heat in the ‘burbs. We just try 
to keep it under the wire. Froshin’ and 
bootleggin’ booze and stuff allows us to 
make ours without goin’ to prison. If 
you run it well, run it hard, you can 
make some serious cash livin’ at home, 
keeping your overhead low.” (PD) 
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Friday April Znd 
JUNOFEST 2004 

Matt Mays & El Torpedo 
Matthew Barber 

Buck 65, The Waking Eyes 


Saturday April 3rd 

JUNOFEST 2004 

The Dears, The Trews 

Kinnie Star, Out OF Your Mouth 
Friday April 9 


Darkson Tribe 

Darkson Mixtape CO Release Party & Website Relaunch 
w/ special guests Peep Game & DJ's Shortround and Echo 
Giveaways courtesy Universal Urban, Foosh, 

& Homegrown Soulshack. 


Friday April (6th 
UK SUBS 
SlaveCo (Chi Pig of SNFU) 
Billy and The Lost Boys, and AB Irato [Montreal] 
Friday April 23rd 
End of exams PIRATE BASH! 
Stay tuned for more info! 


Friday April 30th 
Knucklehead 
RumRunner 

Homewrekers 
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F » MUSIC WEEKLY 


4. Sarah Harmer — All Of Our Names (universal) 
2. Blackie & The Rodeo Kings — Bark (true north) 
3. The Von Bondies — Pawn Shoppe Heart (Sire) 


THU 


LIVE MUSIC 
=e ES 


ARTS BARNS |uno awards hosted 
by Jennifer Martin and Paul 
Mennier featuring Leaving Elliott, 
Clayton Bellamy, Alfie Zappacosta, 
Johnny McCuaig, Wide Mouth 
Mason, 54-40; $35; tickets 


YOUR GUIDE TO LIVE MUSIC 


Fax your free listings to 426- D] McNasty RED'S juno Fest: Featuring the Ass: with Dj Serial K Retroman 
2889 or Mark Birltes Proj Mad Bomber 
ema them to : too Lose dbees omee See, Weareetiny NIG Heroes THE FOX Top 40 retro dance LEGENDS Wayne Allchin 
ca Deadline ¥ The Operators, Our Mercury; all LION'S HEAD PUB Ron Pederson 
Friday at 3pm stage and the Weakest Link game ages event: $10; tickets available at | Gas PUMP Top 40/dance with D] . 


with Dj Jazzy second and last 
Thursday; $1 (member)/$4 (non- 
member) 


RUM Urban Substance: Urban with 
Invinceabje, Spincycle, Echo, 
Shortround, MC }-Money 


SAVOY Funk w/Bob Trampoline 
and Ben 


THE STANDARD Spin Thursdays: 
House with Nestor Delano, 
Tripswitch 

STARS NIGHTCLUB Main Room: 


Slam on the Breaks; jimijarnes and 
Deadly 


VELVET LOUNGE Urban 
Substance: hip hop/R&B end of 
exams jam with Spincycle, 


TicketMaster 451-8000 


RENDEZVOUS River City Riot, * 
Right in the Eye (Blind Panic) 


ST. BASIL'S CULTURAL CENTRE 
Stacey Earle and Mark Stuart 
presented by the Full Moon Falk 
Club; 8pm, 7pm (door); $14; 
tickets available at TIX on the 
Square 420-1757 


SEEDY’S juno Fest: Featuring Knee 
Deep in Grass, Roger, Dale 
Ladouceur and the Broke 
Ensemble; tickets available at 
TicketMaster 451-8000 


SHERLOCK HOLMES 
(DOWNTOWN) Jimmy Whiffen 


SHERLOCK HOLMES 


Christian 

GUILTY MARTINI SOUTH Diva 
Night 

THE JOINT Urban juno Pre-Party 
Fresh Fridays: hosted by Choclair, 
Saukrates, DJ Spence Diamonds 
(TO) 

IRON HORSE Urban Dance Barty 
with Dj Loose Cannon 


THE JOINT Fresh Fridays: Urban by 
Urban Metropolis Sound Crew  * 


MANHATTAN CLUB R&B Fridays: 
hip hop/R&B with Dj Mad Noise 


NEWCASTLE PUB AND GRILL D) 
Shawn Z 


IN EDMONTON 


LONGRIDERS Juno Fest: Featuring 
Exit 303, Superseed, Painting 
Daisies, David Gogo; tickets 
available at TicketMaster 451-8000 


MASONIC TEMPLE (Room A) 
Juno Fest: Featuring Mark Sterling 
(host), Kyle Riabko, jim Bymes, 
Harrison Kennedy, juno Fest roots- 
blues jam; tickets available at 
TicketMaster 451-8000 


MASONIC TEMPLE (Room B) 
Juno Fest: Featuring Ben Sures, 
Wendy McNeill, Terry McDade; 
tickets available at TicketMaster 
451-8000 


MEGATUNES The Fates; 2pm 


NEW CITY LIKWID LOUNGE 
Juno Fest: Featuring Out of Your 


| 
4. Franz Ferdinand — Franz Ferdinand (domino) matte by pone at 968-1050 |_ veel. Money San 8 (CAPILANO) Tony Portier | ORLANDO'S PUB AND GRILL | out, Kinne Sta, The Trews 
= ATLANTIC TRAP AND GILL Tim | YOUR APARTMENT Thursday | SHERLOCK HOLMES (WEM) ae The Dears; tickets available at 
and John | Night Shake Down: Motown, | Richard Blaze RATTLESNAKE SALOON D} TicketMaster 451-8000 


Louvin Brothers (universal) 


Babes (touch & go) 


5. Corb Lund Band — Modem Pain (corb lund) 
6.Eric Bibb, Rory Block & Maria Muldaur — ‘Sisters & Brothers (telarc) 
7. Various — The Ultimate Blues Collection (warner 

8. No Depression — What It Sounds Like Vol.1 (dualtone) 
9. The Flatlanders — Wheels Of Fortune (new west) 
10. David Byme — Grown Backwards (nonesuch) 

41. Joel Kroeker — Melodrama (true north) 
12. Livin’,Lovin’ Losin’ — Songs Of The 


43. TV On The Radio — Desperate Youth, Blood Thirsty 


14. The Casualties - On The Front Line (sideonedummy) 
15. Destroyer — Your Blues (merge) — 


CASINO (YELLOWHEAD) Donny 
Parenteau (pop/rock) 


CHANCE RESTAURANT Andrew 
Glover Trio; 4-7pm 


COOK COUNTY SALOON Battle 
of the Bands; Dizzy Piranha vs, 
Sally's Krackers; 9pm; no cover 


DUSTER’S PUB jam hosted by 
Brian Petch 


FOUR ROOMS (DOWNTOWN) 
11 O’Cloek Songs 


JJ.’S Open stage with cover band 


THE JOINT Default, Thomiley, High 
Holy Days; $22.95; tickets available 
at TicketMaster 451-8000 


KINGSKNIGHT PUB Mourning 
Wood 


LION'S HEAD PUB Ron Pederson 


RATTLESNAKE SALOON Shane 
Chisholm 


SEEDY'S Mind Like a Squid, 


northern soul, funk, “60s pop with 
Djs Travyd and Alex Zwolf 


FRI 


LIVE MUSIC 


A STARS Upper Room: Mass 
Undergove; Main Room: 
Savannah, Methodical Breed; 9pm 
(door) 


ATLANTIC TRAP AND GILL 
Penny's Whistle 


CAPITAL HILL PUB Jack Semple 
Band 


CASINO (EDMONTON) Souled 
Out (pop/rock) 


CASINO (YELLOWHEAD) Donny 


SIDETRACK CAFE juno Fest: 
iBomba!, Oh Susanna, Steve 
Dawson, Scofield; tickets available 
at TicketMaster 451-8000 


STANLEY MILNER LIBRARY 
THEATRE juno Fest: Featuring 
Terry Morrison, Christine Hanson, . 
The Fates; 8pm (door), 8:30pm 
(show); tickets available at 
TicketMaster 451-8000 


STARLITE ROOM Sweatshop 
Union, Brassmunk, IRS; tickets 
available at TicketMaster 451-8000 


SUGAR BOWL uno Fest: 
Featuring Cris Cuddy, Mike 
McDonald, Le Fuzz, David Gogo; 
tickets available at-TicketMaster 
451-8000 


UNCLE GLENN'S The 
Shufflehound; 9:30pm-1:30am; no 
cover 


URBAN LOUNGE Wide Mouth 
Mason, Connor's Road; $15 


VON’S Juno Fest: Featuring Mike 


Butter 


THE ROOST Upstairs: Euro Blitz: 
best new European music with D] 

Outtawak, Dj Jazzy and male strip- 
per; Downstairs: fernale stripper; 
$4 (member)/$6 (non-member) 


ROXY ON WHYTE Babylon 
Fridays: retro/R&B/dance with Dj 
Extreme 


SAVOY Eclectronica with Djs 
Bryana, Chris 


THE STANDARD Triple X Fridays: 
top 40/dance 


STARS NIGHTCLUB Main Floor: 
Live Music Night with Brian; 10pm 
(door) 


STONEHOUSE PUB Alterative, 
house, hip hop, top 40 with Dj 
Rage and DJ Weezle; 9pm 


SUGARBOWL Listen: 
ambient/IDM/electronica by Ariel 
and Roel 


Y AFTERHOURS House/trance 
with Tripswitch, Sureshock, MC 


O’BYRNE'S Chris Wynters and 
Scott Peters; 3-6pm; Garypalooza 
2: Gary-Oke Night; 


POWER PLANT Juno Fest: 
Featuring The Swiftys, Clayton 
Bellamy Band, Danny Michel, The 
* Joel Plaskett Emergency; tickets 
available at TicketMaster 451-8000 


PROVINCIAL MUSEUM 
THEATRE Sven Blvd; $12 
(adult)/$10 (student/senion); tickets 
available at TIX on the Square 420- 
1757 


THE PUB Leigh Freisen 


RATTLESNAKE SALOON Shane 
Chisholm, Aaron Pritchett 


RENDEZVOUS iIntension, Slit Wrist 
Society, Death Toll Rising 

SECOND CUP Rob Taylor, 7pm 
SEEDY'S juno Fest: Featuring 
Faunts, Darrek Anderson and the 


Guaranteed, King Muskafa; tickets 
available at TicketMaster 451-8000 


Blueroom Parenteay (pop/rock) Stack, Duane Steele, Gord Flopro, LP, Juicy, Dragon, Old Bitch SHERLOCK HOLD whiff 
DOWNTOWN) jimmy Whiffen 
Be SHERLOCK HOLMES a “ aren Matthews; tickets available at . ne PM ( 
16. Falconhawk — Hotmouth (saved by radio) comme mawren ual ee TicketMaster 451-8000 YOUR APARTMENT Vo Sexi ae 
as WINSPEAR CENTRE Bjorn Again, (CAPILANO) Tony Portier 
17. Fractal Pattem — No Hope But Mt. Hope (method) SHERLOCK HOLMES COOK COUNTY juno Fest asad one 
( Yuu Featuring The Trucks; Lisa Hewitt, | $47. 50/$37.50/$32.50; tickets baa fet ates) 
| ichard Blaze 


18. Bring You To Your Knees — A Tribute To Guns N’ 
Roses (law of inertia) 


SHERLOCK HOLMES (WEM) 
Richard Blaze 


SIDETRACK CAFE Tricky Woo, 
The Illuminati, Whitey Houston; 


(part 2); High school jam; 8pm 


Charlie Major; tickets available at 
TicketMaster 451-8000 


EXPRESSIONZ CAFE Open stage 
hosted by Craig Shafer; 4-11pm; 


Juno Fest; Featuring Ann Vriend, 


available at Winspear Centre box 
office 428-1414 


YARDBIRD SUITE Juno Fest: 
Featuring Chris Andrew (piano), 


available at TicketMaster 451-8000 


SAT 


SIDETRACK CAFE Juno Fest: 
Featuring John Henry, Bottleneck, 
surprise Juno Fest artist, Blackie and 


19. Mae Moore & Lester Quitzau — Oh My! (plant & garden) 9pm; $10 (door) \artais Kent Sangster Quartet, john Sttth the fadeo Kings Schets avaliable at 
| FOUR IMS (DOWNTO' (piano); juno Fest jazz jam with : 
- TONIC AFTER DARK Bounce | ROOMS ( \WN) Cienek oe ree ee 4 


20. Keb’.Mo’ — Keep It Simple (okeh) 
21. For You — Tribute To Compromise (united edge) 

22. Johnny Cash — The Man Comes Around (american) 
23. The Floor — Autonomy Off/On (the floor) 


(door)-midnight 


URBAN LOUNGE Exit 303; no 
cover 


CLASSICAL 
aS 


Emily Jordan, Steve Pineo, Keith 
Glass; ; tickets available at 
TicketMaster 451-8000 


LE GLOBE Brett Miles 
GUILTY MARTINI Latin Fridays 
HIGHRUN Doug Jenson 


CLASSICAL 
Se eee 


GINI'S Music for the Soul: Presented 
by Opera Nuova Dinner Cabaret 


LIVE MUSIC 
faeces 


A STARS Upper Room: Mad 
Banger Society, The Blame Its, 
Indian Police; Main Room: Villain, 
Dusty, Johnny; 9pm (door) 


ATLANTIC TRAP AND GILL 


THEATRE juno Fest Songwriters-in- 
the-Round: Featuring Danny Mack, 
Tom Phillips, Stewart MacDougall, 
surprise Juno Fest artist; 8-8:50 and 
9:10-10pm; tickets available at 
TicketMaster 451-8000 


STARLITE ROOM Billy Talent, The 
Rumours, The Waking Eyes; tickets 


H 4 | Series; 5:30pm; $70; tickets avail- Penny's Whistle i 
Ty eat We Tr ? available at TicketMaster 451-8000 
24. James Keelaghan — Then Again (jericho beach) card SELECT Bonnie Gregory and | P'S Wicked World (Ozzy Tribute) | abte by phone at 487-4844 HR AMON ay 
25. Lhasa The Livi Road Rob Taylor (Celtic harp and guitar); JEKYLL AND HYDE PUB ied i SUGAR BOWL juno Fest: 

. te, Ing 6:30-9pm Headwind; 9:30pm; no cover D J $ P' Featuring Danyluk and Card, 


28. Robert Randolph — Unclassified (darecords) 


26. Martyn Joseph — Whoever It Was That Brought 
Me...(jericho beach) 


DUS 


BILLY BOB’S LOUNGE Big Mouth 
Entertainment 


KINGSKNIGHT PUB Disgrace the 
Retroman, 


LION’S HEAD PUB Ron Pederson 


Doug Jenson and the Feel Kings, 
Tacoy Ryde, Derek Miller, Bobby 
Cameron; tickets available at 


THE ARMOURY Top 40/dance 
ARTS BARNS Children Affected by 


able at the U of A International 
Centre, Foosh; 492-2692 


BLIND PIG PUB AND GRILL 
Open Stage; 3-9:30pm 
CAPITAL HILL PUB jack Semple 
Band 


CASINO (YELLOWHEAD) Donny 
Parenteau (pop/rock) 


Andrea Heuse, Shuyler Jansen, 
Wilfred N and the Grown Men; 
tickets available at TicketMaster 
451-8000 


TANTRA LOUNGE Actual Jazz Trio; 


THE ARMOURY Lo Ball Night: top LEGENDS Wayne Allchin the Wat: Benefit concert featuring asi NTON) 
27. Paul Kelly — Ways & Means (true north) = LONGRIDERS Juno Fest: Featurin Viton, Ami Az 2, ass Munk: | Supe) Rear 8. 
uses 9 $15 (ady)/$20 (door); tickets avail- UNCLE GLENN'S The 


Shufflehound; 9:30pm-1:30am; no 
cover 


/ BLACK DOG FREEHOUSE Thump: 
29. The Get Up Kids — Guilt Show (vagrant) RAN OO EDDK | TicketMaster 451-8000 BILLY BOB'S LOUNGE Big Mouth | COOK COUNTY Juno Fest: URBAN LOUNGE johnny 
Soundsystem MASONIC TEMPLE (ROOM A) Eas ik Cacarpr ie Mccusis 5 
30. Al Green — ( cant Stop (blue I 10te) FLEPHANT AND CASTIE ON Juno Fest: Featuring Bill Bourne BOOTS Retro Disco: retro dance Tom Philips and the Men of 4 | _VON'S juno Fest: Featuring Joanne 


N.E.R.D. 


FLY OR DIE 


WHYTE Sieeman Method 


(host), Jen Kraatz, David Fancey, 


BUDDY’S NIGHTCLUB Top 40 


Star country jam; tickets available 


and Haley Myrol, Brock Zeman 


Maple Creek, Bill Bourne Trio; . S 4 = 
ee gayest tickets available at TicketMaster with Dj Arrowchaser at TicketMaster 451-8000 SE ST are ater, 
esciek es es 51-5000 CAFE SELECT Dj's Slacks and DRUID Harpdog Brown; 3-7pm 451-8000 
$15: ints Dalable at 3 MASONIC TEMPLE (ROOM B) base FOUR ROOMS (DOWNTOWN) WINSPEAR CENTRE Blue Rodeo, 

Z Juno Fest: Featuring Karla (CALIENTE NIGHTCLUB Urban Juno Fest: Featuring Kelly Alanna, Chilliwack; 8pm 


TicketMaster 


FILTHY McNASTY’S Punk Rock 
Bingo: with DJ SWAG. 


GAS PUMP Ladies Nite: Top 
40/dance with Dj Christian 


Anderson, Kristin Sweetland, john 
Wort Hannam; tickets available at 
TicketMaster 451-8000 


THE NEST juno Fest: Featuring 
Three Dead Trolls, |IF, Old Reliable; 


with Invinceable, Q.B. and guests 
COWBOYS Ladies Night: top 40 


CRISTAL LOUNGE Affaire Illicite> 
industrial noise, neoclassical with 


Christian Mena, Kyla Sandulak, 
Johanna Sillanpaa; tickets available 
at TicketMaster 451-8000 


LE GLOBE Brett Miles 
GREENWOODS BOOKSHOPPE 


| tickets available at TicketMaster Verlaag and Xerxes - (door); tickets available at 
cane teal House with Big SLE DANTE’S WORLD PUB orate eer oar TicketMaster 451-8000 
Daddy, Trapz and quests NEW CITY LIKWID Race Powerhouse Fridays: dance a . HIGHRUN Doug Jenson D J 8 
ee Juno Fest: Featuring The Waking fetro with Zack and Johnny Staul 
eN.E.R.D.'S second album lets us LONGRIDERS Hot Latin Nights; es Buck 65, Mati Bates (elke ois Upatelrs ta ta ares ay Usher 
know first thing that it is a step free dance lessons 8-9:30pm Matt Mays and EI Torpedo; tickets soulful house music; é fear icc seep iiler itis 
tt Jebut Se. A OF NEW CITY LIKWID LOUNGE available at TicketMaster 451-8000 over 23; dress code the door, by phone ‘at 962-8995, * 
up tom Be Sear aoe Rub-A-Dub Thursday: rocksteady, LA P‘TITE SCENE Open stage; DECADANCE Get Out of the Box: | Horizon Stage box office, THE ARMOURY 0S ee 
Twyla just loves it and we hope that if you get a chance dub reggae with D| Jeebus and the 8pm-3am house with Avrum Gold, Brisco TicketMaster 451-8000; 962-8995 BACKROOM VODKA BAR Flava: 
to read about it in her diary then you too will enjoy what is being eae ecat by POWER PLANT {uno Fest Wells and guests ACS Wicked World (Gzzy THR || OR omens ae 
hailed as one of the most innovative hip hop albums of the year (so far). NEW CITY SUBURBS Progress: ean ae eda el CO ee mae JEFVREY'S CAFE AND wate: BAR = 
We have it on sale this week. Just make sure you have enough Cash. Sesser Ue DJ Miss Sudllable at TicketMaster 451-8000 Sag preg Piel epacast om Seated slacpce ences 
> ANE * ‘THE PUB Leigh Freisen Euro house, club anthems with The | esyvia AND HYDE PUB Party: obscure 
A 3 Eyer) ee Str ; RATTLESNAKE SALOON Shane eer! Headwind; 9:30pm; no cover indie rock wth D] Baltiog 
40355 Whyte Ave. Shop online at megatunes:com 434-6342 cus Vice ine Chisholm FILTHY McNASTY’S Shake Yo’ KINGSKNIGHT PUB Disgrace the | BOOTS Flashback Saturdays: retro 
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dance, house with Derrick 


BUDDY’S NIGHTCLUB Animal: 
dance with Dj Arrowchaser 


CRISTAL LOUNGE Urban with 
invinceable Bomb Squad and 
quests 
DANTE'S WORLD PUB R&B, 
dance, and retro with Frank the 
Tank; Upstairs In the 

: soulful house; over 
23; dress code 


DECADANCE Soul Heaven: house 
ith Tripswitch, Sweetz, T-Bass, 
pints Femme Funk, Rezidnt Funk 


DONNA Deep lounge house with 
Sar Pillar, Bryan Beca and guests 
ESCAPE Evolution Saturdays: 
house, retro dance 


FILTHY McNASTY’S Shake Yo’ 
Ass: with Dj D-Lusion 


THE FOX Top 40 retro dance 


music 


GAS PUMP Top 40/dance with Dj 
Christian 


GUILTY MARTINI SOUTH Guilty 
Groove Party 


HALO Halo 3rd Anniversary Party: 
with Junior Brown and Remo 


IRON HORSE Urban dance party 
with D} 420 


THE JOINT Get a Nightlife: top 
40/dance/urban 


MANHATTAN CLUB Sinful 
Saturdays: top 40/dance 


NEWCASTLE PUB AND GRILL Dj 
Shawn Z 


NEW CITY SUBURBS Saturdays 
S.U.C.K.: punk/alt/pop/dance with 
Blue Jay and Nikrofeelya 


ORLANDO'S lf PUB AND GRILL 
Music with DJ Will Hill; 3pm 


RATTLESNAKE SALOON Dj 
Butter 


RED'S Juno Fest Urban Night: 
Featuring Djs Shortround and 
Echo, Blessed, Warparty, Darkson, 
Politic Live, Carl Henry, Kia Kadiri, 
Fresh IE, Jeff Hendrick; no minors; 
$10 tickets available at 
TicketMaster 451-8000 


THE ROOST Upstairs: Monthly 
theme parties with Dj Jazzy; New 
music with Dj Dan and Mike; 
Downstairs: Retro music; $4 
(member)/$6 (non-member) 


ROXY ON WHYTE Session 
Saturday: dance/R&B, hip hop with 
Dj Extreme 


SAVOY Deep house with Winston 
Roberts 


STARS NIGHTCLUB Main Floor: 
live Metal Night: with Brian 


STONEHOUSE PUB Top 40 with 
D} Clay 


TONIC AFTER DARK Uncensored 
Saturdays: R&B, hip hop, old 
school with Urban Metropolis 
Sound Crew; all ages event; 8pm- 
midnight 


Y AFTERHOURS Original 3 
(Toronto), Darcy Klein, Donovan, 
DJ Juicy, Luke Morrison, Dj Ryan 


A STARS Upper Fi, 10545-82 
Ave, 439-1422 


THE ARMOURY 10310-85 
Ave, 702-1800 


ARTS BARNS 10330-84 Ave, 
492-2692/988-1850 


ATLANTIC TRAP AND GILL 
7704-104 St, 432-4611 


BACKROOM VODKA BAR 
10324-82 Ave, upstairs, 436- 
4418 


BILLY BOB'S LOUNGE 
Continental Inn, 16625 Stony 
Plain Road, 484-7751 


BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 


BLIND PIG PUB AND GRILL 
32 St. Anne St, St. Albert 


BLUES ON WHYTE 10329-82 
Ave, 439-5058 


BOOTS 10242-106 St, 423- 
5014 


BUDDY'S NIGHTCLUB 
1172SB Jasper Ave, 488-6636 


~ CAFE SELECT 10018-106 St, 
428-1629 . 


CALIENTE 

Jasper Ave, 425-0850 
CAPITAL HILL PUB 14203 
Stony Plain Rd, 454-3063 


CASINO (EDMONTON) 7055 
Argyll Rd, 463-9467 


CASINO 
12464-153 St, 463-9467 


CHANCE RESTAURANT 
10150-101 St, 424-0400 


COOK COUNTY SALOON 
8010 Gateway Blvd, 432-2665 


VENUE GUIDE 


NIGHTCLUB 10815 


Wade 


YOUR APARTMENT Nordic 
Foundations: Dj Dennis Zaz and 
Rackman Powers 


LIVE MUSIC 
Bee a 


BLACK DOG FREEHOUSE 
Reclaim; 9pm-midnight; no cover 


BLIND PIG PUB AND GRILL The 
Rusty Reed Band; 7:30-11:30pm; 
no cover 


BLUES ON WHYTE King Muskata 


FATBOYZ Open jam session 
hosted by Imaginary Friend (blues, 
roots); 7-11pm 


LEGENDS Wayne Allchin 


LONGRIDERS Rock ‘n’ Roll juno 
Fest wrap-up party after the awards 


O'BYRNE’S joe Bird's Irie jam; 
9:30pm 


SIDETRACK CAFE Under the 
Covers Sundays: Life with a 
Woodpecker, Dj Dudeman; 9pm; 
56 


STARLITE ROOM Ten Foot Pole 


WINSPEAR CENTRE Juno Festival 
Songwriter’s Circle: Featuring lan 
Thomas, Marc jordan, Cindy 
Church, Murray McLauchlan, Buck 
65, esthero, Corb Lund, Danny 
Michel, Shaye, Liam Titcomb; 
presented by CARAS; noon; 
$36.50-$26.50; tickets available at 
the Winspear Centre box office 
428-1414; benefit for the CARAS 
Music Education Program Band Aid 


CLASSICAL 
a 


GINI'S Music for the Soul: Opera 
Nuova Dinner Cabaret Series; sold 
out 


HOLY TRINITY ANGLICAN 
CHURCH Johannes-Passion, St. 

John Passion: Featuring the Scona 
Chamber Choir and Orchestra with 
soloists Timothy Shantz, Paul 
Grindlay, Jolaine Kerley, Andrew 
Pickett, Robb King; 7pm; $15 
(adult)/$10 (student/senior); tickets 
available at TIX on the Square 420- 
1757, 436-3452 


SELECT Thomas Mead (lute); 5:30- 


9pm. 


CALIENTE NIGHTCLUB Ladies 
Night: urban with Dj invinceable 


DECADANCE Worship Sundays: 
mixed with Big Daddy, DTDR and 
guests; 10am-close 


MANHATTAN CLUB Industry 


COWBOYS 10102-180 St, 481- 
8739 


CRISTAL LOUNGE 10336 
Jasper Ave, 426-7521 


DANTE’S WORLD PUB 170 
St, Stony Plain Road, 486-4448 


DECADANCE 10018-105 St, 
990-1792 


DONNA 10177-99 St, 429- 
3338 


DRUID 11606 jasper Ave, 454- 
9928 


DUSTER’S 6402-118 Ave, 474- 
5554 


ELEPHANT AND CASTLE ON 
WHYTE 10314-82 Ave, 439- 
4545 


ESCAPE ULTRA LOUNGE 
WEM, 489-1330 


EXPRESSIONZ CAFE Eastwood 
Community Hall, 86 St, 118 
Ave, 471-9125 


FATBOYZ 6104-104 St, 437- 
3633 


FILTHY McNASTY’S PUB 
10511-82 Ave, 432-5224 


THE FOX 10125-109 St, 990- 
0680 


FOUR ROOMS RESTAURANT 
(EDMONTON) Edmonton 
Centre, 102 Ave, Entrance, 426- 
4767 

GAS PUMP 10166-114 St, 
488-4841 

GINT'S 10706-142 St, 487-4844 


LE GLOBE 14921 Stony Plain 
Rd, 489-1022 


Sundays: top 40, dance/R&B 


NEW CITY LIKWID LOUNCE 
Atmosphere: funk, rare groove, hip 
hop with Dj Cool Curt 

THE ROOST Betty Ford Hangover 
Clinic Show Beer Bash: every long 
weekend with Dj jazzy; $2 
SAVOY French Pop: mixed with 
Deja Dj 

SUGARBOWL Multipurpose: 
Eclectic electronic hosted by 
Prosper and Eli with quests 


LIVE MUSIC 


BLIND PIG PUB AND GRILL 
Open stage jam with The River City 
Rhythm Kings; 7-11pm,; no cover 


BLUES ON WHYTE Blue 
Mondays: jam with Tim Lee and 
the Revelators and quest 


JOHN L. HAAR THEATRE The 
Grant MacEwan College and the U 
of A Jazz Ensembles 


LB.'S PUB Open stage with Randy 
Martin; 9pm-2am 


SHERLOCK HOLMES (WEM) Tim 
Becker 


SIDETRACK CAFE Open stage 
Mondays: Ben Spencer; 3pm; no 
cover 


WINSPEAR CENTRE Roger 
Whittaker; 7:30pm; $51-$46.50 


DUS 


BLACK DOG FREEHOUSE We Like 
Mondays: indie rock with Penny 
Tentiary 


DUSTER’S Dj Dan 


FILTHY McNASTY’S Metal 
Mondays: with Dj S.WAG 


O’BYRNE’S Hip Mondays: Industry 
night with DJ Finnegan, live music 


TUE 


LIVE MUSIC 
[es 


BLIND PIG PUB AND GRILL 
Patrick Sean Earl; 7pm; no cover 
DRUID Open stage with Chris 
Wynters 

LEGENDS Open jam hosted by 
Gary Thomas 


O'BYRNE'S Celtic night with 
Shannon johnson and friends; 


SHOPPE 7925-104 St, 439- 
2005 


GUILTY MARTINI SOUTH 
10338-81 Ave, 433-7183 


HALO 10538 Jasper Ave, 423- 
HALO 


HIGHRUN 4926-98 Ave, 440- 
2233 


HOLY TRINITY ANGLICAN 
CHURCH 10037-84 Ave, 420- 
1757/436-3452 


HORIZON STAGE 1001 
Calahoo Rd, Spruce Grove, 
962-8995/451-8000 


IRON HORSE 8101 Gateway 
Blvd, 438-1907 


JJ.’S 13160-118 Ave, 489-7462 


JEFFREY'S CAFE AND WINE 
BAR 9640-142 St, 451-8890 


JEKYLL AND HYDE PUB 
10610-100 Ave, 426-5381 


JOHN L. HAAR THEATRE 
Centre for the Arts, 1045-156 
St, 497-4436 

THE JOINT WEM, 486-3013 
KINGSKNIGHT PUB 9221-34 
Ave, 433-2599 

LB.’S 111-23 Akins Dr, St. 
Albert, 460-9100 


LEGENDS 6104-172 St, 481- 
2786 


LION'S HEAD PUB Coast 
Terrace Inn, 4440 Gateway 
Blvd, 431-5815 


LONGRIDERS 11733-78 St, 
479-7400 


MANHATTAN CLUB 10345- 
105 St, 423-7884 


MASONIC TEMPLE 10318-100 
Ave, 451-8000 


MEGATUNES 10355 Whyte 
Ave, 434-6342 


THE NEST NAIT, 11762-106 St, 
451-8000 


9:30pm 


SHERLOCK HOLMES 
(DOWNTOWN) Derrick Sigurdson 


SHERLOCK HOLMES (WEM) Tim 
Becker 


SIDETRACK CAFE The Beautiful 
Girls, Krista Hartman; 9pm; $8 


STARLITE ROOM Metric, Por 
Nada, All Purpose Voltage Heroes; 
7pm (door), 8pm (show); $12 
(adv)/$15 (day of); tickets available 
at TicketMaster 451-8000, 
Megatunes, Blackbyrd, Freecloud, 
Listen, FS 


YARDBIRD SUITE Tuesday jam 
Session: hosted by |.F. Picard 
Combo; 8pm (door), 9pm (show); 
$3 


YOUR APARTMENT Open Stage 
with Gypsy Ray and Melissa Ann; 


9pm 
DUS 


BULLY BOB'S LOUNGE Karaoke 
and Dj Tues with Run Riot 
Professional Music Productions 


BLACK DOG FREEHOUSE Viva: 
With Dj Sean 


BUDDY’S NIGHTCLUB Top 40 
with Dj Stephan 


CALIENTE NIGHTCLUB Basement 
Tuesdays: hip 
hop/R&B/reggae/dancehail with 
Bomb Squad, Dj invinceable, Q.8. 


DECADANCE Too Coo! For 
Tuesdays: Ambient, Trip hop, goa 
and glitch with Galatea, Bitstream 
and guests 

DUSTER’S Dj “Name a Tune” Dan 


FILTHY McNASTY’S Twisted 
Trivia: with DJ Whit-Ford 


GAS PUMP Karaoke contest with 
Dj Gord 

NEW CITY SUBURBS 
Resurrektion: industrial/EBM/élec 
tro/goth with Nik Rofeelya 


THE ROOST Hot Butt Contest: 


with Dj Janny; &-midnight; $1 
(member)/$4 (non-member) 


LIVE MUSIC 


A STARS Upper Room: Fresh 
Beatz: Dusty Grooves, johnny Five, 
Quinn the Eskimo, Villain; Main 
Room: Tuffhouse: Reno and Mr 
“0”; 10pm (door) 

ATLANTIC TRAP AND GILL 
Open mic with Knotwork; 8pm 
BLIND PIG PUB AND GRILL 
Wednesday night jams; 7-11pm 


O'BYRNE’S Chris Wynters and 
friends; 9:30pm 


NEWCASTLE PUB AND GRILL 
6108-90 Ave, 490-1999 


NEW CITY LIKWID LOUNGE 
10081 jasper Ave, 413-4578 


NEW CITY SUBURBS 10081 
Jasper Ave, downstairs, 413- 
4578 


O'BYRNE’S 10616-82 Ave, 
414-6766 


ORLANDO’S Ii PUB AND 
GRILL 13509-127 St, 918-0568 


LA P'TITE SCENE 8627-91 St, 
469-4401 


PEPPERS Westmount Shopping 
Centre, 451-8022 


PLEASANTVIEW HALL 
10860-57 Ave, 434-5997 


POWER PLANT U of A 
Campus, 492-3101 


PROVINCIAL MUSEUM 
THEATRE 12845-102 Ave, 420- 
1757 


THE PUB Chateau Edmonton 
Hotel, 7230 Arayll Rd, 468. 
6717 


RATTLESNAKE SALOON 
9261-34 Ave, 438-8878 


RED'S WEM Phase Ill, 481- 
6420 


RENDEZVOUS 10108-149 St, 
444-1822 


THE ROOST 10345-104 St, 
426-3150 


ROSSDALE HALL 10135-96 
Ave, 429-3624 


ROXY ON WHYTE 10544-82 
Ave, 439-7699 


RUM Phase Il, WEM, 486-9494 


ST. BASIL'S CULTURAL CEN- 
TRE 10819-71 Ave, 420-1757 


SAVOY 10401-82 Ave, 438- 
0373 


SECOND CUP Churchil Sq, 
423-9061 


| PLEASANTVIEW HALL Norther 

Bluegrass Circle Music Society 

bluegrass jam; 7:30pm 
ROSSDALE COMMUNITY HALL 

| Uttle Flower open stage hosted by 

| Brian Gregg; 8pm 

| stachock Houmes 

| (DOWNTOWN) Derrick Sigurdson 


SHERLOCK HOLMES (WEM) Tim 
Becker 


SIDETRACK CAFE Our Voice 10th 

| Anniversary Party: Stone Merchants 
Ancestors Collective, Linda McRae 
and her Cheerful Lonesome 
Twosome, Dan Goldman, Dale 
Ladouceur; Ipm; $8/55 (low- 
income/ student) 


| URBAN LOUNGE Midnite Riders; 
35 


CLASSICAL 
Sis ae 


| WINSPEAR CENTRE Wednesdays 


| at Winspear: Lidia Khaner (oboe), 


Charles Hudelson (clarinet), David 
Hoyt (French hom), William 
Harrison (bassoon), janet Scott- 
Hoyt (piano); free 


DJs 


BACKROOM VODKA BAR Wild 
Cherry: deep 
house/progressive/breaks with 
Tripswitch and guests 


BLACK DOG FREEHOUSE Glitter 
Gulch: country, roots 


BUDDY’S NIGHTCLUB Top 40 
with Dj Stephan 


FILTHY McNASTY’S Mix Tape Bar 
Star College Nite: with DJ Rock ‘n’ 

Rogers 

GAS PUMP Karaoke contest with 

Dj Gord 


LE GLOBE Latin Rhythms: with Dj 
Moreno 


NEW CITY LIKWID LOUNGE 
New City Dolls: Glam, punk, metal 
with Skinny J, IJ Frenchy 


THE ROOST Amateur Strip: Weena 
Luy, Sticky Vicky with Dj Alvaro; $1 
(memoer)/$4 (non-member) 


STARS NIGHTCLUB Main Room: 
Appreciation Wednesdays: Hip hop, 
R&B, reggae, soul with Reno and 
Mr “0”; 10pm (door) 


YOUR APARTMENT Big Rock 
indie Rock Night: indie rock with 
DJ Shouldbeinaband 


SEEDY’S 10314-104 St, 421- 
0992 


SHERLOCK HOLMES PUB 
Capilano Mall, 1136, 5004-98 
Ave, 463-7788 * Rice Howard 
Way, 426-7784 * 10341-82 
Ave, 433-9676 * Bourbon St 
(WEM), 444-1752 


SIDETRACK CAFE 10333-112 
St, 421-1326 


THE STANDARD 6107-104 St, 
438-2582 


STANLEY A. MILNER 
LIBRARY THEATRE 7 Sir 
Winston Churchill Sq, 451-8000 


STARLITE ROOM 10030-102 
St, 451-8000 


STARS NIGHTCLUB Main Fi, 
10551-82 Ave, 432-7977 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


SUGARBOWL 10922-88 Ave, 
433-8369 


TANTRA LOUNGE New Asian 
Village, 10147 Saskatchewan 
Dr, 434-8699 


TONIC AFTER DARK 9920-62 
Ave, 408-4686 


UNCLE GLENN'S 7666-156 St 
481-3192 


URBAN LOUNGE 8111-105 St, 
439-3388 


VELVET LOUNGE 10041-170 
St, 930-4222 


VON'S 10309-81 Ave, 451- 
8000 


WINSPEAR CENTRE 9720-102 
Ave, 420-1757 


Y AFTERHOURS 10028-102 
St, www.yafterhours.com 
YARDBIRD SUITE 10203-86 
Ave, 432-0428 

YOUR 8120-101 
St, 433-3337 


® 


Pubs 
www.thesherlockholmes.com 
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April 2 2 Barlow 
Bill Bourne 

Blackie and the Rodeo Kings 
;Bomba! 

Carl Henry 

Charlie Major 

Duane Steele 

Fresh I. E. 

Jim Byrnes 

Joel Plaskett Emergency 
Kinnie Starr 

Mad Bomber Society 

Matt Mays and El Torpedo 
Matthew Barber 
Michael Kaeshammer 
Oh Susanna 

Old Reliable 


JUNOFest Venues: | ___Ranee Lee 
¢ Cook County Saloon * Four Rooms|* Longriders Sandro Dominelli Quintet 
e Masonic Temple e New City |° The Nest (NAIT) Steve Dawson 
¢ Power Plant (U of A) e Red's 
e Seedy's ¢ Sidetrack Cafe % The Dears 
° Stanley A. Milner Library Theatre ° Sugar Bowl ° Vons ¢ Yardbird Suite The Trews 
* Plus 90 More Performers 


Classical 
notes 


By ALLISON KYDD 


Passion file 


The relationship between classical music 
and sacred music has always been a close 
one, and never more so than in the 
weeks leading up to Easter, when believ- 
ers reflect on the Passion (or suffering) of 
the Christ as a preamble to hearing how 
Christ defeated death. With Mel Gibson’s 
film version of the Passion brilliantly 
timed to open in those weeks preceding 
Easter, both devotees and scoffers are 
encountering the Christian story in a 
wider variety of ways this year. However, 
music—even liturgical music—is the 
most inclusive medium of all, touching 
the soul in a way that doesn’t depend on 
specific creeds and observances. 

No doubt John Brough, the music 
director for Holy Trinity Anglican 
Church, was also conscious of timing in 
February 2003. That's when he began 
dreaming of the final concert required 
for his doctorate in choral conducting 
and settled on Palm Sunday as the 
date. “I thought of this before Mel 
did—or at least before | knew what he 
was doing,” says Brough. With 
Johannes Sebastian Bach’s St. John Pas- 
sion, Brough chose a work that suits 
Holy Trinity’s historic ambience. “[The 
oratorio] was designed to be part of a 
church service,” says Brough. “Tradi- 
tionally, the sermon would have been 
preached halfway through.” 

The April 4 concert also reunites the 
singers of the Scona Chamber Choir, an 
ad hoc group of singers from various 
local choirs, and boasts a chamber 
orchestra of well-known local musicians, 
including organist Jeremy Spurgeon, vio- 
linists Aaron Au and Anne MacDougall 
and flutist Bill Damur. The orchestra will 
be “about the same size as used in the 
time of Bach,” says Brough. Vocal 
soloists are tenor Timothy Shantz (who 
Plays St. John), soprano Jolaine Kerley, 
counter-tenor Andrew Pickett, tenor 
Robert King and bass Paul Grindlay. Ker- 
ley, Shantz and Grindlay will also appear 
in Pro Coro Canada’s annual Good Fri- 
day production at the Winspear on April 
9. Kerley and Shantz are returning to 
Edmonton after spending six months in 
Indiana University’s famous music pro- 
gram. Grindlay and his wife, soprano 
Christina Jahn, actually live in Calgary, 


though their popularity in Edmonton 
might suggest otherwise. The focus of 
the Good Friday production is Ivan 
Moody’s Passion and Resurrection. 

Another work commonly associated 
with the period before Easter is Johannes 
Brahms’s Ein Deutsches Requiem (German 
Requiem), written as a memorial to his 
friend and colleague Robert Schumann. 
It was performed by the choir of Robert- 
son-Wesley United Church last Sunday 
afternoon. Schumann’s music also got 
play last week—specifically his Sympho- 
ny No. 2 in C Major, written in 1845 
and 1846, when Schumann was recov- 
ering from a nervous breakdown. It is a 
large, satisfying work and suggests an 
emotional journey. 

Also on the Edmonton Symphony 
Orchestra Masters program last weekend 
was Allan Gilliland’s 2000 ESO commis- 
sion Shadows and Light. It provided a 
welcome contemporary voice and “some 
gravity” (to quote a friend of mine, who 
found Mozart's Violin Concerto No. 5 in 
A Major a bit too light and tripping for 
his taste). The 1775 concerto, known as 
“Turkish” (since it imitates Turkish mili- 
tary music then popular in Austria), is 
more meticulous than virtuosic, as is typi- 
cal of the classical period. Classical con- 
certos have a close relationship to the 
concert aria, reconceived in instrumental 
terms, with its prima donna elements 
temporarily suppressed. Though the con- 
certo was less flamboyant than some of 
his Edmonton performances, soloist Mar- 
tin Riseley was greeted with the usual 
enthusiasm and showed his versatility by 
playing first violin as well as his solo lines. 
Marco Parisotto of the Shanghai Sym- 
phony Orchestra was conductor, both 
for the Masters concert and for Sunday 
Showcase, which featured pianist Ryo 
Yanagitani, the recent winner of the 
Esther Honens Piano Competition, and 
ESO principal oboist Lidia Khaner. 

Speaking of favourite soloists, retir- 
ing principal horn David Hoyt was 
missed throughout, though the 
remaining three of the fearless four 
plus visitor Mary Fearon valiantly strove 
to fill his shoes. Hoyt has started his 
gentle exit to Banff Centre, where he 
will direct the Music and Sound pro- 
gram. He will be back periodically to 
conduct pops concerts and this sum- 
mer’s Symphony Under the Sky, but 
we must release him eventually. 

Another Edmonton favourite had 
his first solo concert this weekend, 
though he has been a finalist in numer- 
ous competitions and was a soloist 
with the Canadian Chamber Orchestra 
at the Winspear Centre last year. Pol- 
ish-born Caesar Zmyslowski, who runs 
Caesar’s School of Music, performed at 
Muttart Hall for the Edmonton Classi- 
cal Guitar Society. His guest was up- 
and-coming guitarist Joseph Turner. © 
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Ente to WIN Pair of Tickets to hear... 


GOOD FRIDAY 


AT THE WINSPEAR: 
Pro Coro Canada 


Friday, April 9, 7:30 p.m. 


Passion and 
Resurrection 


Pro Coro Canada’s wondrous presentation of 
the greatest story ever told, is sure to move your soul. 


Richard Sparks conducts this exquisite choir with soloists: 
Jolaine Kerley, Mother of God 
Timothy Shantz, Evangelist 
Paul Grindlay, Christ 


Plus a purely transcendent string quintet... 
Martin Riseley and Alicia Au, violin; Aaron Au, viola; 
Collin Ryan, cello; Jan Urke, double bass; 
and Brian Jones, chimes 


Tickets: $23.50 - $33.50 
Available through the Winspear Centre Box Office 428-1414. 


Group, student and senior rates are available. 
Student Rush tickets are sold on concert-day for $13.25 


Enter by sending your name and daytime phone number to 
thechoir@procoro.ab.ca__ 
Contest Deadline: Thursday April 8, 3:00 pm 
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JUNO SALE 


Some great gear for cheap! 


COOL VINTAGE IN STOCK | 
GUITARS | 
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51' - STEEL 
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39'- DYANGELICO STYLEA | 
30’. ARTIST RESONATOR || 
| 67' - EPIPHONE BROAD 
SILVER TONE i 
447461482 — | 
GIBSON 


FALCON CIRCA 68' 


72' - ELECTRIC 


76' - VIBROLUX 


79' - BASSMAN 10 LOTS OF CRAZY 


pEpALS IN STOCK! | MOM 
ALSO THE NEW MOOG 4) 
VOYAGER SYNTH! g | 


<4 10550-82 ave ph. 448-4827 
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By DAVID STONE 


Ceremony isn’t everything 


Okay, I’m really starting to lose it. Last 
week, | wrote about how Escape Ultra 
Lounge rocked on May 18 with the Ferry 
Corsten/Lisa Lashes doubleheader. Of 
course, as you can tell by looking at a cal- 
endar, May isn’t happening for another 
month—hell, we still have to get through 
April. So sorry about that—what | meant 
to say was March, which is now well and 
gone. Not a bad month, either. 

Yeah, so about that April, which 
we're kicking off with the historic 
arrival of the Junos in Edmonton. With- 
in a day or so, the city is going to be 
overrun with industry types, musicians 
and fans trying to figure out what to 
do before Sunday’s big old bash at the 
Rexall Centre. Happily, there’s some 
stuff in the clubs that could convince 
people that Edmonton isn’t always 
about the rock and roll. 

Tonight (Thursday) we're all going 
to Escape to welcome U.K. Dj Judge 
Jules, who will finally make his appear- 
ance in our burg. Again, if you still 
have your ticket from the original show 
back in January, hang onto it and use it 
at the door, because it will still be hon- 
oured. Otherwise, get to Foosh, 
Sunkissed, Underground WEM or Tick- 
etmaster to get one. Or a few. After all, 
you might want to bring some friends. 
United Productions are promising a big 
show this time, and Neal K and | are 
ready to revisit that crazy progressive 
classics set from last time around. 

Saturday night belongs to Junior 
Brown. His club, Halo, is celebrating 
its third anniversary this night, and the 
well-dressed house don is throwing a 


special bash for all of you. In honour of 
the occasion, Junior and fellow Satur- 
day resident DJ Remo got together and 
recorded a special mix, dubbed For 
Those Who Know, in the spirit of their 
weekends. Everybody who walks 
through the door of the club on Satur- 
day will get a free copy of the disc and 
enjoy a set spun by the two. Congratu- 
lations to Junior and the club for keep- 
ing the spirit alive in the downtown 
when many people have either failed 
or given up. That's cojones for you. 

After that’s all done, you could hop 
over to Y Afterhours to check out Juno 
champs Original 3, who will spin a set 
on the main floor. Of course, they’ve 
come from all the way from Toronto to 
see if they’ll pick up a gong for their 
track “Give You Love,” which has been 
nominated for Dance Recording of the 
Year. They’ve got some stiff competi- 
tion from Delerium (Chimera) and the 
Sound Blunz (“Something About You”), 
while MC Mario and Audrey round 
things off. | wish them luck. 

Skipping over a couple of blocks to 
Twilight Afterhours, Phoenix Produc- 
tions are presenting another Toronto 
act, Kamikaze the Booty Master. | 
think the name is self-explanatory— 
you can expect rump-shaking rhythms 
of the nice and dirty underground vari- 
ety. Phoenix boys Trapz and Griffin will 
also supply some hustling house. 


And should there be any stragglers 
in town next week, perhaps they'll 
stick around long enough to check out 
Roger Sanchez at the Standard on 
April 8. If they decide to stay longer, 
there’s Kool Keith at the Starlite on 
April 10, Boy George at the Standard 
on April 15, and then Hatiras at Y 
Afterhours on April 17. 

Hopefully, Ill get a chance to see 
Kinnie Starr this weekend to tell her 
how much | love the new remixes of 
her song “Alright.” It seems that the 
guys at Release Records in Toronto 
were eager to find a female vocalist to 
work with when somebody tipped 
them onto the Vancouver artist. After 
hearing “Alright”—a song that Starr 
wrote for her boyfriend and didn’t 
want to release until prompted by 
friends—they immediately asked to use 
it. The song was then sent to Black- 
watch and Hybrid, who both turned in 
superb progressive cuts that have been 
pressed up and sent out as promos. | 
got a copy while | was in Toronto, and 
I'm digging it more than a groundhog. 

And what am | going to do when 
this Juno madness is over? Make 
some tea, put away my mess of 
records and pass out for a week. It’s 
nice to dream. © 


Listen to BPM with David Stone 
Saturdays at 9pm on C/SR-FM 88.5. 


What do No Doubt, Willie Nelson, 
The Roots, Bonnie Raitt and Keith Richards 


mave | in common? : 
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God save Moneen 


Toronto punks are 
really happy with 
who they are right 
now, thanks 


By PHIL DUPERRON 


man for Toronto’s Moneen, is as 

unpredictable and exciting as lis- 
tening to the band’s edgy, aggressive 
pop music. “There’s gonna be tears 
and laughter and fights,” promises a 
playful Bridges while kicking back in 
his hotel room near Boise, Idaho. 
“Off-the-cuff freestyle jams, as we 
like to say.” 

Bridges is perfectly capable of 
offering down-to-earth insights 


T= to Kenny Bridges, front- 


about the band’s quick rise from a 
Canadian buzz act to headliners on 
their first American tour. But this 
fact is masked by his easygoing 
goofiness. Moneen got their start 
with two discs on Winnipeg-based 
indie label Smallman Records before 
releasing their breakout record Are 
We api Happy With Who We Are 


il Now? on Smallman and 
Vagrant Records from Los Angeles. 
The disc has been out for almost 
a year, but the reality of their success 
only now seems to be sinking in. 
“We got to do more with this record 
than we actually, honestly ever 
imagined,” Bridges says. “I remem- 
ber when we were writing the record 


and at that point we were talking to 
Vagrant and we knew there was 
gonna be lots of fun things we'd get 
to do, but we had no idea it was 
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LONGSHOT MUSIC 


DANCE FLOOR DISASTERS: 
PROUD 10 BE YOUNG 7" 


Alt Alt LONGSHOT releases SHOT releases available ata able at a fine re record store near scord store near you or ¢ by mail-order dir mail-order di 


PMB#72 * 302 BEDFORD AVENUE * BROOKLYN, NY * 11211 
WWW.LONGSt LONGSHOTMUSIC COM * PHONE: 646.387.0710 
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gonna be anything like this at all. 
This has been so good.” 

Before the band was shooting 
videos and touring Europe, they 
spent years booking their own hall 
shows (something they still do 
whenever possible) and upholding 
their DIY punk ethic is still impor- 
tant to them. So their success didn’t 
come without some soul-searching. 
“The one thing that worried us a 
bit,” Bridges says, “was just that it’s 
such a huge label and it was just a 
whole different world that we 
weren't a part of yet. And it worried 
us that it was too much of a differ- 
ent world and things were gonna 
start changing too fast. But y’know 
what's so cool? It’s not like that at 
all. We’re not just being thrown into 
something where people just like our 
band because of the label we’re on. 
It’s cool that Vagrant’s not like that 
at all. They don’t push their label, 
they help push their bands. 

“We're probably in the best posi- 
tion a band like us could be in,” he 
continues. “We have the best of 
both worlds. The world we’re so 
comfortable in, as well as getting 
thrown into this new world, that in 
the end is just as comfortable. So it’s 
the greatest.” 


BEFORE STARTING their U.S. tour, 
Moneen is taking their gravity- 
defying live show out to Canada 
with a surprise for fans old and 
new. At most stops they’re doing a 
pre-show meet-and-greet with fans 
arranged through the band’s web- 
site (www.moneen.com). At first 
Bridges says it’s a chance for people 
to see Moneen as the “losers” they 
are, but when pressed, he coughs 
up the goods. 

“We don’t get to tour Canada as 
much anymore,” he says, “sO we 
really wanted to do something dif- 
ferent and something to sort of say 
thanks to people for helping us get 
to where we are. We just wanted to 
do something to kind of give some- 
thing back.” 

Even though the show happens 
while all eyes are supposedly trained 
on the Juno ceremonies, Bridges has 
no fear. “I can’t wait,” he screams. “I 
don’t think the Nickelback/Juno 
scene and the Moneen scene cross 
over too much, so we'll see.” © 


MONEEN 

With Ten Foot Pole, Park, Ghost of 
Modern Man and the Fullblast © Starlite 
Room Sun, Apr 4 (all ages, 6 pm) 
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Group ofthe Year F Single of the Year + ‘Try Honesty”) 
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(Everything af) ee) | e Rock Album of the Year 
: § Producer of the Year - Gavin Brown 
(Billy Talent) 
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Music DVD of the Year Recording Engineer of the Year - Dean Maher 
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Downtown Edmonton: 10232 106th Street 424-6000 low p rice 
Edmonton South: 3110 Calgary Trail South 433-6400 © Red Deer: 5239 53rd Avenue 340-0500 sound advice 
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The Woo story 


Acid reggae is s! from the dangerous to the downright 


irresponsible. “This is reggae influ- 


powerful force—so enced by LSD,” he says. “Hallucino- 
powerful it got Tricky gens. It’s pretty otherworldly. We 


3 wanted to confront our fears head-on 
Woo to reunite and oftentimes it was pretty ugly. But 
we managed to extract some pretty 


beautiful music out of it. So we think 
By PHIL DUPERRON it was worth it.” 


ike a phoenix rising from its own OTHER THAN THE DRUGS, the 
ashes, Montreal rock saviours _ band’s new direction has been influ- 


Tricky Woo are once again burn- _ enced by a new batch of customized | : ; "i ey. i uy Yeni : jazz album of the year 
ing bright. After singer/guitarist effects pedals that helped them bend ay $70 EEE ; : ye 7 
Andrew Dickson folded the band to sonic reality. “These are effects that ; | R 
hi ch dard: } LZ 
pursue other musical directions with _no one’s really used before,” he says. ‘ ona pr nea’ ANCE ALE 


Soft Canyon, it “It’s kinda like 
looked like the what Eddie 
Woo were done for Kramer used to do 
good. But it for Jimi Hendrix. 


appears Dickson has time for both _ So the sounds people are gonna hear 
projects now and this time he _ if they come to the show are gonna 
brought stun guitarist Adrian _ be sounds they probably have never 
Popovich back along for the ride. heard before, and it might be over- 
According to Popovich, he left | whelming for some people. So I just 
the band after three albums due toa _ _—_ want to warn people.” 
nervous breakdown just before they Most bands have a sense of 
recorded their 2001 masterpiece Les camaraderie and togetherness that 
Sables Magiques. Although he wasn’t sees them through the tough times. 
a part of the band when they decid- ‘Tricky Woo are not most bands— 
ed to call it quits, as near as he can __ they’re even toying with the idea of 
figure it, the split was due to plain recording their upcoming album 
old exhaustion. But there’s nothing __ using nothing but session players so 
plain or ordinary about this band or they can oversee the project and be 
why they’ve come back into the _ free to pursue other interests. So it’s 
public eye. not surprising to learn that their 
“We decided we wanted to newfound shared dedication to 
invent a new kind of music since spreading the acid reggae gospel is “ 
we'd invented several kinds before,” _ the sole reason they've all agreed to Ee ole FIRM ROOTS 
boasts Popovich during a stop in climb back into the van. “Sometimes —_— 
Winnipeg. “So this time we decided __ it’s hard to keep it together because 
we wanted to invent acid reggae. It’s none of us really get along,” 


a new direction—acid reggae. It's the | Popovich says. “We’re just kinda on Serpe, 
next step and I believe it’s gonna be doing this because we feel the new Fs Seamus Buk, 
the next hot trend. After [reinvent- _ realms of music we're exploring and : “Doky 

ing] rock ‘n’ roll in the late ‘90s, inventing need attention,” he says. = ‘ 

We're inventing something else.” “You can call it martyrdom or you 


_ Up to this point, he suggests, reg- can call it self-sacrifice. But I think 
gae has been influenced almost __ it’s something that the world needs 
exclusively by marijuana, so the-drug _ and that’s why we're gonna over- 
of choice needs to be expanded. come our little, petty inside prob- 
Actually, the more Popovich explains _ lems for the cause of acid reggae.” © 

i , the more he sounds like he’s 


been dipping into the band’s private TRICKY WOO Aftsnini btonle 
stock—and in fact he claims the _ With the Illuminati and Whitey Houston justin-timecom 16 Aventie (70 
band’s chemical inspirations range © Sidetrack Café * Thu, Apr 1 
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the fates 


‘TIL WE HAVE FACES 


the fates, a fresh new collective featuring Lin Elder, Lori 
Reid, and Jenny Allen, invite you to their debut Edmonton 
performance in celebration of Junofest, 2004 


Friday, April 2 at 10:20pm 
at the Stanley A. Milner Library Theatre” 


For details and ticket information 
please go to www.juno-awards.ca 


Look for ‘TIL WE HAVE FACES in stores now 


See the fates live at Megatunes 
Saturday, April 3 at 2:00pm 


Plase call (780)434-6342 for more information 


“save me, daylight savings” - 


with maplemusic guests from winnipeg 


& beompa!l artists from australia 


friday april 9 
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Making Contact 
with constantly 
airborne house DJ 
Roger Sanchez 


By YURI WUENSCH 


the air, both literally and figura- 

tively. But that mostly has to do 
with air travel. 

“T love the way I live my life 
now,” he explains over the phone 
from his Jersey studio. “I keep my 
shit half the year in Ibiza and half 
the year at home in New York.” 
Technically, the Sanchez residence is 
just across the river in New Jersey, 
but it’s easy enough to understand 
where his heart is. “New York has 
been a big part of my life because I 
was born here. There’s a vibe you 
can only get here.” 

Making a sharp contrast with the 
urban vibe of New York is Sanchez’s 
home away from home on the 
Mediterranean resort isle of Ibiza, 
which becomes a dance music mecca 
during the summer months. Though 
he appreciates Ibiza’s laid-back Latin 
spirit, he says it’s just as necessary to 
get away from it every so often. 
“TYou] have to get out of there,” he 
says. “It is an island and it is small 
and you will get caught up with 
island mentality. During summer- 


R: Sanchez’s life is mostly up in 


* time, you may think you're going to 


get a lot of work done but most DJs 
that come there and play their gigs, 
nine times out of 10 they’re partying 
straight for the rest of the week.” 
Good times hardly elude the 37- 
year-old Sanchez, who’s been DJing 
for about 24 year§ and in demand for 
many of them. Sanchez occupies the 
21st spot in the most recent DJ maga- 
zine Top 100 DJs poll, and much of 


his success has to do with his 2001 hit 
album First Contact and chart-topping 
singles like “Another Chance.” But it’s 
not like he’s sitting back, taking it all 
in or taking anything for granted. 
“I’m only here right now because 
I cancelled a tour to South America,” 
he laughs, adding that he spends 
about 70 per cent of the year on 
tour. This particular time-out was 
necessary because Sanchez is prepar- 
ing his follow-up to First Contact, 
which will feature collaborations 
with Holland’s Chocolate Puma boys 
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and Kelis. “Some elements are going 
to a reflection of the first album,” he 
says, “but there will be more songs 
than last album—it will be more 
song-based. There were some big sin- 
gles on the last album, so there’s an 
expectation that there will be some 
big singles off of this one. I won’t 
say it will be an underground album. 
This will be on the bigger end of 
things—a much broader album.” 


SANCHEZ MAKES a distinction 
between what is and isn’t “under- 
ground” music, but he’s not snotty 
about it. When he’s making an 
album aimed at a broader audience 
or doing high-profile remixes (such 
as his take on “Hella Good” by No 
Doubt), he says those decisions have 
less to do with a conscious attempt at 
crossover than just making music he 
digs. “I know in general terms what's 
underground and what's more com- 
mon and radio-friendly,” he says. 
“Some tracks I may want are for the 
dance floor and nothing else or some 
are based on an emotion that I’m 
feeling or a lyric and it will turn into 
something. I’m not really conscious 
until it’s done. I prefer it that way 


because it allows me freedom to t 
something different. Sometimes ho 
I start is nothing like how it ends u 
like I thought it was going to be 
doesn’t always work out for the be: 
but it’s kind of exciting. It keeps 
creative and doesn’t get stale.” 

Though Sanchez describes hin 
self as an incredibly disciplined pe 
son, he says his work and his ima; 
have evolved organically. While | 
does acknowledge his Release You 
self concept—which he’s used t 
market nights, mix CDs and h 
weekly radio show—and his S-ma 
logo and forthcoming clothing lir 
are definite attempts to brand h 
image, it’s more about expressio 
than cashing in. 

“It's not just a branding thing : 
a pure marketing exercise,” h 
claims. “It’s more like an extensio 
of my personality. I am who | a! 
and not because I have a stylist sa’ 
ing, ‘This week we're going to we: 
blue Kangol hats.’ Anything I do, 
want it to be recognizable as som 
thing that’s mine. It’s easier for pe: 
ple to identity with something 
they have a visual to go with it.” 

That much he’s gleaned from ré 
artists like Sean “P-Diddy” Com! 
who have successfully crossed bo 
ders with their strong brandin, 
Sanchez’s hip-hop history-and arti 
tic background as § graffiti artist an 
architect fit neatly into his vision | 
unconscious adaptation, somethin 
his dance music contemporaries @! 
just waking up to. “All those thin; 
combine,” he explains. “I comé fro! 
a very visual world and people fro! 
the dance world haven't reall 


caught onto it ae "Oo 
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Making Beautiful 
music together 


The Beautiful Girls * With Roger 
and Krista Hartman ¢ Sidetrack 
Café « Tue, Apr 6 Although there's 
enough foots music happening this 
week to satiate even the most passion- 
ate fans, the Beautiful Girls have come 
all the way from Australia to share their 
own unique spin on the genre. 

First of all, the Beautiful Girls are 
three guys who didn’t get together 
seriously as a band until almost a year 
after releasing their debut album Morn- 
ing Sun in 2002. “We used to play a 
heavier kind of music,” group founder 
and songwriter Mat McHugh explains 
during a stop in Winnipeg, “not heavy, 
but more kind of rock music and | 
wanted to really break away from it. | 
went to India to kind of clear myself 
out and then started playing by myself 
in New York. Everyone there had their 
act pretty much together, y’know? 
They all had CDs recorded, they all had 
professional photos taken. Even the 
guys that weren’t that good had every- 
thing there and | had nothing. So | 
wanted to go home and at least record 
a small CD and then go back.” 

That first recording session was 
done live off the floor in just four 
hours and it caught on so quickly at 
home that McHugh didn’t have the 
chance to escape. Instead, he went 
completely against the grain of the 
typical Australian band and solidified a 
funky blues-driven roots lineup with 
Clay McDonald and Mitch Connelly. 
“Most of the bands have to be either 
punk bands or heavier bands,” the 


self-professed surf bum says with a 
laid-back lilt, “and on the beaches 
north of Sydney, it’s like it’s a brand of 
your testosterone how tough your 
band is. Pretty much as soon as | got 
out of my teens, | realized that was a 
pretty stupid attitude’and it wasn’t 
conducive to being creative.” 

McHugh symbolized his break with 
that way of thinking by giving his new 
project the absolute most un-macho 
name he could think of: the Beautiful 
Girls. “It was kind of like a big ‘fuck 
you’ to everyone where we're from,” 
he says. “It was like, ‘I’m not going to 
just conform and be like every other 
band and every other guy.’ And it was 
cool.... | [had] kind of resigned myself 
to not having a career in music, but 
just doing music because | love it so 
much. And then, as soon as | made 
that decision, everything just kind of 
seemed to happen way more easily.” 

That's putting it mildly. Since then, 
the group’s been touring almost non- 
stop and is currently promoting their 
fourth album, Learn Yourself. But even 
though being an independent band 
allows creative juices to flow without 
inhibitions, there has to be time away 
from hotel rooms to return to nature 
and, in McHugh’s words, “kind of 
regain your humanity,” which all three 
Girls do by surfing Australia’s coast 
during their precious time off. 


Sounding like a 
Folkins record 


Doug Folkins ¢ With Daisy Blue 
Groff * Black Dog « Sat, Apr 3 
(4pm) With his efficient mastery of all 
the intricacies of the Income Tax Act, 
Doug Folkins isn’t your typical folk 
musician, but sometimes that’s what it 
takes to make it in a very cutthroat 
business. And you can’t argue with the 
money-saving results: Folkins has set 
things up so that every CD he makes 
pays for itself. His savvy extends to 
other aspects of his musical career, too: 
last September, for instance, Folkins 


9difved ‘his-first music video using com- 


munity equipment, marketed it on the 
Internet and entered it in a film festival 


in Pennsylvania, where it won first 
place. “I just went on Google and 
typed in ‘independent music videos,’ 
he says. “| found out where to send 
them and-sent them all over the States 
and this is the first kind of feedback | 
got. The rest of it was just a tax write- 
off for advertising—it’s all legal.” 

Folkins, who's originally from New 
Brunswick, moved to the remote 
northern end of Vancouver Island after 
graduating from university with a 
forestry degree and a thirst for music. 
He’s spent the last decade writing 
songs and playing guitar, but wasn’t 
able to fully indulge those passions 
until 2000 when he moved to the con- 
siderably larger center of Campbell 
River. “It’s a little bit bigger, a bit more 
of a music scene happening,” he says. 
“So mainly, | started going to jams 
because | was deprived for all these 
years of other musical influences.” 

Folkins eventually hooked up with 
Hugh Schmid and Calvin Kalyniuk, who 
became his core band members while 
recording at Schmid’s home studio. But 
Folkins has always extended his reach 
beyond that inner circle, hiring studio 
musicians such as Kim Gryba from the 
Painting Daisies and Spirit of the West 
drummer Vince Ditrich. Folkins has 
released three albums in as many years, 
and he’s working on a new acoustic 
record with Canadian bluesman Ken 
Hamm that he expects to release by the 
end of May. “I’m just trying to really 
focus on the lyrics and the moods,” he 
says. “It’s not so much about doing 
huge productions.” © 
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he Americanization of Emily 


New York’s live 
music scene 
energized Metric 
singer Emily Haines 


By DAVE JOHNSTON 


ing Canadian Music Week, and 

Metric have come home to play for 
a packed house. From the moment 
Emily Haines grabs the microphone 
and slips into her swaggering stage 
persona, the audience is caught up 
in the energy. As a writer for the 
Toronto weekly Eye would later 
write, she’s “a superstar in waiting.” 

It's also easy to misunderstand 
where Haines and her band are com- 
ing from. The same writer would 
also go on to comment upon her 
highly emotional reading of a newer 
song, “Patriarch on a Vespa,” refer- 
ring to her “drunkenly choking back 
tears on a tribute to her deceased 
poet father Paul Haines.” 

Over the phone from somewhere 
in Texas, on their way to Austin 
indie-culture mecca South by South- 
west (where they would later play a 
show with the Polyphonic Spree), 
Haines is resigned. “It was supposed 
to be a transcendent moment, but I 
guess the writer though I had one 
too many Heinekens in the green 
room. But whatever,” she shrugs. 
“That was their impression, but 
that’s not what fuels the frenzy.” 

What fuels the frenzy, she adds, 
is the passion. “You gotta feel some- 
thing,” she says. It’s a never-ending 
quest that perhaps explains Metric’s 
nomadic ways. Currently, the band 
calls both Los Angeles and Toronto 
home, but London and New York 
have also been pitstops on their 
journey. “It’s an extended subletting 


[: Thursday night in Toronto dur- 
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situation [right now],” Haines 
explains. “That’s how we work.” 
Truth be told, Metric isn’t a 
completely Canadian band. While 
both Haines and guitarist James 
Shaw met in Toronto, both drum- 
mer Joules Scott-Key and bassist 
Josh Winstead came into the fold 
while the band was based in New 
York. (Scott-Key, incidentally, is the 
grandson of the man who wrote 
“The Star-Spangled Banner.”) 
Haines’s journey began ina 
“crappy little town outside Toron- 
to,” where she started playing the 
piano and writing songs as a child. 
(“They weren’t very good,” she says 
with a laugh.) Both her poet father 
and her older brother were huge 


music fans, and supplied young 
Emily with a steady diet of lyrical 
and melodic inspiration. “My broth- 
er was into this great early punk 
rock like Jonathan Richman and 
Modern Lovers,” she says, “and he'd 
play me Patti Smith records and 
Television—music that people are 
thinking about nowadays. But in 
my own writing, I was [making] 
melancholy songs on the piano.” 

When Haines turned 15, she 
headed to the Etobicoke School of 
the Arts, where she met Kevin Drew 
and Amy Millan. She then met 
future Metric guitarist James Shaw at 
the Horseshoe Tavern, who was good 
friends with Evan Cranley, Torquil 
Campbell and Chris Seligman. The 
encounters would spawn not one 
but three groups: Metric, Stars and 
Broken Social Scene. 


SHE ATTRIBUTES her breakthrough 


OMiving in New York, sharing a loft 


space with the Yeah Yeah Yeahs and 
witnessing the garage-New-Wave- 
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dance-punk-music-press-buzz move- 
ment beginning to erupt. “Live 
music seemed to matter again,” 
Haines says. “I don’t know if anyone 
agrees, but I felt this shift happen 
from the '90s lounge-everybody’s- 
got-a-home-studio [thing] to being 
about getting together with your 
friends, working really hard and 
having some energy.... These bands 
were giving everybody the frame- 
work of ‘Here’s a way you can do it,’ 
instead of sitting at home with a 
computer and trying to make this 
music make sense. | could now try to 
fit these songs into the legacy of 
really great rock ‘n’ roll and punk 
rock which has been really neglected 
in the mainstream and totally 
ignored by the radio. It was cool to 
find a way to make it click.” 

Metric would eventually return 
to Toronto, and become part of what 
Broken Social Scene and Stars were 
trying to do. “We wanted to do 
something special in Canadian 
music, something that wasn’t Hon- 
eymoon Suite,” she cracks. The rela- 
tionship between the three bands is 
“a beautiful thing,” says Haines. She 
contributed to the acclaimed You For- 
got It In People, while Shaw will pro- 
duce the next Stars album. “It’s so 
rare. It always seems like people are 
trying to fabricate scenes—I dunno, 
they sometimes seem artificial, but in 
this case, it’s just good friends.” 

It was also a matter of fortuitous 
cultural timing. “There was this gen- 
eration of kids,” Haines says, “who 
had strong musical educations and 
supportive parents and aspirations 
to change people’s perceptions of 
Canadian music. Now it’s really 
exciting to see it happen.” 

Even Metric’s decision not to 
sign with Broken Social Scene’s label, 
Arts and Crafts, wasn’t greeted with 
resentment. “Obviously, it’s compet- 
itive between [the] bands—healthy 
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competition,” she says. “We're sup- 
portive and recognizing everyone's 
work, Everyone checks their egos. 
[They just said] ‘Whatever you gotta 
do that makes sense,’ and in some 
ways, if we had been on that label, 
that might have been a bit too 
much. All of us, on the same page, 
fighting for the same opportunities. 
I think it’s balanced now.” 


HAINES ISN’T DISAPPOINTED that 
Metric failed to pick up a Juno nod 
for their acclaimed 2003 album Old 
World Underground, Where Are You 
Now? “It was something that I never 
thought of,” she says, “but every- 
body at our Canadian label [Last 
Gang Records] thought we would be. 
But [the Junos] are sort of reserved 
for people who have put in a lot of 
time on the Canadian scene. Stars 
were nominated, and that makes 
total sense—[Heart] is their second or 
third record or something, and 
we've just started out. I wasn't 
insulted, but it would have been 
funny to be nominated.” 
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But that doesn’t mean the big 
players haven't come calling. “There 
was a phase in my life,” Haines says, 
“where it was all about that. Making. | 
demos, shopping them around, 
meetings and lunches. The whole 
year we spent in London was a peri- 
od when I so naively thought we 
were actually going to do some- 
thing—ultimately nobody did a sin- 
gle thing. Everybody courted us but 
nothing happened. Now there’s 
major labels coming around, inter- 
ested in buying us from our existing 
label. But our reactions has been, 
‘Why?’ Obviously, a big chunk of 
money would be a nice thing, if 
that’s what they can offer, but you’re 
better off getting good credit and a 
credit card, really. It’s better to have 
a more sustainable approach than 
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How the Juneaus 
heeame the JUNOS 


CARAS has turned a staid award ceremony 


into a glitzy promotional barrage 


By JAMES ELFORD 


tated CBC telecasts are over for the Junos. Over the 

last few years, the longstanding Canadian award show 
has expanded and transformed itself into a brand-name 

marketing machine, complete with cross-promotion, 

glitz, glamour and even a one-hour red-carpet special on 
CTV with Ben Mulroney playing the roles of both Joan 
and Melissa Rivers. But how did it go from a simple TV 

special to the heavily promoted weekend of events that 
will be dropped on Edmonton? 

The Junos started out in 1970 as the Gold Leaf 
Awards, a simple industry award created by the publish- 
ers of the industry trade RPM magazine, Stan Klees and 
Walt Grealis. Renamed a year later for Pierre Juneau— 
then head of the CRTC—in honor of the implementation 
of Canadian Content Regulations, the 
spelling soon changed to “Juno,” 4 la 
the Roman goddess. With the creation 
of the Canadian Academy of Recording 
Arts and Sciences (CARAS) to run the event and thereby 
promote Canadian music, the awards appeared on the 
public scene with a 1975 CBC telecast and followed this 
simple single-night pattern until 2002. = 

That was the year that CARAS decided ve the 
Junos from the seemingly disinterested grasp of the CBC to 
the very eager embrace of CTV. They also decided to hold 
the ceremony in St. John’s, Newfoundland—wresting it far 
away from the Hamilton-Toronto circuit it usually bounced 
between—and made the most of the move by turning the 
award show into one part of a full weekend of cross-promot- 
ed events and concerts celebrating Canadian music. Orga- 
nizers felt the result was one of the best shows in years. 

“St. John’s was really the beginning of a new, differ- 
ent approach to the Junos,” says CARAS chairman Ross 
Reynolds. “Our mantra was sort of ‘take the show to the 
fans’ and it became a weekend of events sort of oriented 
towards the fans.” 

CTV and the other sponsors have continued to pro- 
mote the Junos in ways the CBC didn’t. Reynolds happily 
Ucks off any number of marketing plans, including fash- 
‘on Magazine coverage, car giveaways, fan choice awards 
and a barrage of side events all aimed at raising the Junos’ 
profile. “We're trying to make it a lifestyle event,” he says. 


T: days of back-to-back Anne Murray wins and under- 
s 


AND ALL THE WORK seems to be paying off. Last year’s 
show in Ottawa garnered 53 per cent more viewers than 
_the previous year, even surpassing its oft-ridiculed Ameri- 
can spiritual cousins the American Music Awards and the 
Grammys with an average viewership in Canada of 2.2 
million (6.2 million in total). These higher ratings are 
'mportant to Ross, who believes that the bigger the Junos 
become, the better it is for Canadian music. 

_ “It's been our mandate from the beginning to assist 
in building a Canadian star system,” Reynolds says. “It’s 
very encouraging to see that for artists who appear on 
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the show or are visible in winning awards, sales of their 
albums increase dramatically in the next couple weeks.” 

“T think it can be good in some situations and help 
build careers, but in other situations it’s kind of irrele- 
vant,” says Alberta-born singer/songwriter (and previous 
Juno nominee) Corb Lund. Lund says that while it was a 
honour to be nominated, he’s far more interested in peo- 
ple coming to his shows than the awards. 


THE JUNOS EXIST because of the hard work of the more 
than 1,000 local volunteers who work the more than 
1,000 CARAS volunteers across the country already work- 
ing on it. (CARAS concentrates on the ceremony itself 
and some of the other events, while local organizers han- 
dle things like booking the bands and the venues for 
JunoFest.) JunoFest producer Peter 
North explains he sought to ensure a 
diversity of venues and acts, as well as 
a mix of local acts and current and for- 
mer Juno nominees and winners. “We wanted a certain 
percentage of Alberta acts because the whole industry is 
going to be here,” North says, “and we wanted to show 
off some of what was in our own backyard.” 

While the locals may pick who plays at JunoFest—with 
some input—coming up with the Juno winners is CARAS’s 
bailiwick. Depending on the category, the decisions can be 
determined by any combination of sales figures, juries 
and/or CARAS membership. For example, nominations in 
major categories like Album of the Year and Artist of the 
Year are determined by sales and then voted on by the 
more than 1,600 industry-based members of CARAS. Cate- 
gories requiring more specialized knowledge (such as Tra- 
ditional Jazz Album of the Year or Music DVD of the Year) 
have their nominees and winners chosen by two rounds of 
voting amongst a rotating jury of experts. 


IT’S A COMPLICATED PROCESS, but Reynolds thinks 
putting on the actual show has actually gotten easier these 
days. “I remember being in committees in the early days,” 
he says, “and sort of looking around to see who we could 
get on the show. Boy, once you got past Anne Murray and 
Gordon Lightfoot, the pickings got pretty slim sometimes. 
Now you take a look at the artists appearing and it’s pretty 
remarkable.... We try and be as sensitive as possible, set up 
tules and be as rational as possible. Doesn’t always work. 
The bigger this event becomes, the more people who want 
to participate and the more juggling is required.” 

While the awards remain CARAS'’s focus, the organi- 
zation is also working on creating a Canadian Music 
Hall of Fame (which may take either virtual or physical 
form) as well as increasing involvement in music educa- 
tion initiatives such as Band Aid, a program that has 
provided musical instruments to cash-strapped schools 
since 1997. “I think you'll be seeing a lot more from 
CARAS over the next few years,” Reynolds says. © 
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“to hip-hop, are 
the Junos hard 
of hearing? 


By SEAN AUSTIN-JOYNER 


ward shows and hip-hop 
Arve always had the buddy- 
uddy relationship they cur- 
«tently enjoy. MCs fought for almost 
20 years south of the border to get 
their music recognized by the 
Grammy voting committee—and 
even in 1989, when DJ Jazzy Jeff 
and the Fresh Prince became the 
first rap act to receive a Grammy 
(in the Best Rap Performance cate- 
gory), insiders still criticized the 
organization for misrepresenting 
hip-hop music and overlooking 
pioneering artists like KRS-One, Big 
Daddy Kane and NWA. 

Even in our own backyard, the 
battle for main- 
stream acceptance 

“ has been going 
on for decades, 
and you could accuse the Junos of 
having a blinkered attitude toward 
hip hop that rivals the Grammys’. 
Our version of DJ Jazzy Jeff and the 
Fresh Prince came in the form of 
hip-hop veteran Maestro Fresh-Wes, 
whose 1991 debut album Symphony 
in Effect took home the first Juno for 


not li 
[United States],” 
he says. “If you 


rapper taking home the trophy are 
slim. However, Metty doesn’t 
think the blame for that bias 
should rest solely with the awards 
committee. 

“There's a lot of talent in Cana- 
da,” he says, “but there’s no real 
infrastructure for the people that 
aren't in the circle of people doing 
things. [The Junos] definitely pay 
more attention to people that are 
creating a buzz and doing things 
on a big level. Instead of a popular- 
ity contest, whoever made the best 
effort should get recognized for the 
best album.” 

For Metty, the hype surrounding 
the awards far outweighs the pay- 
off. While he credits the Junos for 
recognizing hip-hop music over the 
last few years, he doesn’t regard the 
event as highly as others. Sweat- 
shop Union is nominated for Rap 
Performance this year, but Metty 
says winning the award would be a 
luxury; the group’s main mission in 


. Edmonton is simply to network and 


ATES 
the 


have fun 
like 


won a Grammy, you'd be set. You 
could book your next two years for 
tours and it would just come to 
you. In Canada, it doesn’t make or 
break you to win a Juno.” 


FOR VANCOUVER singer/poet/MC 
Kia Kadiri, awards shows are more 


—~ == War Party 


Sweatshop y | “* 


Union 


Rap Recording of the Year. The fact 
that in 1991 and 1992, the only 

Nominees in that category came 
from the Ontario area angered 
artists from other regions—in 1998, 
the Rascalz went so far as to refuse 
their Juno on the grounds that the 
organization wasn’t representing 
hip-hop fairly, seeing as the award 
presentation in their category wasn't 
even televised. 

This year, hip-hop’s prospects 
at the Junos look a little brighter, 
with a wide spectrum of groups in 
the running for the title. And yet, 
Toronto and Vancouver continue 

™™ to exert a stranglehold on the cate- 
gory. Metty the Dert Merchant 
from Sweatshop Union says he’s 
heard numerous gifted MCs from 
across Canada, but the odds of a 
Regina, Whitehorse or Red Deer 


about recognition for hard work 
than reaping future benefits— 
though those would be nice too. As 
someone who’s spent the majority 
of her musical life in Vancouver's 
underground jazz and hip-hop 
scenes, Kia’s knowledge of the inner 
workings of the Junos is limited at 
best. While she acknowledges the 
committee’s dedication to reward- 
ing homegrown talent, she’s seen 
many deserving musicians over- 
looked throughout the years. “From 
an underground perspective, it 
doesn’t really mean that much,” 
she says. “From an artistic point of 
view it doesn’t really mean that 
much either, but from a business 
point of view, it means everything.” 

She’s right there. Kia’s friends 
Swollen Members were once for- 


SEE PAGE 56 


Canadian music insiders speculate 
on Sunday night’s winners 
By DAVE JOHNSTON 


t's the question people love to ask as the hype surrounding 

an awards show builds up: who's gonna win? Over the past 

few months, members of the Canadian music industry 
have been shuffling through boxes of CDs and filling out 
ballots, figuring out whose hard work deserves a Juno. And 
while there are always a few surprises when the envelopes 
are opened, it’s usually easy to tell who will walk away with a 
few trophies for the mantel at the end of the night. 

What the average viewer may not realize during Sun- 
day’s ceremony is that there are a lot of people in the busi- 
ness who would like to see the underdogs take a few home. 
After all, they’re fans of music, just like you and me—that’s 
why they got into the business in the first place. 


[NOMINATIONS 


So with the promise of anonymity, Vue convinced a 
few publicists, label executives, retailers and artists to offer 
their honest opinion about who will likely walk away with 
a Juno in the major categories this weekend, and who 
would win if they had their way. It’s an interesting glimpse 
into the business, to say the least. Of course, they could 
also be wrong, so take it all with a grain of salt. 


SINGLE 

OF THE YEAR 

“Try Honesty,” Billy Talent (Atlantic/Warner); “Powerless 
(Say What You Want),” Nelly Furtado (Dreamworks/Uni- 
versal); “Someday,” Nickelback (EMI); “Innocent,” Our 
Lady Peace (Columbia/Sony); “Happy Baby,” Shaye (EMI) 
Who will win? “Nickelback, on the sheer power of 
being Nickelback. People picking nominees in their cate- 
gory tend to pick what they recognize, and Nickelback is 
the biggest thing around.” 

Who should win? “Billy Talent. ‘Try Honesty’ is a 
genius song—it takes music in a direction that no one 
thought Canadian music could go. It’s heavy, it’s smart 
and it broke through in America.” 


NEW ARTIST 

OF THE YEAR 

Barlow (Epic/Sony); Michael Bublé (Warner); Kazzer 
(Epic/Sony); Danny Michel (MapleMusic/Universal); Kin- 
nie Starr (MapleMusic/Universal) 

Who will win? “Based on who’s voting, it’s going to 
Michael Bublé, and it’s a win based on American success, 
which wasn’t about targeting the 18-34 demographic. It 
sneaked up on people like Norah Jones did, and I think 
the people voting will recognize that.” 

Who should win? “Danny Michel. He’s a wonderful 
storyteller and performer, and musically he’s the most 
important of the performers nominated here.” 


NEW GROUP 

OF THE YEAR 

Billy Talent (Atlantic/Warner); The Dears 
(MapleMusic/Universal); Lillix (Maverick/Warner); Three 
Days Grace (Jive/Zomba/BMG); The Trews 


Inside the June 


(Bumstead/Sony) 

Who will win? “Either Three Days Grace or Billy Talent— 
it could go either way. They both had extensive radio airplay 
and broke into the [United States]. I’d like to see Billy Talent 
win it, because they're a hardworking bunch of guys.” 
Who should win? “The Trews. They worked really hard 
to make [‘Not Ready to Go’] into a hit, and I agree with 
that [approach]. They made it happen for themselves.” 


RAP RECORDING 

OF THE YEAR 

Dark Sunrise, Brassmunk (54th/EMI); Flagrant, Choclair 
(Sextant/EMI); Welcome to Planet IRS, IRS (WhatCh- 
uWant/Universal); Tom Strokes Presents the ClasSix Plus 
Six, Mr. Roam (Choice Cut/Outside); Natural Progression, 
Sweatshop Union (Battleaxe/Nettwerk/EMI) 

Who will win? “Brassmunk. They’ve been around 
longer than anyone else in the category, I think, and 
more people know about them.” 


2 ‘© Finger Eleven 


[Zz 


Who should win? “Sweatshop Union. They're a 
young, emerging group that could do very well in Cana- 
da. And damn, those boys are cute!” 


POP ALBUM 

OF THE YEAR 

Everything to Everyone, Barenaked Ladies (Reprise/Warner); 
Barlow, Barlow (Epic/Sony); Folklore, Nelly Furtado 
(Dreamworks/Universal); Falling Uphill, Lillix (Maver- 
ick/Warner); Afterglow, Sarah McLachlan (Nettwerk/EM!I) 
Who will win? “Sarah McLachlan, because she’s a pop- 
ular force with the public and the industry. After six 
years away, she still was able to come back and blow 
away everyone who’s come along since.” 

Who should‘win? “Nelly Furtado, probably. The 
album isii’t 38 Strong as her debut, but it’s still an adven- 
turous pop record that has a strong identity at its core.” 


ROCK ALBUM 

OF THE YEAR 

Billy Talent, Billy Talent (Atlantic/Warner); We ‘Sweat Blood, 
Danko Jones (Danko Jones/Universal); The Long Road, Nick- 
elback (EMI); We Were Born in a Flame, Sam Roberts (Uni- 
versal); Does This Look Infected?, Sum 41 (Aquarius/EMI) 
Who will win? “Nickelback. Do you need a reason? 
Because they’re Nickelback. They came through with 
another record and people liked it.” 

Who should win? “Sam Roberts. I love him, and who does- 
n't? He’s the new Tragically Hip, because the quality of his 
material and just who he is makes you proud to be a Canadi- 
an. I'd rather go with the hippie from Montreal. And what is 
Sum 41 doing here? Isn’t this record over a year old by now?” 


ARTIST 

OF THE YEAR 

Shawn Desman (ViK/Uomo/BMG); Celine Dion (Colum- 
bia/Sony); Nelly Furtado (Dreamworks/Universal); Sarah 
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star chamber 


McLachlan (Nettwerk/EMI); Sam Roberts (Universal) 

who will win? “Sam Roberts, and he’s the one who- 

should win as well. The divas cancel each other out, and 

sorry Shawn, you don’t stand a chance. Sam’s had a year, 

coming from being a new face to being the talk of the 

industry, one thing to the next. Where ever he goes, peo- 
* ple want to be there.” 


GROUP 
OF THE YEAR 

Barenaked Ladies (Reprise/Warner); Finger Eleven (Wind- 
up/Sony); La Chicane (DKDD/Fusion 3); Nickelback 
(EMI); Our Lady Peace (Columbia/Sony) 
Who will win? “Nickelback, beeause they’ve got every- 
thing going for Cougs in their favour, with radio play, 
sales and so on.” 
Who should win? “Finger Eleven, actually. They had a 
great album, and they should have also been nominated for 
Single of the Year for ‘One Thing.’ That was a great song.” 


Sarah 
McLachlan 


ALTERNATIVE ALBUM 

OF THE YEAR 

Talkin’ Honky Blues, Buck 65 (WEA/Warner); Shine a Light, 
The Constantines (Three Gut/Outside); Truthfully, Truth- 
fully, The Joel Plaskett Emergency (MapleMusic/Univer- 
sal); Heart, Stars (Paper Bag/Universal); Reconstruction Site, 
The Weakerthans (Epitaph/FAB) 

Who will win? “Probably Buck 65. If he’s not up 
for Rap Recording, then he’ll get this one. If awards 
always seem to be about sales, then-Buck will take it. 
He’s also paid his dues. But the Weakerthans would 
be a nice shocker.” 4 

Who should win? “There's no doubt in. my, mind that 
the Constantines should win, if it were up to my vote. 
Their album was amazing.” 


ROOT TS AND 
TRADITIONAL ALBUM 


nd ve Mb renee ea Cockburn (True North/Uni- 
versal); Book of Days, Susan Crowe (Corvus/Festival); Skating 
Rink, David Francey (Laker/Festival); Blueprint, Natalie McMas- 
tet (ViK/BMG); Oh Susanna, Oh Susanna (Nettwerk/EMI) 
Who will win? “Natalie McMaster is the ‘prettiest’ with 
the least interesting music—East Coast fiddles, oooooh!— 
So she'll probably win, he said cynically.” 

Who should win? “Francey’s Skating Rink was kind of a sweet 
sleeper album, but I'd give it to Susanna, if only for reminding 
me of the most other artists on one record, in a fairly good way. 
She injected some pulse into her reinvention and it works.” 


TRAg PHONAL | bated 


OF THE YEAR (G 
Bark, Hada erat ates tone es Reese Jai 


jamais tant ri, La Bottine Souriante (Mille-Pattes/DEP); The Creak- 
ing Tree String Quartet, The Creaking Tree String Quartet 
(S.Y.TE./Festival); Blue Drag, Pierre Schryer Band (New Canadi- 
an/Festival); Maudite Moisson, Le Vent du Nord (Borealis/Festival) 
Who will win? “Bark will and should win, largely 
because Tom Wilson has a lot of metaphorical Friendsters 
coast to coast and he rocks. Fearing has a couple good 
tracks for divorcées too. Rounding it out with Linden’s 
hairy-balls blues, this is a fairly diverse album, consider- 
ing its appeal and playability on the Bear.” 


JACK RICHARDSON 


' PRODUCER OF THE YEAR 


Malcolm Burn, “Here I Am,” “I Will Dream” (Emmylou 
Harris); Gavin Brown, “Try Honesty” (Billy Talent), “I 
Hate Everything About You” (Three Days Grace); Joao 
Carvalho, “Into Your Hideout” (Pilate); Daniel Lanois, 
“Falling at Your Feet,” “Sometimes” (Daniel Lanois); 
Pierré Marchand, “World on Fire” (Sarah McLachlan) 


Who will win? “There's no doubt that Gavin Brown 
will walk away with this one, and he deserves it. He had 
a hand in two of the biggest tunes of the year—not just . 
in Canada, but across the border as well. You don’t pull 
off something like that with bad ears.” 


SONGWRITER 

OF THE YEAR 

Kathleen Edwards (MapleMusic/Universal); Nelly Furta- 
do (Dreamworks/Universal); Sarah McLachlan (Net- 
twerk/EMI); Ron Sexsmith Citas Warne); Hawksley 
Workman (Universal) 

Who will win? “I could see it go to either Nelly Furta- 
do or Sarah McLachlan, although I think Nelly could 
edge ahead. Both had lots of radio airplay, and their 
songs connected. I can’t see it with Hawksley—this 
album [Lover/Fighter] just didn’t do it for him. But he’s 


_ great and he’s got cojones.” 

Who should win? “We'll always wish that Ron Sex- 
smith was recognized for his genius. He’s recognized and 
respected for his skill by his peers throughout the world. 
There's a reason everybody wants to work with him.” 


ALBUM 

OF THE YEAR 

Michael Bublé, Michael Bublé (Warner Bros./Warner); One 
Heart, Celine Dion (Columbia/Sony); Folklore, Nelly Fur- 
tado (Dreamworks/Universal); Afterglow, Sarah McLach- 
lan (Nettwerk/EMI); The Long Road, Nickelback (EMI); We 
Were Born in a Flame, Sam Roberts (Universal) 

Who will win? “Nickelback, because of their industry 
strength. Awards are a reflection of mass culture, and 
they’re the biggest thing around right now.” 

Who should win? “Nelly Furtado’s Folklore is the most 
adventurous of all the albums in this category. Music is 
art, and what is art for other than to push the bound- 
aries? She’s a representative of the new guard.” © 


Michel, Plaskett, 
Starr and 
Lightburn reflect 
on the meaning 
of a Juno nod 


By DAVE JOHNSTON 


ls getting a Juno nomination a really 
big deal? It depends on who you talk 
to, because snagging one of those 
things could translate into bigger 
record sales, more media attention 
and a longer-lasting career. Or it 
could be the last hurrah, a fond 
farewell token as you pass into cultur- 


“al obscurity. Sometimes not winning 


could be a blessing. 

Some of this year’s nominees are 
flattered by the nod, but they’re not 
losing any sleep over whether they'll 
win or not. Danny Michel, who's vying 
for the title of New Artist of the Year, 
says he’s indifferent about his nomina- 
tion, but that indif- 


It /snice to be nominated 


This is my peer group—it’s just weird 
that it’s not a rock category. That 
goes to Nickelback or semeshigg) 
which is fine. 

“It’s strange,” Plaskett continues, 
“that this stuff that’s essentially rock 
music—with the exception of Buck 
65, who is truly an alternative artist in 
the way he crosses genres—but none 
of it is anywhere else [in the nomina- 
tions]. | feel honoured in a way that 
at least I’m keeping good company. 
Whoever picked that category felt 
that these were cool albums and they 
needed to be acknowledged, which 
is good because it makes you feel like 
you made a good record.” 


KINNIE STARR, who's also nominated 
for New Artist of the Year with Michel, 
thinks a nomination is a good opportu- 
nity for a musician to reach a new 
audience. “It’s a chance to perhaps sell 
more records, and to be recognized by 
a different community is kind of nice,” 
she says, taking a break from recording 
her new album. “I have a lot of recog- 


i nition in the under- 
ference has little to ground art world, 
do with malice but | have none in 
toward the indus- 


try or the Juno tradition. “It would be 
really nice if | won—which | probably 


won’t—but it would be more impor- - 


tant to my relatives than it would be 
for me,” Michel says. “| don’t mean 
that like | don’t care, but I’m not that 
kind of guy. I’m not competitive in any 
way. | make music for me, and I’m not 
looking for anyone's acceptance.” 

Artists make art, he adds, and writ- 
ing songs with the hope of winning a 
prize is an alien idea to him. “I’m up 
against people who don’t make any- 
thing similar to each other at all.” 

MapleMusic labelmate Joel Plas- 
kett agrees, but he’s happy to get 
another chance to win. No stranger 
to the Juno process, his old band 
Thrush Hermit was nominated for 
Alternative Album of the Year for 
their last record Clayton Park, and in 
2002 he was given another wink for 
the Joel Plaskett Emergency record 
Down at the Khyber. This year, he’s 
back in the Alternative Album catego- 
ty for Truthfully, Truthfully. 

“It's cool—you get this little thing 
in the mail that tells you that you’ve 
got a Juno nomination, and you can 
put it up on the wall if you want,” 
Plaskett says. “The one thing that’s 
cool—and this is going to sound 
bad—but it’s good for my family, 
something that says, ‘Look, | do 
something worthwhile. People do 
come to the shows when | play, 
granny! It’s not a complete and utter 
pipe dream!’ | play music for a living, 
and | have this thing that looks like 
an acknowledgment.” 

Plaskett says he’s pleased that 
he’s been nominated so often, and 
this year he’s especially excited to be 
in the company of acts like Buck 65, 
the Constantines, Stars and the 
Weakerthans. “It’s the alternative to 
“record sales category,” he jokes. 
“Best Alternative Record? Best album 
that didn’t sell more than 10,000 


_ copies, you know what | mean? But | 
3 tre that we're in is best category. 


Gears? i {ole 


the overground, 
mainstream world. Well, | shouldn’t 
say any, but | don’t have much.” 

What causes Starr to arch an eye- 
brow is the name of the category; 
after.all, she’s been pursuing a profes- 
sional musical career for nearly a 
decade. “If you look at any artist,” 
she says, “they work on their craft for 
several years, then maybe they start 
to get recognized. That's the way I’m 
taking this category, because [more] 


people could potentially start hearing * 


what | do. It’s not a guarantee that 
because of the nomination, you'll 
have the networking and promotion- 
al skills to crack the mainstream, but 
at least it’s a hint. Somebody some- 
where in the mainstream recognized 
what | do, and | find that a bit 
encouraging.” 


MURRAY LIGHTBURN is flattered 
with the New Group nomination for 
his band the Dears, but the Montre- 
al-based musician is disappointed 
that adventurous music—the very 
thing he feels things like the Junos 
should be encouraging—continues 
to be sidelined. “You know that the 
Best Producer award is going to go 
to the record with the grossest gui- 
tar sound, not something inventive 
or cool,” he laughs. “We all get 
noticed, but it reaches a point where 
unless you write a gross radio hit 
that you’d rather chew off your left 
arm than [do] it, you'll hit a brick 
wall. It’s unfortunate, -but it doesn’t 
have to be that way. We just have to 
open things up. 

“On the one hand,” he adds, “[a 


juno} is totally irrelevant to what. 


we're doing [as artists]. But the fact 
that it’s come about is something we 
can’t ignore, and we've been invited , «» 
to be a part of it. Anybody who's - 
been an outsider—like we have for 
‘so long—to be included i is nice to” 
see. | won't lie to yo j 


great. It’s a great feeling tc feel 
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JunoFest Schedule 


-FRIDAY 


Cook County Saloon 

(8010 Gateway Boulevard) 
Edmonton's premiere country and 
western room is the locale for this 
night of outstanding up-and-comers. 
9:45-10: 15: The Trucks 

10:4S-11:30: Lisa Hewitt 

12:00: Charlie Major 


Four Rooms 

(137 Edmonton City Centre, 102 St 
entrance) 

The intimate downtown restaurant and 


Oh 
Susanna 


lounge features an evening of funky 
and insightful singer/songwriters. 
9:00-9:40: Ann Vriend 

10:00-10:40: Emily Jordan 
11:00-11:40: Steve Pineo 

12:00-12:40: Keith Glass 


Longriders 
(11733-78 St) 
A brilliant night of grassroots rock 
‘n’ blues with some of Canada’s gui- 
tar veterans. 

™' J-30-10:10: Doug Jenson 
10:30-11:10: Tacoy Ryde 


FRIDAY 


Juno Cup Charity Hockey Game 
Agricom Building (1 p.m.) 
Public (ticketed event) 
Juno weekend kicks off with a celebri- 
ty fundraising hockey game in sup- 
es port of CARAS’ Music Education 
program. NHL alumni and Canadian 
musicians will face off in a fun, com- 
petitive, non-contact hockey game. 
Now with added Rich Bomber! Tickets 
are $15 and are currently on sale 
through TicketMaster. 


11:30-12:10: Derek Miller 
12:30: Bobby Cameron 


Masonic Temple 

(10318-100 Ave) 

Northern Lights Folk Club presents 
two rooms of enriching and soulful 
music, presented in a downtown 
landmark. 


Room A 

9:00: Bill Bourne (host) 
9:15-9:55: Jen Kraatz 
10:15-11:00: David Francey 
11:20-12:00: Maple Creek 
12:20-1:00: Bill Bourne Trio 


Sandro 
Dominelli 


Room B 

8:30-9:10: Karla Anderson 
9:30-10:10: Kristin Sweetland 
10:30-11:10: John Wort Hannam 


_ The Nest (NAIT) 
#4000, 11762-106 St 
Three of Edmonton’s most entertain- 
ing and diverse acts team up for a 
brew of offbeat roots, R&B, soul and 
country music. 
8:00-8:40: Three Dead Trolls 
9:00-9:40: JIF 
10:00: Old Reliable 


JUNOFest 2004 

9 p.m.-2 a.m. 

Public (ticketed event) 

And so it begins—100 bands, 14 
venues through the city. And if you’ve 
bought your $25 wristband from Tick- 
etmaster, you can get into all of them! 
Provided there’s room, you see. Lots of 
good music from national acts, as well 
as our local finest. : 


New City 

(10081 Jasper Ave) 

A few of Canada’s brightest emerg- 
ing acts get together in one place, 
saving souls with their visionary 
take on rock ’n’ roll and hip-hop. 
9:15-9:45: The Waking Eyes 

10:00 11:00: Buck 65 

11:15-12:15: Matthew Barber 

12:30: Matt Mays and El Torpedo 


Powerplant 

(University of Alberta campus) 

A can't-miss eclectic showcase with a 
distinctive prairie flavour, topped off 


by perennial faves Captain Tractor 
and up-and-comers the Floor. 
9:30-10:10: Jason Plumb 
10:30-11:10: Barlow 

11:30-12:10: Captain Tractor 

12:30: The Floor 


Red’s 

(West Edmonton Mall, 8882-170 St) 
We're stoked about this inspired all- 
ages showcase featuring some of the 
best local acts in recent memory. 
Presented by Black Dot Productions. 
8:00-8:30: Mark Birtles Project 


SATURDAY 


Juno Fan Fare 

West Edmonton Mall Ice Palace 

(12-3 p.m.) 

Public (free event) 

Want to get some autographs? A 
bunch of Canadian music stars from 
Doc Walker to Nickelback, Pilate to 
Sam Roberts will be around to scrib- 
ble on your CDs, posters and, uh, 
stuff. Please. This is a family event. 
But go early. = : 


8:45-9:15: Our Mercury 

9:30-10:00: The Operators 
10:15-11:00: Wednesday Night 
Heroes 

11:15: Mad Bomber Society 


Sidetrack Café 

(10333-112 St) 

Edmonton's longest-running live 
room hosts a sweet little gathering 
of twangin’ roots goodness. Present- 
ed by Canada Council and CBC. 
9:30-10:00: Sandy Scofield 
10:20-11:00: Steve Dawson 


_ 11:20-12:10: Oh Susanna 


12:30: jBomba! 


Charlie 
Major 


Seedy’s 
(10314-104 St) 
A groovy little downtown space 
pushes open the envelope with some 
expansive jams and compelling rock. 
10:00 -10:45: Knee Deep in Grass 
11:00-11.45: Roger 

12:00: Dale Ladouceur and the Broke 
Ensemble 


Stanley A. Milner 

Library Theatre 

(#7 Sir Winston Churchill Square) 

A lovely evening of absorbing story- 


‘Juno Gala Awards 


Shaw Conference Centre 
Private (invitation only) ay 
Producer/musician Bob Ezrin (Pink 


Floyd, Kiss, Guess Who) will be induct- — | 


ed into the Canadian Music Hall of 
Fame as this industry ceremony, which 
will also hand out some of the Junos 


to the lucky ones. Hosted by Ed di 
Robertson and Steven Page of the 
_ Barenaked Ladies. a 


telling by a few of Canada’s unde: 
rated roots players. (Doors open 
8:00 p.m.) 

8:30-9:00: Terry Morrison 
9:20-10:00: Christine Hanson 
10:20-11:00: The Fates 


Sugar Bowl 

(10922-88 Ave) 

Leave your cigarettes behind by 
clear your head with some amazin 
roots-rock at this smoke-free int; 
mate bar-café. 

9:30-10:10: Cris Cuddy 
10:30-11:10: Mike McDonald 


11:30-12:10: Le Fuzz 


12:30: David Gogo 


Von’s 

(10309-81 Ave) 

Get up close and personal with these 
accomplished country-roots players. 
9:00-9:45: Mike Stack 

10:05-10:50: Duane Steele 
11:10-12:00: Gord Matthews 


Yardbird Suite 

(10203-86 Ave) 

Considering that John Stetch is up 
for a Juno this year, shouldn’t you 
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Credibility is the cornerstone 
of our reputation 


take prairie jazz seriously? Of course 
you should. 

9:00-9:40: Chris Andrew Trio - 
10:00-10:40: The Kent Sangster Quartet 
{1:00-11:40: John Stetch 

12:00: Dave Babcock hosts the 
JUNOFest jazz jam 


SATURDAY 


Cook County Saloon 
(8010 Gateway Boulevard) 

An all-star country jam tops off this 
honky-tonk hoedown. 


The Dears 


12:00-12:40: Johanna Sillanpaa and 
Aaron Young 


Longriders 

(11733-78 St) 

It might look like a country bar, but 
this is where the rock won't stop. 
Until the bar closes. 

9:30-10:10: Exit 303 

10:30-11:10: Superseed 

11:30-12:10: Painting Daisies 

12:30: David Gogo 


Masonic Temple 
(10318-100 Ave) 
Get two rooms. Invite some of the 


he credibility of our circulation 


information is crucial to our reputa- 


tion. Advertisers need to know that the 
message they place in our publication 
will reach their target markets. 


That's why we subject our circulation 
records to independent verification by 
the largest and oldest circulation audit- 
ing organization in the world — the 
Audit Bureau of Circulations. 


Credibility is ABC's business. tn fact, 
4,800 advertisers, publishers and ad- 


—"|\—-+ 


Ben 


vertising agencies rely on ABC-audited 
data for print media planning. 


We're proud that our publication 
measures up to ABC standards. 
Advertisers can rely on our 
ABC-audited circulation. 


Audit Bureau of Circulations 
Member 


i Music Series 


BILLY TALERT 
eRTHE RUMDURS 


SWEATSHOP UHIOH 
BRASSHUAK 


9:45-10:15: Dustkickers 

10:45-11:30: Tracey Miller 

12:00: Tom Phillips and the Men of 
Constant Sorrow host the JUNOFest 
all-star country jam 


Four Rooms 

(137 Edmonton City Centre, 102 St 
entrance) 

Another night of sophisticated pop 
talent in a lounge style. 

9:00-9:40: Kelly Alanna 

10:00-10:40: Christian Mena 
11:00-11:40; Kyla Sandulak 


SUNDAY 


A ing 15 live performances, including 


best roots and blues players 
around. Open the doors and kick 
up your heels. 


Room A 

9:00: Mark Sterling (host ) 

9:15-9:55: Kyle Riabko 

10:15-11:00: Jim Byrnes 

11:20-12:00: Harrison Kennedy 
12:20-1:00: JUNOFest roots-blues jam 


SEE NEXT PAGE 


33rd Annual Juno Awards 
Rexall Place (red carpet: 5-5:45 p.m.; 


_ CTV telecast: 6-8 p.m.) 
_ Public (ticketed event) 


Alanis Morissette hosts the live broad- 
cast from Rexall Place, which will featur- 


THE WARING EVES ~ 


Gita Sillilik 


MARCH 26 AT TICKETHA 


- Charge hy phone 78045! 8009 on 
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SUB, Univ of Alberta 492-2592 8103-104 St 437-2007 


10926-88 Ave 439-3159 10327A-124 St 488-8487 


TRAVEL cur AND HOLIDAY INN WANT'TO SEND a 1 m THE VINES 
AT THE AUSSIE INVASION TOUR, APRIL 15" IN VANCOUVER 


Ran PRI INCLUDES: AIRFARE COURTESY OF TRAVELCUTS, 3 NIGHTS ACCOMODATION AT THE HOLIDAY INN, 
TICKETS 70 THE AUSSIE INVASION TOUR AND A COPY OF THE VINES NEW cD, WINNING DAYS 


TQ ENTER, EITHER DROP BY AN EDMONTON TRAVEL COTS LOCATION 
AND PILL OUT-A BALLOT OR EMAIL THEVINES@ VOEABCA AND NAME 
THETTITLES OF TWO VINES SONGS. LISTEN TO THE BEAR MONDAY 
MORNING APRIL 12 FOR THE GRAND PRIZE ANNOUNCEMENT. 
RUNNER-UP PRIZES OF VINES CD'SAND COLLECTOR'S VINYL. 


April 6 2004 : 
The Starlite Room 


THE NEW ALBUM 


OLD WORLD UNDERGROUND, 
WHERE ARE YOU NOW? 


Available in stores and online! 


dfs 


JunoFest Schedule 


Continued from previous page 


Room B 

8:30-9:10; Ben Sures 
9:30-10:10: Wendy McNeill 
10:30-11:10: Terry McDade 


New City 

(10081 Jasper Ave) 

Could this lineup get any better? 
Only if God showed up and jammed 
on a Rhodes. And that would be cool. 
9:30-10:10: Out Of Your Mouth 
10:30-11:10: Kinnie Starr 
11:30-12:10: The Trews 

12:30: The Dears 


Powerplant 

(University of Alberta campus) 
Cripes. Another hot night of indie 
heaven. Can we clone ourselves, if 
only to bask twice over in the tower- 
ing greatness of Joel Plaskett? 
9:30-10:10: The Swiftys 

10:30-11:10: Clayton Bellamy 
11:30-12:10: Danny Michel 

12:30: Joel Plaskett Emergency 


Red’s 

(West Edmonton Mall, 8882-170 St) 
The Urban Music Association of 
Canada lets Canuck talent flex their 
skills at this nonstop joint. 
10:00-11:00: DJs Shortround & Echo 
11:00-11:15: Blessed 

11:25-11:35: War Party 

11:45-11:55: Darkson Tribe 
12:05-12:15: Politic Live 

12:25-12:40: Carl Henry 
12:45-12:55: Kia Kadiri 

1:00-1:15: Fresh IE 

1:30: Jeff Hendrick 


Sidetrack Café 

(10333-112 St) 

We start with the local roots 
flavour of John Henry, and end 
with the magic of Blackie. This is 
the good life. 

9:00-9:40: John Henry 

10:00-10:40: Bottleneck 

11:00-11:40: Shaye 

12:00: Blackie and the Rodeo Kings 


www.ilovemetric.com 


' Stanley A. Milner 


. time you get Juno nominees in 


(10314-104 St) : 
Ska? Check. Post-rock?’ Check. Roo}, 
rock? Check. Do you need any more 
reasons to be there? No? Good. 
10:00-10:45: The Faunts 
11:00-11:45: Darrek Anderson an, 
the Guaranteed 

12:00: King Muskafa 


Library Theatre 

(#7 Sir Winston Churchill Square) 

A pleasant warm-up for the Songwri 

ers’ Circle at the Winspear on Sunday 
afternoon, featuring our favourit; 
cowboy, Corb Lund. (Doors at 7:3, 
p.m., show 8:00-8:50 and 9:10-10:09 

Danny Mack, Tom Philips, Stewa; 

MacDougall, Corb Lund 


(10922-88 Ave.) 
Get inside the heads of these loca] 
singer/songwriters, iricluding the leg- 
endary and visionary Wilfred N and 
the Grown Men. 


Sugar Bowl | 


9:30-10:10: Wilfred N and the Grown 


Men 

10:30-11:10: Andrea House 
11:30-12:10: Shuyler Jansen 
12:30: Danyluk and Card 


Von’s 

(10309-81 Ave) 

Enjoy your wine and consider the 
tich bouquet of musical flavours on 
the menu here. 
9:00-9:45: Joanne and Hayley Myro! 
10:05-10:50: Brock Zeman (with | 
Keith Glass) 

11:10-12:00: Jake Mathews 


Yardbird Suite 
(10203-86 Ave.) 
Last night you got John Stetch. This 


spades. Canadians obviously know 
something about jazz. 

9:00-9:35: The Bobby Cairns Trio 
9:50-10:10: The jBomba! Trio 
10:30-11:00: Jerri Brown 
11:10-11:40: Ranee Lee 

11:50-12:20: Michael Kaeshammer 
12:30: Sandro Dominelli Quintet 


www.lastgdngrecords.com 


VUEWEEKLY GZ APRIL1-7, 2004 


A Benefit for the CARAS Music Education Program ~ BAND AID 
EE aS FS 


sanguin 


Songs stories , bys of Canada vs best songentters yaa 


Presented by (ic: 


FRIDAY AP DPM FRIDAY, APRIL 2ND AND SUNDAY APRIL 41H 


DATURUAY, APRIL 3RD 12:00 PM - 2:30 PM ‘ 
i ei a WINSPEAR CENTRE | 
14 VENUES cece ie 
| Tickets ONY 825.00 rE Dy CPS OE 
and include 14 venues and over 100 acts will be hosted by Gindy Church, Mare Jordan, 
| Available at Murray McLauchlan and a Thomas. 
| TicketMaster Bes, a 
| Www.ticketmasterca) 
| or (780) 451-8000 
Presented by CARAS in partnership with ARIA, 
supported by the Alberta Lottery Fund, 
as well as GKIIA, SEE Magazing and Vue Weakly 
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479-7400 UTA ST | WWW. LONGRIDERSSALOON.COM 


HUGEPHOTO.CA 


ee 
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April onal at Fria Sat’ 


OFFICIAL Junofest showcase’ 
ho venue allweekend / / 
FRIDAY Se SATURDAY 


-Doug Jenson & The Feel Kings Exit 303 
Tacoy Ryde Superseed 
Derek Miller a“ Painting Daisies 
Bobby Cameron David Gogo 
- et sty 


\ 4 SAN ee | ot 
Sunday April 4th 
<Rock N Roll Wrap Up Party 
Immediately after the Awards 


Featuring Live Entertainment™ 


y mae AAd 
\ : 
Pre AWARD’s Cocktails + BBQ 


(eames Free Parking —>— 
HT SOT TT 


‘Please book in advance for BBO mm 


Directly across the street (sw corner) 
~~ from Rexall Place and the LAT 


HS aera 


Hip Hop at the Junos 


Continued from page 50 


eigners in their own land, gaining 
more praise in L.A. and-San Fran- 
cisco than in their own home- 
town. However, Kia says that after 
they won their first Juno for Bal- 
ance in 2001, their popularity 
exploded. Meanwhile, Torontonian 
insiders were appalled that an 
unknown group could beat out 
their own Kardinal Offishall and 
Baby Blue Soundcrew. “People were 
upset that they’d won an award,” 
Kia says, “but they don’t necessari- 
ly know the history of this group 
who had sold 40,000 records 
before anyone even knew who 
they were in Canada.” 

Swollen Members were the first 
“underground” hip-hop group to 
win the Juno, but Kia doesn’t 
expect many others to follow in 
their wake. “Great songs exist in 
the underground,” she says, “but 
the chances of developing a system 
that’s going to find them within 
mainstream music are slim. It’s 
going to be a fluke if that song is 
going to be drawn to the attention 
of the mainstream.” 


HOBBEMA’S WAR PARTY is a per- 
fect testament to that fact. They’ve 
won numerous Aboriginal Music 
Awards, yet they’ve never been up 
for a Juno. The group’s frontman, 
Rex Smallboy, says it’s a lack of a 
distinctive musical identity that 
keeps many promising artists from 
achieving Juno-level success. “I 
think Canada’s still trying to find 
out what the hell it is within hip- 
hop,” he says. “It’s like the wheels 
are spinning inside of a lake. Every 
now and then, I see something dif- 
ferent get dragged up from under 
the water. I’ll see some conscious 
stuff, something that really has a 
lot of purpose and meaning, and 
then I'll see some shit that’s more 
commercialized.” ; 

If artists like Lauryn Hill and 


i 
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OutKast have taught us anything 
it’s that the political power of an 
award winner can be devastating 
That's Smallboy’s biggest problem, 
with the Junos; he says it’s not the 
award that makes an artist grea; 

but how that artist uses the plat- 
forms they're given. After being 
handed his first loss at the Aborig;, 
nal Music Awards last year, Sma 
boy says he’s seen a great change jy 
the rapper who did win—fro)), 
“gangsta” exploitation personali, 
to socially-conscious lyricist. “The, 
could take someone like K-OS,” };, 
says, “or someone who has some 
thing a bit more relevant to sa, 

and put him out there a lot mor, 

but they don’t even know hoy 
much power’s there. How much, 
progression could be made by ta} 

ing hip-hop and putting it in the 
political arena—actually making 
real change with music.” 


WAR PARTY IS FACED with the 
added problem that the mainstream 
media sees them as an Alberta ra; 
group, an underground rap group o: 
a Native rap group—three adjective 
that have never translated into 
Canadian commercial success. The: 

may be a case to be made for split- 
ting the rap category into two or 
more subcategories—after all, jaz 

and roots have two categories, and 


~ classical has four. But Smallboy wo: 


ties that subdividing an already-seg 
regated category like rap would only 
shove the genre’s profile-even fur- 
ther into the shadows. And he wants 
the spotlight. 

“T want to make what I am and 
who I am the new standard,” he 
says. “When I go up there and take 
an award, it’s not going to be 
because they thought they should 
make an aboriginal hip-hop category. 
I’m going to make them see that | 
am the force.” © z 


JUNOFEST URBAN NIGHT 

Featuring War Party, Kia Kadiri, Fresh IE, 
Carl Henry, Politic Live, Darkson Tribe 
and more ® Red’s ® Sat, Apr 3 


OO TIGHBALLS UN IL 1 BVI 


SAND DOMES) 


10534 JASPER AVE 
EDMONTON, ALBERTA 
PH.780.428.0825 


LY DAY 


Don't miss them LIVE. 
April 1‘ at THE JOINT. 
& April 13" at 
The N.A.1.T. NEST. 


UNIVERSAL 
pe 


UM US 


1c-CA 


High Holy Days formed in the fall of 2000 and quickly went from playing local bars around their home base of North Bay, Ontario, to clubs and festivals around the country. 
"All My Real Friends" is the product of their craft and drive. The title track first single is now their calling card to the world at large through radio and video but, most importantly, 
once again they will be spreading the word through their mighty live shows. High Holy Days have the passion, the work ethic, the long-term plan. 

Their message is to play honest rock with power and dedication. Whether on your stereo or on your stage, they deliver. 


OWN IT TODAY! 


EDMONTON Bonnie Doon Shopping Centre 780 469 6470 © Edmonton City Centre ki ¢ [{ 
ive 780 428 4521 ¢ Kingsway Garden Mall 780 477 8222 © Millwoods Town Centre e 
g ™ 780 463 1389 © Southgate Shopping Centre 780 438 2955 « West Ed Superstore MUSIC ® dvd emore ay ed J j 


the HMV gift card — 780 444 3381 


Price in effect until May 5/04 or while quantities last. HMV reserves the right to limit quantities. 
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Abold & fiery debut by 19 year old 
Emily Jordan fri! amen 
aaa ison) be Es 


peril en delle oct 
one of pop music's most enduring artists full circle. 
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Eyes havin’ it 


Dilated Peoples 
train their vision on 
the mainstream 


By JASON RICHARDS 


who’s spent the last seven years 
holed up in a basement freestyling, 
tagging walls and worshipping L.A.’s 
Dilated Peoples like they’re under- 


[: you're a broke-ass backpacker 


ground rap martyrs, you’re probably ~ 


both outraged and confused by their 
new single, “This Way.” It’s an 
unprecedented pop crossover for 
Dilated. The song was produced by 
and guest features Kanye West, 
who’s doing the kind of numbers 
some guy called 50 Cent was doing 
this time last year. 

“This Way” features a fruity 
flute and a bright piano on the beat 
and an urgent gospel choir on the 
hook, sort of on the same tip as 
Talib Kweli’s “Get By,” which was 
also produced by West. And the 
video! Shit, it’s glossy as next 
month’s Vogue. 

But what the fuck did you 
expect? The group called their sec- 


ond album Expansion Team, not — 


Stagnation Team, and in hip-hop, 
remaining “underground” forever 
‘Ss a symptom of failure. Did you 
think Dilated would still be living 
on dry crackers and tap water to 
Stay true to the sewers of rap on 
your behalf? Hip-hop is universal 
now, and those brothers are just 
©xpanding with the times. 
Listening to their newest LP, 
Neighborhood Watch, it would seem 
that Dilated had fun finding their 
new niche, The soundscapes are 


lusher. Robust bass lines abound. 
The MCs, who used to rhyme with a 
staunch, near-pious sense of rap loy- 
alty, sound refreshingly less self-con- 
scious. “The first two albums, The 
Platform and Expansion Team, were 
just us coming into our own,” Rakaa 
says on his cell from Trafalgar Square 


E 


in London. “The new record shows 
the skills we displayed in our last 
two albums, but applied at a higher 
level, more creatively.” 


STILL HERE 


© Award winning engineers 


Soft Cedar walled 20'X25' recording room w/4 iso areas 
2 Fully equipped Analog/Digital Studios 
e Euphonix CS2000 w/full automation and Total Recall 
© 2 Protools systems w/ over 100 plug ins 


e Studer 2" 24tk 


e Vintage Mic Collection (Neumann, AKG, Sennheiser) 


RAKAA, WHO HAS collaborated solo 
with the Herbaliser and has not col- 
laborated with Linkin Park (though 
Evidence and Babu have), assured me 
that the Kanye collaboration was 
completed long before the producer’s 
Fiddy-like hype. “We did ‘This Way’ 
last summer,” he says, “so it was a 
different situation than working with 
Kanye West right now. He had some 
time to devote. Halfway through the 
song, he asked if he could kick a 
thyme on it, and the vibe became 
pretty personal and pretty cool.” 

Oh, and the sight of Rakaa on the 
run from cops in the new video isn’t 


supposed to come off as a cliché. It’s 
actually part of the theme that 
underlies the album's entire concept. 
“Neighborhood Watch is the name 
of a community program in the 
[United States] where you look out 
for yourself, your neighbours and 
your community,” he says, “and we 
just use it as a play on words, saying 
we don’t just look out for criminals, 
but also for cops. I’ve witnessed my 
fair share of police brutality, and def- 
initely harassment and disrespect, 
but I personally haven’t been Rodney 


A 2004. Shing co 
fell us the name of one of 
the par apants in this 


SOUND RECORDERS 


© Neve and Focusrite outboard mic preamps 
e Vintage instruments and amps 
¢ Baldwin Grand Piano (6’2”) 

Fully equipped lounge/kitchen 
© Professionally cleaned, smoking or non-smoking at your request 


© Really Great Coffee! 


e Full assortment of analog/digital outboard dynamics 


and ous processing 


© $65/hr. $650/day lockout 


www. betasound.ca 780-42 4-3063 


Kinged up or anything.” 

Rakaa has been training in ju- 
jitsu for years, so if any blue-uni- 
formed punk tries to Rodney King or 
even Abner Louima him, you know 
he’ll be handling his business 
“Yeah, man,” Rakaa says, “I gotta 
save my hands for microphones and 
not punching people in the head 
No doubt.” © 


Dilated People’s new album, 
Neighborhood Watch (Capitol EMI), is 
in stores April 6 


Hockey Game 


TaleleKevmuntisie 
education. 


: Come out and enjoy a face off 
_ between mutt talented artists and 


- STILL THE BEST! 
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FRESH FRIDAYS 
HOSTED LIVE by 


CHOCLAIR, 
SAUKRATES & 


 DJSPENCE DIAMONDS (toronto) 


Friday Apri 2nd @ The Joint Nightelub 
(West edmonton mall 
WwW.urbanm metopls com 
Just $6 @ the ot 


Long Weekend R&B Dance Party fe 5 


ev cate 
Canadas # 1 Female DJ Gee Maniccoiin Piers 
Urdan TOPO Sencs 


featuring: DJ SIVU PLAY GiuteralegcrelD 


alongside; Urban Metropolis Sound Crew 


(h nb & dj kwake) 
(harma ejmyiitie: Escape Uilare Lounge 


adv Uckets: $7 @ Underground (wem) 
Soulor (wem) & Method (whyte) 


(wes st eomonton m 


Coors open: eight o'clock 
Gress code: stylish (na runners, 
headgear, athletic wear) 


plemaniiere a: 


inn UFDONMELTOPCIS .com 
was COMONLONAIQNHICYLS com 


s , ¥. ¥ y ? 
ODOR vee 
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rairie producer 

on Delerious has a 
ucid vision of his 
areer path 


py BENJAMIN BOLES 


et's face it: you don’t generally 
[: the words “Calgary” and 
house music” in the same sen- 
fence. But that may soon change as 
the world warms up to the sounds 
of up-and-coming prairie-based pro- 
ducer/DJ Jon Delerious (a.k.a. Jon 
li Marchuk). 
“There’s a lot of space here,” 
Marchuk explains as he watches the 
sun set on the first warm day of the 
ear, “and not much of a local dance 
usic industry, which is good for me 
ecause there’s not so much net- 
working going on and I can stay 
"focused on making music.” 
Although Calgary is somewhat 
isolated from the rest of the Canadi- 
an dance scene, its proximity to the 
West Coast means that Marchuk has 
been able to hook himself up with 
the guys at Nordic Trax, a Vancouver- 
based label that’s been getting some 
international recognition lately with 
the overseas success of affiliated 


elerious business 


artists Tyler Stadius, Jay Tripwire and 
Morgan Page. “I’ve gone to Europe 
twice now,” Marchuk says, “and you 
find these cool little pockets here and 
there of people that are really into 
that Nordic Trax sound. You go to 
some little place in Spain where the 
records are in the stores and people 
know who we are. Right now I’m 
really pushing Canada—playing here 
is important as an indie artist if you 
want to sell records here.” 

He recently dropped his first full 
album, No Warning, after a string of 


i 


singles and EPs, and seems to have 
confidently settled into his sound. 
Parts of it bear traces of the laid- 
back, dubby West Coast flavour, but 
there’s also a strong Chicago influ- 
ence that jacks it up a notch and 
keep things pleasantly edgy. “I didn’t 
want to rush into production,” 
Marchuk says. “I spent a lot of time 
building up a bunch of material, 
learning the techniques, buying gear. 
There’s a sharp learning curve when 
you're teaching yourself how to 
make electronic music.” 


IT HELPS THAT HE STARTED off his 
musical life banging away on one of 


his jazz drummer uncle's spare kits 
before learning bass and guitar and 
playing in bands. That background 
keeps his material out of that monot- 
onous, endless one-bar loop that so 
many DJ-turned-producers fall into 
when they start making their own 
tracks. At the same time, Marchuk 
also resists the lite-jazz impulses that 
deep house producers fall victim to 
when they get too enamoured with 
electric pianos and bongos. 

Which leaves just one question 
unanswered: how did a young man 
growing up in Calgary in the early 
‘90s ever stumble across house 
music? “When I was younger, I was 
into hip-hop and wanted to be a 
DJ,” he says. “My friends took me to 
the one local DJ record shop, and 
the guy was playing some house 
music in the store. It kind of clicked 
with me, so I bought a couple of 
records and started trying to find the 
scene here. Now there are lots of 
200- or 300-people parties here, but 
back then it was really small. Also, 
college radio has been good to the 
music. In fact, the local station’s had 
my album at number one for a little 
while now. It’s really nice to get that 
kind of support.” © 


Jon Delerious’ ‘5 album No. Warning 
(Nordic Trax) is in stores now. 


LOVE THAT 
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The first 10 people to call VUE WEEKLY at 
426-1996 and tell us that you will be 
voting in the next election will win a pair 


of tickets to the Music Power Summit. 


- = 


ISH THE VOTE 


DATE: Friday April end 
IME: 5:30-8:00 p-m. 


Cineplex Odeon 
@ South Edmonton Common 
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1) JONES, NORAH 
FEELS LIKE HOME 
2) BLACK EYED PEAS 
ELEPHUNK 
3) EVANESCENCE 
| FALLEN 

=< 4) GODSMACK 

OTHER SIDE 

5) GROBAN, JOSH 
CLOSER = 
6) FRANZ FERDINAND 
FRANZ FERDINAND 
7) DARKNESS ~ 
PERMISSION TO LAND 
8) DIDO 

LIFE FOR RENT 

9) MCLACHLAN, SARAE 
AFTERGLOW 

10) NO DOUBT 
SINGLES 1992-2003 


@ \Vie Ks 


(1) SCHINDLER'S LIST ~ 
| (Widescreen) 
2) SCHOOL OF ROCK 
_ (Widescreen) 
3) DAWN OF THE DEAD 
(SINGLE) 
4) FUTURAMA VOLUME 3 
(4 DVD SET) 
5) TITANIC 
6) COMMITMENTS 
Collectors Edition — 
7) FLINTSTONES: 
SEASON 1 (4DVD) 
8) MARRIED WITH 
“| CHILDREN 
9) CAT IN THE HAT 
(Widescreen) 
10) R.E.M. 
Perfect Square 


SARAH HARMER 
ALL OF OUR NAMES 
(COLD SNAP/UNIVERSAL) 


a 
Although it’s not as eye-opening as 
her 2000 major-label debut, You Were 
Here, All of Our Names is a worthy sec- 
ond act in the ascension of Sarah 
Harmer. It’s an organic progression in 
every sense; Harmer’s voice and gui- 
tar seem clearer than before, and her 
poetry has sharpened along with 
them. “Almost” could have been a 
full-blown rocker, as Harmer pushes 
and pulls the melody from a decep- 
tively cheery waltz to a tumbling gui- 
tar line. Yet this is probably the most 
thickly produced track on the 
record—for the most part, Harmer 
opts for spare arrangements that 
focus your attention right to the heart 
of her hypnotizing songs about life 
and love in low-rent basement suites. 
A song like “Tether” couldn’t get any 
barer. If we were introduced to 
Harmer on You Were Here, on All of 
Our Names she’s reading us her diary. 
That’s how close she lets us come. 


He He He He —Dave JoHNsTON 


THE VON BONDIES 

PAWN SHOPPE HEART 

(SIRE) 
SS 
Upon first listen, | was somewhat dis- 
appointed with Pawn Shoppe Heart. It 
would seem that Jack White’s punch 
heard around the world simultaneous- 
ly raised the Von Bondies’ public pro- 
file while concussing Jason Stollsteimer 
into an artistic coma. After a few more 
spins, however, it sounded more and 


more like the VBs have tired of the 
Detroit garage rock yoke they've been 
saddled with and made a decided 
effort to reinvent themselves. 

Pawn Shoppe Heart is still a rock 
record, although with former Modern 
Lover Jerry Harrison at the helm, it’s 
more refined and subdued than antici- 
pated. Songs like the opening “No 
Regrets” and “C’mon C’mon” chug 
along nicely, but Stollsteimer now 
plaintively wails along, sounding more 
and more like Danzig or Mark Arm 
with each track. Once you‘ve wrapped 
your head around the fact that the 
Von Bondies are purposefully dismiss- 
ing their Detroit Rock pedigree, and if 
you're willing to give it a few repeated 
listens, you can you enjoy what turns 
out to be a fairly rewarding album. 
Ye re —Wuirey Houston 


BLONDE REDHEAD 

MISERY IS A BUTTERFLY 
(4AD/BEGGARS BANQUET) 
=e 
These New York art-rockers used to 
sound like they had more angles than 
a sawblade, but their edge has soft- 
ened with this fifth album, their first 
for arty label 4AD. So did the land of 
the Cocteau Twins and This Mortal 
Coil dull Blonde Redhead’s off-putting 
instincts? Not exactly. Misery Is a But- 
terfly, which floats atop a sea of ethere- 
al soundscapes and cellos, is wildly 
creepy and unfathomable in its melan- 
choly, especially on “Maddening 
Cloud.” So they’re not as upfront 
about their unease anymore. Doesn’t 
matter. This is horribly beautiful. 
te te te J —Dave JOHNSTON 


EVERY FRIDAY 


THE me 


iub.con CLUB 


rode! 
nemoce 


New Wave (Rapture, Yeah Yeah Yeahs, Franz Ferdinand), Mod(er n) Indie (White Stripes, 
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ARMIN VAN BUUREN 

A STATE OF TRANCE 2004 
(ARMADA/ULTRA) 
SSS 
The extent to which a dance fan likes 
trance may well have a lot to do 
with the state of their cardiovascular 
system. Even the chronically unfit 
can dance furiously for several min- 
utes, catch their breath during the 
interminable euphoric breakdowns 
and grab a drink or go to the bath- 
room while they wait for the beats to 
kick back in. And repeat. Armin Van 
Buuren’s double-disc A State of 
Trance 2004 is a solid workout with- 
out much filler. Disc one offers more 
of what’s put trance on top in the 
last few years with epic numbers 
from the likes of Three Drives, Per- 
petuous Dreamer and Oceanlab plus 
a Van Buuren finale featuring Justine 
Suissa. Disc two, on the other hand, 
is a throwback to the trance of old: 
deep, melodic and driving. Look for 
Valentino Kanzyani’s “Flying,” Remy 
and Klinkenberg, Solar Stone vs. 
Scott Bond and more. Trance may 
have a reputation as music for 
creampuffs, but with this disc, Van 
Buuren ends up taking the cake. 


Ye te oe F —Yuri Wuenscu 


THE UKRAINIANS 

ISTORIYA 

(OMNIUM) 

[ie ee] 
This isn’t Ukrainian music in the way 
that those old records with pysanky 
and shumka dancers on the cover are. 
Instead, Istoriya melds modern sounds 
with that old-timey, twangy, folksy 


ist- 


records&acds 


madvilliany LP 


lian (mf doom & m 


top 10 sellers 


01. misery is a butterfly blonde redhead 
02. infini heart chad van gaalen 

03. your blues destroyer 

04. venice fennesz 

05. fabulous muscles xiu xiu 


Ukrainian accordion and fiddle go 
ness. The results are, well, interes}), 
with the band incorporating sound 1ds 
borrowed from German death fe | 
(“Slava”), electric guitar rock (Ty 
Mene Pidmanula”) and Celt-rock ; 0 
Divchino” and “Hopak”). 

While these guys can play, there’ 
something off-puttingly kitschy aboy, 
the “Ukrainianized” covers on the 
album, which range from the 960; 
instrumental “Telstar” to “Anarchy in 
the UK” and “Venus in Furs’”—some 
thing about the way they belt out 
“Anarkhiya” just doesn’t sit right 
While | might sneak this onto th 
turntable next time I’m scarfing down) 
pyrogies at my grandmother's, just i 
a laugh, this album won't be building 
any cultural bridges soon. tr ¥ 
JAMES ELFoRD 


THE STANDARD 

WIRE POST TO WIRE 

(YEP ROC) 
ee 
When Coldplay released Parachutes a 
few years ago, Creation Records head 
honcho Alan McGee derided the 
band and their debut as “bedwetters 
music.” Though he may have been 
right, four years later, McGee's record 
company is tits-up and Chris Martin is | 
holidaying somewhere of the coast of | 
Spain with Gwyneth Paltrow. Like a 
half-witted, post-rock spawn of Cold- 
play (minus the hand slogans and 
fresh jackets), the Standard is also a | 
band that makes music to wet the 
bed3tez|Why? They lift their best 
musical ideas from Radiohead, rob- 
bing Jeff Buckley’s grave and pissing 


10649.124 street 
780.732.1132 
www.listenrecords.net 
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06. bows & arrows walkmen, 

07. desperate youth... tv on'the radio 
08. madvilliany madvillian’ 

09. no hope but mt. hope fractal pattern 
10. they were wrong... liars 
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all over themselves in the process, 
with singer Tim Putnam’s incessant 
warbling hitting 11 on the shut-the- 
hell-up-o-meter by about minute 
three of the first track. Clearly, the 
‘Standard are bedwetters of the high- 
est order; unlike Coldplay, though, 
‘don’t expect to spot these cats on the 
beach in Monaco anytime soon— 
S they'll be tco busy changing their 
sheets. W He —JereD STUFFCO 
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PEL-P 

THIGH WATER 

(THIRSTY EAR) 

= 
High Water begins not with a song but 
a stretch of jovial studio chatter and 
distracted piano noodling by Matthew 


; 


Shipp, as if producer EI-P (the genius 
behind the groundbreaking Definitive 
Jux label) has accidentally hit the 
record button in the booth a couple of 
minutes early. But of course, there’s 
nothing on this disc that El-P doesn’t 
want you to hear; High Water is the 
latest experiment in Shipp’s “Blue 
Series” of discs, in which Shipp invites 
a non-jazz artist to collaborate with 
him and such established jazz players 
as bassist Daniel Carter and reedman 
William Parker. And even on a jazz 
disc, EI-P isn’t about to let anything 
tandom slip past him. 

EI-P’s strategy for the disc was to 
give Shipp and his fellow musicians a 
series of compositions to improvise on; 
he then took those recordings and, in 


his words, “rework them into structured 
songs.” On some tracks—ike the evoca- 
tive 10-minute tone poem “Sunrise Over 
Bklyn”—El-P’s intrusions are mild, limited 
to just a few filters and edits. On oth- 
ers—like the low-key soul-jazz workout 
“Get Modal”—he isolates Shipp’s 
grooves and slips in a couple of catchy 
samples. On “When the Moon Was 
Blue,” EI-P lets his jazz musician father 
Harry Keys perform a wistful vocal 
(which EI-P tweaks until it sounds like 
he’s singing through the cardboard tube 
from a roll of paper towels). The collision 
between EI-P and Shipp’s musical styles 
produces some interesting sparks, but 
overall High Water has a muddy and 
unfocussed feel that quickly douses 
them. Yeo —PauL MatwycHuK 
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Aerosmith 

Honking on Bobo (Columbia) 

\t sounds like the lads in Aerosmith are trying to make it up 
to us for 15 years of power ballads. Composed mainly of 
older blues covers, this slickly produced album occasionally 
hints at their earlier glory. Minus, of course, the cocaine. 


Yngwie Malmsteen’s Rising Force 

Attack!! (Epic) 

Old sausage fingers is back with a good serving of neo-clas- 
sical-metal guitar wank tomfoolery. Actually kind of fun, as 
the playing is frantic weirdness and the D&D lyrical content 
takes me back to junior high. Put it on, sit back and imag- 
ine you're ait-guitaring on the bow of a Norse longship. 
SLAY THE DRAGONI!! AAAMIEBEEN 


Jordan Knight performs New Kids on the Block 

The Remix Album (Empire) 

| hated these songs the first time, and | absolutely fucking 
loathe them this time around. No amount of knob-twid- 
dling is gonna make these bad memories any better, unless 
that knob is the volume knob. 


Godsmack 

The Other Side (Republic/Universal) 

Another technically proficient bread-rock band that consis- 
tently shits out brick after brick of mid-'90s drivel. This partic- 
ular “acoustic” record has been made so many times it’s gone 
from tired cliché to laughable anachronism. It’s the public's 
batflingly insatiable appetite for defecation that keeps these 
Guys afloat. And hey, speaking of appetite for defecation... 


CACE MATCH OF THE WEEK 


Krome 
Neglected (independent) 
vs. 
Chromeo 
She's in Control (Turbo) 


Guns N’ Roses 

Greatest Hits (Universal/Geffen) 

It would seem that Axi’s massive Jenny Craig bill is in arrears 
and now he’s gunning for your wallet. You can’t argue with 
the material on this disc, but you sure can question the 
motives behind it. | mean, how many times is this loaf of 
bread with eyes going to shit the bed and then invite us in 
for a snuggle? The real question is, are you going to shell out 
to keep the music industry’s longest-running inside joke 
alive? You know you are! Bring it down, you’re fucking crazy! 


Johnny Cash 

Life (Legacy) 

With a tracklist handpicked by Cash four days before his 
death, this compilation is his final farewell. One new track 
and 17 others spanning his entire career grace this disc, 
and I’m going to play the hell out of it. 


Nas 

IImatic (Sony Urban/Columbia) 

A platinum reissue of Nas’s classic with a second disc of dis- 
posable remixes and one stunner of a new track, the oblig- 
atory celebrity diatribe “Star Wars.” Even more reason to 
invest in what many (especially those who wear head- 
bands) consider to be the finest hip-hop record ever made. 


Leftover Salmon 

Leftover Salmon (Compendia) 

Awesome bluegrass freakouts alternate with tired piano-bar 
snoozefests. Cut out the filler and this so-so LP becomes a fine EP. 


This one is over before it even begins. Chromeo’s She’s in Control is such an addictively fun slab of synth-rock 
that afterward, literally everything else offends the ears. While Chromeo certainly isn’t the first band to rein- 


vent ‘80s electro, they do it with such pizzazz and authenticity that you can’t help but chuckle, chair dance s 
and point agog at the stereo... er, beatbox. Then you pop in Krome’s blatant Alice in Chains rewrite and the 


x dancefloor... er, production room empties and the smiles fade. 
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Liv Tyler is perfectly cast.” 


Larry King 


“TERRIFIC! 


Neti Rosen, NY-1 


“FUNNY, SMART AND 
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A big, big winner! 
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Even with Gandalf 
on board, Canadian 
drama is having 
trouble finding 
screens 


By JOSEF BRAUN 


torm, Carl Bessai’s third feature 

Emile is finally screening this 
week in Edmonton, the 38-year-old 
writer/director/cinematographer’s 
former stomping ground, albeit in a 
limited run. Though the film attract- 
ed good-sized houses during its 
opening weekend in Vancouver in 
January, competition from higher- 
profile Oscar-nominated films and 
large studio pictures, all of them 
demanding more screens, drastically 
downgraded Emile’s presence at the 
multiplexes during its second week 
of release. As a result, like almost 
every Canadian film before it, Emile 
rapidly sank into what we might call 
“Homegrown Movie Drift”: a stag- 
gered, trickling release with little 
promotional support in a handful of 
cities, followed by an eventual, 
equally low-profile reappearance as a 
seldom-rented DVD. 

What makes the case of Emile 
especially frustrating is that not only 
does it boast Lord of the Rings star Jan 
McKellen in the leading role, but it’s 
also easily the most accomplished 
film yet from a Canadian director 
who’s already built up an established 
body of work. McKellen’s presence 
helped to get Emile financed, but it 
seems to have done little to raise its 
visibility. 

It should be made clear, howev- 
er, that Emile wouldn’t necessarily be 
an easy sell even if it starred the 
Rock. It’s the story of an aging acad- 
emic who abandoned his brothers 
and their impoverished, isolated 
Saskatchewan farm for British 
schooling and a more refined liveli- 
hood in his youth. McKellen’s Emile 
is a man so removed from the past 
that by the time he makes a decades- 
overdue return to Canadian soil to 
accept an honorary degree from the 


T=: it hasn’t taken theatres by 
s 


University of Victoria, his voice con- 
tains not the slightest trace of his 
Canadian accent. The trip out west 
provides Emile with opportunity not 
only to reflect on his troubled past 
but to interact with his sole surviv- 
ing relations: an unhappy niece 
(Deborah Kara Unger) and her 
young daughter. Thus the story of 
Emile is one of age, guilt, painful 
memories and the inability to fully 
escape the past. 

“I had a lot of people coming up 
to me and congratulating me on 
how brave I was to make a movie 
about an old man,” Bessai explains, 
“and I kept wondering why it seems 
so crazy to make a movie that 
explores a character that can actual- 
ly be identified with by people over 
25 years of age.” 


BESSAI’S AWARE of the challenges 
Emile faces at the box office, yet he 
also believes very firmly in the 
importance of Canadian culture 
being seen and celebrated by Cana- 
dians—even if the hook reeling 
them in is the use of a non-Canadi- 
an movie star. When I met with him 
in Vancouver in January, Bessai still 
seemed awestruck by McKellen, his 
support of Emile and the discipline 
he brought to his craft, the ongoing 
questions he’d direct at Bessai so 
they could discover every detail of 
the character’s inward and outward 
personas. There were continuing dis- 
cussions over bowties, attempts to 
understand the real impact of grow- 
ing up in a womanless, unhappy 
environment. “He put much more 
time into this little Canadian film,” 


=|DRAMA 


Bessai said. “I still feel honoured that 
we had the focus of his attention for 
so long. He was also amazed by the 
beauty ‘of what we have out here on 
the west coast, and one of the really 
great things in the movie is that you 
can actually see that.” 

Indeed, McKellen is lovely in the 
film, contained but struggling, bal- 
ancing geniality with unspoken, 
confused feelings about his failings 
and slim chances of redemption. Yet 
Unger in her way is even more 
impressive. Her character 
seems so impenetrable at the 
start of the film that the tiny 
fissures that eventually 
appear in her armour come 
as a genuine surprise, despite 
a certain amount of 
telegraphing in Bessai’s nar- 
tative. The problems with 
Emile have a lot to do with 
the way in which Bessai finds 
his way to the story’s heart: 
filtered flashbacks that pro- 
vide excessive exposition 
tend to weigh down the 
film’s first third; and a pre- 
dictable and awkward finale 
in which corpses show up to 
hash out old grudges feels 
like a misplaced theatrical 
convention. 

Emile’s real magic hap- 
pens in its engaging middle 
section, which is dominated 
by lucid present-day scenes 
where the characters warm 
up, humour plays a larger 
role and Bessai’s camerawork 


is stripped of its affectations an, , 
displays his strong eye for clo 
and composition. Characters dicta 
these scenes more than stry, hay 
and we sense Bessai’s truer, Person 
inspiration coming to the Surface 
“T feel a close connection to lar 
er questions of identity in Fy), ile 
Bessai told me. “This idea that 
life, we’re trying to forge our , 
road, define ourselves by Oursely, 
and not by what our families ex 


an adult I don’t live in these Place 25, | 
live and work in big cities. y, t] | 
know that you can move anywhers 
in the world that you want by; Ou 
still can’t subtract a Person's root; 
from their soul.” 


FOR ALL OF BESSAI’S indiy idual 

reasons for making Emile, the fj Im ij 
also an homage to Ingmar Bergman 
Wild Strawberries, a film which alsol_ 
inspired Woody Allen’s Deconstrici)_ 
ing Harry. The elements of wij) 


man and the idea of finding peace in 
the present by retracing the past. Ye, 
it was finally something about thd. 
circumstances of Bergman’s produc) 
tion that helped Bessai to appreciate|_ 
what Emile means to him in the big.) 
ger picture. 

“At the time,” he says, “I think 
Bergman was in his 40s and wa; 
directing this aged, highly respected 
Swedish thespian, Victor Sjéstrom 
and there’s something about the 
chemistry between these two—the 
younger, less experienced one direct 
ing the old master—that resonated | 
with the sort of relationship | devel- 
oped with Ian. He comes on to the} 
set as this larger-than-life persona, 
but once we're all sharing in this 
process with its difficulties and inse- 
curities and its brilliant moments 
too, you realize that you're still deal- 
ing with a human being.” © 


EMILE} 

written ‘and directed by Carl Bessai * 
Starring lan McKellen and Deborah Kara 
Unger ¢ Zeidler Hall, The Citadel ¢ Fri- 
Wed, Apr 2-7 (7pm) © Metro Cinema ° 
425-9212 
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fishing village tries 
9 hook a physician 
n pleasant 
Seducing Dr. Lewis 


py STEPHEN NOTLEY 


Lewis (La Grande Séduction in the 

original French) is quite magical. 
Our hero Germain revisits childhood 
memories of life in his tiny fishing vil- 
Jage, the fishermen going out with 
their lanterns into the pitch-black 
morning, chugging out into the bay 
one by one, then returning after the 
day's hard and honest work to bed 
their wives, soft cries echoing across 
the rooftops followed by sweet, syn- 
chronized exhalations of post-coital 
smokes from the chimneys. It’s a love- 
ly little sequence, misty and lightly 
‘fantastical, reminiscent of Amélie in 
its dreamlike Frenchness. 

Sadly, nothing else in Seducing Dr. 
Lewis is as special as its opening, but 
it’s still a pleasing little film, one of 
those little-town-gets-together-to-com- 
mit-benign-fraud stories like Waking 


T: opening scene of Seducing Dr. 


e ruse of the fishermen 


Ned Devine. Seducing Dr. Lewis unfolds 
in the sleepy hamlet of St. Marie-le- 
Mauderne, long past its idyllic time of 
plenty and now stuck in the grinding 
humiliation of the monthly dole, the 
whole town lining up at the post 
office to collect their cheques. The 
town does have a long shot at recov- 
ery, however; there’s a plastic-contain- 
er company that’s thinking of setting 
up a factory in town, but they insist 
that the town have a resident doctor. 
But how do you attract a doctor to a 


=ICOMEDY 


tiny little hamlet like St. Marie-le- 
Mauderne? Luckily a coke-related plot 
contrivance sends the eponymous Dr. 
Christopher Lewis their way for a 
month, so Germain and his buddies 
rouse the town to put on the best, 
most flagrantly illusory face possible. 


AND SO THEY DO in nice, low- 
intensity style. They discover the 
doctor likes cricket, so they fumble 
out a cricket pitch and pretend to 
play and understand a game of crick- 
et for his edification as he floats by 


on a boat. They tap his 
phone and discover he 
loves Stroganoff, so sudden- 
ly the special at the town 
diner is Stroganoff. They | 
take him fishing but he’s | 
terrible, so they cover up his 
terrible technique by scuba- 
diving to attach a fish to his 
incompetent line. 

And so on. It’s warm 
and homey, though perhaps 
lacking in dramatic intensi- 
ty or especially memorable 
characters. Grizzled Ray- 
mond Bouchard as Germain is as 
warm and friendly as the warm and 
friendly small town he’s pimping, 
and a couple of his buddies generate 
the occasional smile, but nobody 
really leaps off the screen. Fora 
coke-sniffing hotshot Montreal plas- 
tic surgeon, Dr. Lewis is an incredi- 
bly easy sell on the pleasures of St. 
Marie-le-Mauderne, quickly charmed 
by the townspeople’s soft decep- 
tions, immediately taking a compas- 
sionate doctorly interest in their 
various scabs and rashes. He never 
seems to yearn to return to Montreal 
so it never seems that tough to con- 


Battler out of hel 


Ron Perlman helps 
make Hellboy 
everything a geek 
could ask for 


By DARREN ZENKO 
Heit 


there, among the many audiovi- 

ual artifacts greedily devoured 
by comics/sci-fi/action/whatever 
fans during the years-long run-up to 
the release of Guillermo del Toro’s 
Hellboy, in which a young auto- 
graph-seeker tells star Ron Perlman 
that he planned on being Hellboy 
for Halloween. 

“Kid,” Perlman replies in that, 
you know, way he has, “everybody's 
gonna want to be Hellboy.” 

The story’s apocryphal (I could- 
n't track down the clip)—but the 
guy who passed this piece of geek 
folklore onto me related it in tri- 
umphant, almost giddy tones. He 
Was quoting Perlman like he’d quote 
Ghostbusters or Robocop. And why 
shouldn’t he? It’s a good line. And it 
speaks directly to what makes Hell- 
boy, based on Mike Mignola’s comic- 
book series of the same name, work 
aS a movie: confidence verging on 
cockiness. Del Toro put everything 
he had into taking a great story—a 
demon of the Apocalypse, brought 
to Earth by Nazis but raised Ameri- 


lisse sno there’s a clip out 


can, roams the Earth fist-fighting 
“Monsters—and bringing it to the 


screen. And even when he gets 
things wrong, the film never feels 
sloppy, out of control or compro- 
mised. It’s sure and ballsy—commit- 
ted, and Perlman is committed right 
along with it. 

Or maybe, the film is committed 
right along with Perlman—his per- 
formance as the six-foot-five Yankee 
red devil of the title provides all of 
the movie's juice. It’s simply amaz- 
ing to watch. Del Toro rightly makes 
the movie all about him; he gives 
Perlman all the room he needs, and 
Perlman fills every square foot of it 
with all the Hellboy he can generate. 
His gravelly delivery of Big Red’s 


EIACTION 


quips is great—even, or especially, 
when he’s talking with his mouth 
full—but the real beauty is in his 
physical performance. 

He's got'a lot of makeup to act 
through, and so much of acting 
through makeup is a kind of pup- 
petry, doing with the body what you 
can’t with the face. Lucky for us, 
Hellboy’s a really physical guy, and 
Perlman’s nods and head-tilts, his 
neck-cracks and full-body shrugs, his 
way of dangling his arms and heft- 
ing the weight of his giant stone 
right hand—all give a powerful 
impression (even in the “tender” 
and “funny” scenes) of massive 
strength, reined-in violence and 
physical cockiness. When he’s lying 
in his bunk trying to write a love let- 


ter, he’s still very much a guy who 
wrestles tentacle creatures for a liv- 
ing. (“He’s the world’s greatest para- 
normal investigator,” Del Toro has 
said. “But in reality his investigating 
method is: he opens a door, there's a 
monster behind there, he beats the 
crap out of it.”) 


IT’S GOOD THAT Perlman makes 
monster-fighting seem so natural to 
Hellboy, because he sure does a lot of 
it. I’m told the budget for this movie 
was $60 million, but it looks like way 
more; I don’t know how del Toro did 
it. Around every turning, in every 
dark corner, beneath each manhole 
cover and in every subway station 
there’s a monster to fight, usually in 
the form of Sammael, a slavering, 
tentacle-headed reptilian/humanoid 
dog-thing. Sammael turns into two 
new monsters every time one old 
monster is killed, and it lays big piles 
of baby Sammaels, so you've got a 
built-in progression of bigger and 
bigger fights against more and more 
whatsits culminating in a swirling 
chaos of sewer water, Hellboy and 
demon-dog that pushes the art and 
science of film editing to its breaking 
point. It’s all fun, all dynamic, all 
filled with the well-nigh-indestruc- 
tible Hellboy getting his ass kicked 
all over town, and it’s all pretty 
funny into the bargain—a hilarious 
bit with a jeopardized box of 
adorable kittens is priceless. Hellboy 
also fights a 10-storey-tall Lovecraft- 
ian tentacle beast and a clockwork 
Nazi psychopath assassin, in case 


vince him to stay. 

The one thing the movie does- 
n't do is gear up much of a roman- 
tic plot, which is odd considering 
the usual way to get characters to 
stay in small towns is by having 
them fall in love with beautiful 
small-town gals. There’s a girl 
named Eve (Lucie Laurier) who lives 
there; if you’ve seen the poster for 
Seducing Dr. Lewis she’s the one 
glancing winsomely back at you 
from the crowd. But rather than 
pimping her out to Dr. Lewis, the 
story holds back, deploying her 
more as a vision or figurehead for 


you're worried about variety. 

If you're thinking that I’m raving 
about this movie just because I’m a 
nerd and I love lots of weird mon- 
ster-fighting, well, you're only partly 
right—I'm a picky nerd and I love 
good monster-fighting. Like every- 
thing else del Toro crammed into 
Hellboy—like the beautiful makeup 
and performance (physical and 
vocal) on psychic fish-man sidekick 
Abe Sapien—the monster-fighting is 
very good. In fact, Hellboy’s flaws are 
mainly the result of its having so 
much goodness crammed into it: it 
doesn’t always feel like there’s 


enough room in the movie for 
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Raymond Bouchard and David Boutin in Seducing Dr. Lewis 


the town as she quietly reads on a 
dock, the sea breezes tugging at the 
flowing fabrics of her gown, the 
one lingering touch of the magic 
that suffused the opening scene. 
Seducing Dr. Lewis is a lightly 
flavoured little film, a mild but well- 
achieved pleasure. It’s just too bad 
the whole film couldn’t sustain the 
lyrical wonder of that first scene. O 


= SEDUCING DR. LEWIS’ 
Directed by Jean-Francois Pouliot « 
Written by Ken Scott © Starring 
Raymond Bouchard, David Boutin and 
Benoit Briére * Opens Fri, Apr 2 


everything you're seeing. But that’s 
as lame as complaining about hay- 
ing too much money; Hellboy is a 
beautiful, funny, weird, kickass 
supernatural comic-book action- 
adventure, a confident, competent 
labour of love that does everything 
it can (and some things it can’t) to 
honour and elevate its source mater- 
ial. What more can geeks ask for? © ‘ 


HELLBOY 

Written and directed by Guillermo del 
Toro * Starring Ron Perlman, John Hurt, 
Selma Blair and the voice of David Hyde 
Pierce as an effete fish-man * 
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Tl tell you Why | do like Mondays 


Mondays in the Sun 
gives unemployed 
workers dignity, 
evokes their despair 
By JOSEF BRAUN 


opening credits of Spanish 

writer/director Fernando Leén de 
Aranoa’s Mondays in the Sun 
shows images shipyard workers 
protesting, riot cops firing off tear 
gas and barricades being torn down. 
The images are violent and upset- 
ting, yet we watch them move along 
to the quiet, almost wistful lilt of 
Lucio Godoy’s score. The resulting 
effect is a sort of unhappy nostalgia, 


metro, 


| i 


T: montage that accompanies the 


prector Carl ae. : 
fh 


FRIDAY ;. WEDNESDAY 
«7:00PM NIGHTLY 


NEW 35MM 
PRINT OF THE 
1987 CLASSIC 


the music placing the images some- 
where in the recent past, just far back 
enough for those who were there to 
shake their heads and perhaps, for 
lack of anything better to do, even 
make a joke about it. In this sense, 
the opening perfectly suits the story 
we're about to watch unfold. 
Mondays in the Sun, now available 


z 


on DVD, is about lives in stasis, a sta- 
sis founded by misfortune and heart- 
lessness but perpetuated toa 
considerable degree by stubborn dig- 
nity. Dignity is the factor that divides 
several characters in the film and will 
likely divide some viewers as well. If, 
for example, you’re the sort who 


FRIDAY aw SUNDAY 
ou: OOPM NIGHTLY 
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All Metro screenings are held at Zeidier Hall in the Citadel 
Theatre, 9828 1 
call 425-9212. or log on to www.metrocinema.org 


- 101 A Ave. For more information, 


secretly applauded Ralph Klein when 
he threw down his pocket money 
and drunkenly commanded the 
inhabitants in a soup kitchen to “get 
jobs” a couple of Christmases ago, 
you might feel uncomfortable watch- 
ing Leon’s unemployed middle-aged 
Galician shipyard workers huddling 
in their friend’s pub instead of, say, 
saving what funds they still have to 
train for a new career in the IT indus- 
try. But I do believe that wherever 
your sympathies lie, there’s some- 
thing to ponder in Mondays in the Sun 
and something nearly anyone can 
recognize in the frequently 
humourous ways in which the film’s 
most stubborn characters inhabit 
their newfound aimlessness. 


THE FILM STARS Javier Bardem as 
Santa, a sort of morally ambiguous 
moral voice for Len’s group of old 
friends and former co-workers. Yet to 
live by his own morals, Santa is fight- 
ing a losing battle. One of the film’s 
more amusing moments comes 
when, after finally swallowing his 
pride and shelling out 8,000 pesetas 
to pay for a streetlamp that he broke 
during a demonstration following 
the shipyard’s layoffs, Santa has his 
lawyer, who's driving him home, pull 
over near the demonstration site, 
whereupon he picks up a rock and 
busts the same lamp again, letting 
out a deep as afterwards and stat- 


, 


REW/-igl st-1ce(-1aaia) Mondays in the Sun 


ing that he feels much better. 

Bardem, who gives only one of 
the film’s many excellent perfor- 
mances, drives the scene with his 
usual finesse despite the bulk he 
amassed for the role. Everything 
about Bardem in Mondays is heavier 
than usual: his gestures, his belly, his 
beard, even his lisping Galician accent 
sounds bearlike to those of us used to 
his roles as Latin American characters 
in Before Night Falls or The Dancer 
Upstairs. What's also striking about 
Bardem is the way he maintains an 
unlikely sexual power: there’s a scene 
where he comes onto a woman hand- 
ing out free cheese samples in a gro- 
cery store that’s hilariously seductive. 
“I’m a cheese expert,” he tells her 
with absurd deadpan. And there’s 
another great scene where he scav- 
enges a babysitting job from a 15- 
year-old only to invite his pals over 
for drinks by the pool while the tod- 
dler watches horror films on TV. 


But as funny and charming a; j 4 
is, Mondays is ultimately a film ¢o), 
sumed by despair, a mood poignar n 
captured in a scene where one o; 
Santa’s friends tries to dye his hair in , 
public toilet so that he can appear 
younger for a job interview, his poorly 
applied toner dripping down his ear 
Some of the more tragic places Moy. | 
days goes will feel a bit predictable jy 
the end, but really, that’s half the 
point: no matter how much things 
progress, we share with these charac. } 
ters a capitalist society that still think 
nothing of cutting down labourers | 
their prime and leaving them adrift in 
life for nothing more than th 
promise of a few more profits. © 


MONDAYS IN THE SUN 

Directed by Fernando Leén de Aranoa « 
Written by Ignacio del Moral and 
Fernando -Leén-de Aranoa ® Starring 
Javier Bardem, Luis Tosar and José Angel 
Egido * Now on DVD 


Throne of 


The Prince and Me 
is something rotten 
about the Prince 
of Denmark 


By PAUL MATWYCHUK 


don’t know if I think she’s that 

great an actress (in fact, most of 
the time I find the lofty way she 
delivers her lines to be kind of 
annoying) but I definitely enjoy 
looking at her weird, two-dimen- 
sional features. I had a big thing 
about 15 or 20 years ago for Ellen 
Barkin, so it might be that women 
with squashed-in noses and china- 
plate faces and eyes so far apart 
they’re practically on the back of 
their heads tickle some kind of deep- 
seated fetish in the back of my 
libido. (I think it was Pauline Kael 
who said that Barkin looked like her 
face was smooshed up against a car 
windshield, and that’s an apt 
description of Stiles as well.) 

Unfortunately, I also think that 
Stiles has been completely miscast as 
the heroine of The Prince and Me. 
She plays Paige Morgan, a hard- 
working student at the University of 
Wisconsin who dreams of getting 
her medical degree at Johns Hopkins 


S: shoot me—I like Julia Stiles. I 


e ee 
Fianna 


Luke Mably and-Julia Stiles in The Prince and Me 


and then traveling around the world 
helping the sick and needy with 
Doctors Without Borders. But her 
plans get derailed when a new trans- 
fer student named Eddie (Luke 


Z 


Mably) keeps crossing her path. He 
becomes her lab partner, he gets a 
job at the campus pub where she 
works and he won’t stop flirting 
with her either. Now, of course she 


have anything to do with him. But 
of course, he eventually melts her 
heart, and soon they’re an item. But 
what Paige doesn’t know is thal 
Eddie is actually rd Valdemat 
Dangaard, the Prince of Denmark, 
ducking the tabloids by laying low 
as a commoner in the United States. 

In the film’s universe, Paige, the 
serious-minded farm girl who's 


SEE PAGE 70 


WueEweekty Gp  APRI1-7;.2004 


thinks he’s completely obnoxious 
and condescending and so refuses t0 
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Tom Hanks tunnels 
his way to a casino 
heist in disappointing 
The Ladykillers 


By JOSEF BRAUN 


career creating films that served 

as ingenious spins on such exist- 
ing works as Raymond Chandler’s 
The Big Sleep (The Big Lebowski), 
Dashiell Hammett’s The Glass Key 
(Miller's Crossing) and the singular 
screwball comedies of Preston 
Sturges (The Hudsucker Proxy, O 
Brother Where Art Thou?), the Coen 
brothers have finally set for 
simply doing an explicit remake 
with The Ladykillers, which 
updates Alexander Mackendrick’s 
1955 cartoonishly macabre crime 


comedy to the pre- 
Sent day and 
transplants it from 


London to Missis- 

sippi. The reasoning behind this 
choice (combined with the film’s 
less-than-sophisticated gags, the 
uncharacteristically generic mise-en- 
scene and the casting of whitebread 
Hollywood nice guy Tom Hanks) 
Would appear rather cynical: famil- 
larity breeds mainstream success 
and conventional wisdom has it 
that remakes make money. 

Why the Coens feel the need to 
court further mainstream success is 
a little difficult to understand—after 
all, they’ve won Oscars, attracted a 
wider audience than rival offbeat 
American auteurs like Altman, 
Lynch, Allen, Jarmusch, Lee or 
Sayles and even some of their weird- 
€st projects become big hits, (for 
example, O Brother Where Art Thou? 
and its $45.5 million box office 
8rosses). In fact, when the Coens 
Produced what was both their most 
deliberately mainstream and most 


fe spending much of their 


utterly disappointing film, last 
October’s Intolerable Cruelty, the 
thing turned out to be a box office 
disappointment anyway, bringing in 
$10 million less than O Brother. 

Yet while the new Ladykillers suf- 
fers in comparison to the original, 
the Coens’ version is admittedly a 
consistently diverting one—at least 
it’s more fun than Intolerable Cruelty. 
And considering that most of the 
audience the Coens are apparently 
seeking out probably haven't seen 
the original (with its hilarious, 
unforgettably batty performance 
from Katie Johnson), maybe it does- 
n’t matter. Maybe the limited shelf 
life of a great film is reason enough 
these days to remake it. 

The plot of The Ladykillers has a 
smart and sinister eccentric renting 
a room from a sweet old widow so 
that he and a motley crew of semi- 
competent bandits can pull off a 
major heist without drawing atten- 

tion from the 

authorities. The 

big twist comes 

in the form of the 
old lady's discovery of the scheme 
and the realization that one of the 
thieves must kill her to avoid 
ruin—something none of them 
seem very willing to do or capable 
of achieving. The original works so 
well partly because the contrast 
between senile Victorian politeness 
and heartless murder and greed 
made such suspenseful and amus- 
ing bedfellows, but the Coens’ ver- 
sion is so rife from the get-go with 
quirkiness and buffoonery that the 
story doesn’t develop so much as 
barrel along. 


STEREOTYPES ABOUND—especially 
racial ones, like Marlon Wayans’s 
lazy, sexist, disrespectful, gold chain- 
wearing black hoodlum who man- 
ages to muscle the word “fuck” 
about eight times into every sen- 
tence and has to repeat a line like 
“He brought his bitch to the Waffle 


Hut” about 20 times just to make 
sure we got it. There’s another char- 
acter who’s funny—or supposed to 
be funny—just because he’s fat (and 
Wayans tells us he’s fat, again, just in 
case we missed it). And the script 
contains several other clumsy sight 
gags and poop references that 
wouldn't be out of place in Scary 
Movie or American Pie. 

But there are better moments 
too, like the ominous opening 
shots of a barge sailing to an island 


4 
¥ 
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of garbage or the scene where one 
of the thieves, a stereotypical white 
middle-aged liberal, makes off with 
the cash and leaves behind a 
money case filled with old issues of 
Mother Jones. As well, Hanks (wear- 
ing a cape, guffawing like a south- 
ern Peter Lorre and repeatedly 
quoting Edgar Allan Poe) and Hall 
are in fine form, bringing more 
energy and conviction to the mate- 
rial than you might expect. The 
fact is that if The Ladykillers was 


www.odeonfilms.com 


made by some newcomer or under- 
achiever, perhaps it would come as 
a pleasant if forgettable surprise, 
but from the guys who made Blood 
Simple, Fargo and The Man Who 
Wasn't There, it’s difficult not to see 
it as another letdown. © 


THE LADYKILLERS 

Written and directed by Joel and Ethan 
Coen ® Starring Tom Hanks, Irma P. 
Hall, Damon Wayans and J.K. Simmons 
¢ Now playing 
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NEW THIS WEEK 


a) Audition (M) Ryo Ishibashi and Eihi 
Shiina star in Ichi the Killer director 
Takashi Miike’s intensely disturbing 

2000 psychological horror film about a 
lonely widower who stages a phony “audi- 
tion” process to find a new wife, only to learn 
too late that the beautiful young woman he 
chooses is not as demure and submissive as 
she appears. In Japanese with English subti- 
tles. Zeidler Hall, The Citadel; Fri, Apr 2 and 
Sun, Apr 4 (9pm) 


Elephant (M) Eric Deulen, Alex Frost 
and John Robinson star in My Own Pri- 
PICK vate Idaho director Gus van Sant’s dis- 

quieting, defiantly non-didactic Palme 
d’Or-winning drama, inspired by the 
Columbine massacre, about an average Amer- 
ican high school that is shattered by a sudden 
outbreak of violence. Zeidler Hall, The Citadel; 
Mon, Apr 5 and Wed, Apr 7 (9pm) 


Emile (M) lan McKellen and Deborah 

Kara Under star in Lola writer/director 
Pick Carl Bessai’s low-key drama about a 

retired professor who returns to the 
Saskatchewan family he abandoned 40 years 
ago in order to pursue an academic career in 
England. Zeidler Hall, The Citadel; Fri-Wed, Apr 
2-7 (7pm) 


ra) Hellboy (CO, FP, L) Ron Perlman, 
Selma Blair and John Hurt star in Blade II 
Pi director Guillermo del Toro’s big-screen 

adaptation of the popular comic book 
about a demon who is adopted by U.S. agents 
‘nd raised as a force for good after being 
brought into our dimension as a result of a 
mystical Nazi experiment gone awry. 


Home on the Range (CO, FP, L) The voices 
of Cuba Gooding Jr., Randy Quaid, Judi 
Dench, Steve Buscemi and Jennifer Tilly are 
featured in this animated Disney cartoon 
about a group of animals who band together 
to raise enough money to pay off the mort- 
gage on the farm where they all live. 


The Prince and Me (CO, FP) Julia Stiles, 
Luke Mably and Miranda Richardson star in 
Rambling Rose director Martha Coolidge’s 
romantic comedy about a Wisconsin university 
student who falls in love with one of her class- 
mates, not realizing he’s actually a Danish 
prince posing as a commoner. 


Robocop (M) Peter Weller, Nancy Allen 
and Ronny Cox star in Total Recall direc- 
tor Paul Verhoeven’s futuristic 1987 
thriller about a dedicated cop who is 
transformed after his death into an indestruc- 
tible crimefighting cyborg. Zeidler Hall, The 
Citadel; Sat, Apr 3 and Tue, Apr 6 (9pm) 


[a The Rocky Horror Picture Show 

(GA) Tim Curry, Susan Sarandon, Barry 

Bostwick and Meat Loaf star in director 
Jim Sharman’s gender-bending 1975 
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cult musical about a straitlaced couple losing 
their inhibitions during a wild night at the 
castle of a transvestite mad scientist. Sat, Apr 
3 (11:59pm) 

Seducing Dr. Lewis (P) Raymond Bouchard, 
David Boutin and Benoit Briére star in director 
Jean-Francois Pouliot’s warm-hearted comedy 
about a group of locals who must convince a 
visiting doctor to become a permanent resi- 
dent so that a lucrative new factory will be 
built in their tiny fishing village. In French with 
English subtitles. 


Walking Tall (CO, FP) The Rock, johnny 
Knoxville and Neal McDonough star in All 
About the Benjamins director Kevin Bray’s mod- 
ernized re-imagining of the 1973 drive-in clas- 
sic, in which an ex-member of the U.S. Army 
Special Forces makes it his mission to clean up 
his small hometown after a corrupt casino 
owner tums it into a drug-riddled cesspool. 


FIRST-RUN MOVIES 


Agent Cody Banks 2: Destination Lon- 
don (CO, FP) Frankie Muniz, Anthony Ander- 
son and Hannah Spearritt star in Twin Town 
director Kevin Allen’s sequel to the 2003 
tween-targeted hit, in which a teenaged CIA 
agent travels to England for his latest under- 
cover assignment. 


Cannes 2003 World’s Best Commercials 
(P) A prizewinning selection of memorable 
and innovative TV commercials from around 
the world. A fundraiser for the 2004 Edmon- 
ton International Film Festival. 


9 Cold Mountain (FP) Jude Law, Nicole 
Kidman, Renée Zellweger, Kathy Baker, 
7 Philip Seymour Hoffman and Natalie 
Portman star in The English Patient 

director Anthony Minghella’s epic, episodic 
film version of Charles Frazier’s novel about a 
Civil War deserter and his grueling trek back 
home to the bride he left behind in North 
Carolina. 


Confessions of a Teenage Drama Queen 
(FP) Lindsay Lohan, Adam Garcia and Alison 
Pill star in director Sara Sugarman’s adaptation 
of Dylan Sheldon’s YA novel about a teenage 
girl who campaigns for the lead in the school 
play as a way of re-establishing her popularity 
after her family moves from Greenwich Village 
to a godforsaken New Jersey suburb. 


a) The Corporation (GA) Directors Mark 
Achbar (Manufacturing Consent) and 
Jennifer Abbott's provocative documen- 

tary about the psychopathic, con- 
scienceless inner workings of the corporate 
mind. Featuring interviews with Naomi Klein, 
Noam Chomsky and Michael Moore. 
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Dawn of the Dead (CO, FP) Sarah Polley, 
Ving Rhames and Mekhi Phifer star in director 
Zack Snyder's remake of George Romero’s 
satirical 1978 horror movie about a small 
band of humans who barricade themselves in 
a massive shopping mall when the earth is 
taken over by a vast army of zombies. 


ra) Eternal Sunshine of the Spotless 
— Mind (CO) Jim Carrey, Kate Winslet, 
ta Kirsten Dunst and Elijah Wood star in 

Human Nature director Michel 
Gondry’s dark comedy about a man who 
learns his ex-girlfriend has undergone an 
experimental procedure to erase all her mem- 
ories of their relationship and decides to get 
his memories wiped out as well. Screenplay 
by Charlie Kaufman. 


50 First Dates (CO) Adam Sandler, Drew 
Barrymore, Sean Astin and Rob Schneider star 
in Anger Management director Peter Segal’s 
romantic comedy about a veterinarian who 
attempts to have a relationship with a girl 
whose short-term memory loss means he has 
to get her to fall in love with him every single 
time they meet. 


Hidalgo (CO, FP) Viggo Mortensen, Malcolm 
McDowell and Omar Sharif star in Honey, | 
Shrunk the Kids director Joe Johnston’s exotic 
equestrian epic, set in Saudi Arabia in 1890, 
about an American Pony Express courier to 
travels to the desert to take part in a lucrative 
but dangerous and grueling horse race. 


Jersey Girl (CO, FP) Ben Affleck, Liv Tyler, 
Raquel Castro and George Carlin star in Chasing 
Amy writer/director Kevin Smith’s heartwarm- 
ing comedy about a career-driven man who 
must re-evaluate his priorities when his wife 
dies, forcing him to raise his daughter alone. 


The Ladykillers (CO, FP, L) Tom Hanks, Mar- 
lon Wayans, Irma P. Hall and J.K. Simmons star 
in Raising Arizona writer/directors Joel and 
Ethan Coen’s remake of the classic 1955 com- 
edy, about an eccentric criminal mastermind 
whose plan to rob a New Orleans riverboat is 
complicated by his meddling landlady, whose 
conveniently located basement is integral to 
his scheme. 


(a) The Lord of the Rings: The Return 
of the King (CO) Elijah Wood, lan 
PICK McKellen, Viggo Mortensen and Liv 
Tyler star in the long-awaited conclud- 
ing chapter of director Peter Jackson’s epic 
film adaptation of |.R.R. Tolkien's trilogy of 
fantasy novels about a band of hobbits, trolls, 
elves, wizards and humans who embark on a 
quest to destroy an evil, all-powerful ring. 


Ca) Mystic River (FP) Sean Penn, Kevin 
Bacon and Tim Robbins star in Unforgiv- 
PICK en director Clint Eastwood's moody 


drama, set in working-class Boston, 
about three childhood friends whose traumat- 
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First there came S.W.A.T. Then it was Starsky and Hutch. And now with Walking Tall, the 
truth becomes clear: Hollywood is intent on remaking every single 1970s law-enforcement 
saga ever made. (At this rate, you can expect to see Angelina Jolie in Police Woman some- 
time next summer, The original Walking Tall came out in 1973 and starred Joe Don Baker 
as Tennessee sheriff Buford Pusser, who, fought criminals with the aid of his trusty wooden 
club. A classic of the mid-’70s “hixploitation” craze, the film spawned two sequels anda 
TV series, all starring Bo Svenson instead of Baker. The new Walking Tall has little in com: i 
mon with its predecessors, except for the stuff about smacking crooks around with a thick 
wooden club. It’s even set in Washington and stars The Rock not as “Buford Pusser” but 
as some guy named “Chris Vaughn.” A Walking Tall movie without a Pusser? That's like 
making a Friday the 13th movie where the guy in the hockey mask is renamed “Tyler”! 


ic memories of the past are revived when one, 
now a police detective, begins to suspect 
another of killing the third’s daughter. Based 
on the novel by Dennis Lehane. 


NASCAR 3D: The IMAX Experience (FP) 
Kiefer Sutherland and Jeff Gordon are featured 
in Free Willy director Simon Wincer’s jumbo- 
screen documentary about the history of the 
NASCAR racing circuit and the cutting-edge 
technology that the sport's top drivers rely on 
to win competitions. 


The Passion of the Christ (CO, FP) Jim 
Caviezel and Monica Bellucci star in Braveheart 
director Mel Gibson’s ultra-controversial, 
blood-soaked Biblical epic depicting the final 
12 hours in the life of Jesus of Nazareth. In 
Latin and Aramaic with English subtitles. 


Scooby-Doo 2: Monsters Unleashed (CO, 
FP, L) Matthew Lillard, Sarah Michelle Gellar, 
Linda Cardellini and Freddie Prinze Jr. star in 
director Raja Gosnell’s sequel to his 2002 hit, 
in which the Mystery, Inc. detective agency 
battles an evil scientist who has developed a 
machine that recreates the greatest foes from 
their past cases. 


Secret Window (CO) Johnny Depp, John 
Turturro and Maria Bello star in The Trigger 
Effect writer/director David Koepp’s psycho- 
logical thriller about a newly divorced writer 
who is stalked at his remote cottage by a psy- 
chotic stranger who claims he stole a story 
idea from him. Based on the novella by 
Stephen King. 


rq Snoop Dogg star in Old Schoo! director 
Todd Phillips's irreverent film version of 
the 1970s TV cop show about a pair of mis 
matched policemen who fight crime with the 
aid of their souped-up Ford Torino and their 
omniscient street informer Huggy Bear. \ 


Taking Lives (CO, FP) Angelina Jolie, Ethan 
Hawke and Olivier Martinez star in The Salto; 
Sea director D.J. Caruso’s thriller about an FB! 
profiler on the trail of an elusive serial killer 
who assumes the lives and identities of each of 
his victims. 


aa) Starsky and Hutch (CO, FP) Ben 
Stiller, Owen Wilson, Vince Vaughn and 
IC’ 


Twisted (FP) Ashley Judd, Samuel L. Jackson 
and Andy Garcia star in Quills director Philip 
Kaufman’s lurid thriller about a police officer 
whose murder investigation takes a disquiet- 
ing turn when the killer begins targeting all 

her former lovers. 


CO: Cineplex Odeon, 444-5468 
EFS: Edmonton Film Society, 439-5285 
FP: Famous Players 
GA: Garneau Theatre, 433-0728 
L: Leduc Cinema, 986-2728 
M: Metro Cinema, 425-9212 
P: Princess Theatre, 433-0728 
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Showtimes for Friday, APR 2 to Thursday, April 8 


showtimes are subject to change at any time Please con- 
+ theatre for confirmation. 
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ROCKY HORROR PICTURE SHOW 144 
11:59 pm 
METRO CINEMA 
9628-101A Ave, 
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IF Sun 9.00 
ROBOCOP R 
sreme violence, gory Scenes throughout. Sat Tue 9.00 
144 
Molence, disturbing content. Mon Wed 9.00 
14A 


GRANDIN THEATRE 


Grandin Mall, Sir Winston Churchill Ave, 
St Albert, 458-9822. 


‘The showtimes listed are for the date of this issue, Thu, 
‘April 7 only. Please contact theatre for showtimes. 
STARSKY AND HUTCH 14A 
Daly 1.30 3.40 7.20 9.20 


'SCOOBY-DOO 2: MONSTERS UNLEASHED PG 
Daily 12,90 2.45 7.10 9,00 


AGENT CODY BANKS 2: DESTINATION LONDON PG 
Daily 12.45 3.00 


TAKING LIVES 18A 
Violence. Daily 6.50 9.10 

HIDALGO PG 
Violence, Daily 1.00 3,0 7.00 9.30 

THE LADYKILLERS 144A 


Coarse language. Daily 1.15 3.15 7.30 9.15 


4762-50 St, 996-2728 


HELLBOY 148 
Wh Vioence. Dally 6.50 9.25 Fri Sat Sun 1.10 3.30 


SCOOBY-DOO 2: MONSTERS UNLEASHED5 | ;} PG 
Daily 7.10 9.10 Fri Sat Sun 1.00 3.10 


THE LADYKILLERS. 148 
Coarse language. Daily 7.20 9.20 Fri Sat Sun 1.20 3.20 
HOME ON THE RANGE s 


Daily 7.00 8.45 Fri Sat Sun 1.10 3,20 


{1) 780-352-3922 


SCOOBY-DOO 2: MONSTERS UNLEASHED PG 
Daly 7.10 9,10 Sat Sun 1,003.10 


Violence. Daily 6.50 9.20 


HOME ON THE RANGE 6 
Daiy 7:00 8:45 Sat Sun 1.20 3.20 
THE PRINCE AND ME PG 


Dally 7:05 9.25 Sat Sun 1:05 3,25 


CINEPLEX ODEON CINEMAS 


CINEMA GUI 


10200-102 Ave, 421-7020 


Engtel subtitles. Brutal and gory Violence, disturbing content. 
Daily 12:40 3:40 6:30 


HIDALGO 


HELLBOY 14A 


THE PASSION OF THE CHRIST 184 


STARSKY AND HUTCH 4A 
Fri-Wed 1:30 4:30 7:30 10:10 Thu 1:30 4:30 10:10 

TAKING LIVES 186A 
Violence. Daily 1:50 4;50 7:50 10:30 

DAWN OF THE DEAD 184 
Gory violence throughout. Daily 1:40 4:40 7:40 10:20 
ETERNAL SUNSHINE OF THE SPOTLESS MIND 144A 
Coarse language. Daily 1:10 4:10 6:40 9:10 

JERSEY GIRL 14A 
Daily 1:20 4:20 6:50 9:20 

THE LADYKILLERS 144A 
Coarse language. Daily 1:00 4:00 7:10 9:50 

HELLBOY 14A 
Violence, No passes. Daily 12:50 3:50 7:00 10:00 

WALKING TALL 14A 


Violence, Daily 12:30 2:40 5:00 7:20 9:40 


8882-170 St. 444-1829 
ALONG CAME POLLY PG 
Crude content. Fri Mon-Thu 7:20 Sat-Sun 4:40 7:20 
BIG FISH PG 


Not recommended for young children. 
Fri Mon-Thu 6:40 9:15 Sat-Sun 1:30 4:15 6:40 9:15 


MASTER AND COMMANDER: 

THE FAR SIDE OF THE WORLD 14A 
Violence. Fri Mon-Thu 6:35 9:20 Sat-Sun 2:30 6:35 9:20 
CHEAPER BY THE DOZEN G 
Fri Mon-Thu 7:10 9:30 Sat-Sun 1:50 4:10 7:10 9:30 
TWISTED 14A 


Violence, coarse langauge. Fri Mon-Thu 9:40 
Sat-Sun 2:00 9:40 


CALENDAR GIRLS PG 
Nudity. Fri Mon-Thu 7:00 9:35 Sat-Sun 1:40 4:00 7:00 9:35 
EUROTRIP 18A 


Crude sexual content. Fri Mon-Thu 6:50 9:00 
Sat-Sun 2:10 4:20 6:50 9:00 


MIRACLE G 
Fri Mon-Thu 7:30 Sat-Sun 1:20 4:30 7:30 
MYSTIC RIVER 144 


Coarse language. Fri Mon-Thu 6:30 9:10 
Sat-Sun 2:20 6:30 9:10 


41- = 


THE PASSION OF THE CHRIST 18A 
English subtitles. Brutal and gory violence, disturbing content. 
Fri-Sun 1:20 4:00 6:45 9:30 Mon-Thu 4:00 6:45 9:30 


'STARSKY AND HUTCH 140 
Fri-Sun 1:30 3:50 7:05 Mon-Thu 3:50 7:05 

TAKING LIVES 18A 
Violence. Daily 9:15 

DAWN OF THE DEAD 18A 


Gory violence throughout. Fri-Sun 1:40 4:10 7:35 9:55 
Mon-Thu 4:10 7:35 9:55 ° 


THE PRINCE AND ME PG 
Fri-Sun 12:20 3:20 7:20 9:45 Mon-Thu 3:20 7:20 9:45 
JERSEY GIRL 14A 


Fri-Sun 12:15 2:45 5:10 7:40 10:00 
Mon-Thu 2:45 5:10 7:40 10:00 


SCOOBY-DOO 2: MONSTERS UNLEASHED PG 
Fri-Sun 12:30 3:00 5:15 7:30 9:50 
Mon-Thu 3:00 5:15 7:30 9:50 


THE LADYKILLERS 144 


Coarse Fri-Sun 1:10 3:40 7:15 9:40 
Mon-Thu 3:40 7:15 9:40 
HELLBOY 14A 


Violence. No passes. Fri-Sun 12:50 3:30 7:10 10:15 
Mon-Thu 3:30 7:10 10:15 


HOME ON THE RANGE fey 
Fri-Sun 1:00 3:10 5:05 7:00 9:00 
Mon-Thu 3:10 5:05 7:00 9:00 

WALKING TALL 14A 


Violence. Fri-Sun 12:40 2:50 5:00 7:50 10:10 
Mon-Thu 2:50 5:00 7:50 10:10 


SOUTH EDMONTON COMMON 


1525-99 St, 436-8585 


LORD OF THE RINGS: 

THE RETURN OF THE KING 14A 
Violence, frightening scenes. Daily 12:20 4:30 8:45 

Stars and Strollers Thu 


50 FIRST DATES PG 
Crude content. Dally 1:50 4:40 7:10 
THE PASSION OF THE CHRIST 18A 


subtitles, Brutal and gory violence, disturbing content. 
Fri 12:00 3:00 6:30 9:20 
‘Sat-Thu 12:00 1:00 3:00 4:00 6:30 8:00 9:20 


HIDALGO PG 
Violence, Daily 12:30 3:40 6:45 9:50 
STARSKY AND HUTCH 14A 


Fri 1:20 4:15 7:15 10:00 
Sat-Thu 1:20 4:15 7:15 10:00 10:45 


SECRET WINDOW 144 
Violence, Dally 2:00 4:50 7:40 10:15 

TAKING LIVES 18A 
Violence, 

Dally 12:10 2:40 6:15 7:45 10:20 

DAWN OF THE DEAD 168A 


Gory violenos throughout. 
Daily 12:40 3:15 5:40 8:10 9:35 10:30 


ETERNAL SUNSHINE OF THE SPOTLESS MIND 140 
Coarse language 

Dally 1:10 3:45 6:40 9:15 

JERSEY GIRL 144 
Daily 1:30 4:45 7:30 10:10 


THE LADYKILLERS 148 
Coarse language 

Daily 12:50 3:50 7:00 9:30 

Thu 10:00 am 


HELLBOY A 
Violence. No passes. 
Daily 12:15 1:15 3:10 4:10 6:50 7:50 9:45 10:45 


WALKING TALL 144 
Violence 
Daily 12:45 1:45 3:20 4:20 5:45 7:20 8:20 9:40 10:40 


9882-170 St, 444-1331 


THE HAUNTED MANSION PG 
Frightening scenes. 
Fri-Sun 2:10 4:10 6:40 Mon-Thu 6:40 


PETER PAN PG 
Fri-Sun 1:30 4:20 

THE LAST SAMURAI 144 
Fri-Sun 2:30 6:30 9:30 Mon-Thu 6:30 9:30 

SOMETHING'S GOTTA GIVE PG 


Coarse language, sexual content. 
Fri-Sun 1:40 4:30 7:10 9:50 
Mon-Thu 7:10 9:50 


TORQUE 140 
Violence. Daily 9:00 

AGAINST THE ROPES PG 
Coarse language 

Dally 6:50 9:40 

WIN A DATE WITH TAD HAMILTON! PG 


Fri-Sun 2:20 4:40 7:00 9:10 
Mon-Thu 7:00 9:10 


YOU GOT SERVED PG 
Fri-Sun 2:00 4:00 7:20 9:20 
Mon-Thu 7:20 9:20 


GALAXY CINEMAS @ SHERW: PARK 


2020 Sherwood Drive, 
416-0150 
THE PASSION OF THE CHRIST 18A 


English subtitles. Brutal and gory violence, disturbing content. 
Fri-Sun 12:05 3:30 7:05 Mon-Thu 7:05 


STARSKY AND HUTCH 148 
Fri-Sun 1:25 4:30 7:25 9:50 Mon-Thu 7:25 9:50 

HIDALGO PG 
Violence. 

Fri-Sun 3:55 6:50 9:45 Mon-Thu 6:50 9:45 

SECRET WINDOW 14A 


Violence. Daily 10:05 


AGENT CODY BANKS 2: DESTINATION LONDON PG 
Fri-Sun 1:30 


DAWN OF THE DEAD 184 
Gory violence throughout. 
Daily 9:30 


JERSEY GIRL 140 
Fri-Sun 1:15 4:05 6:40 9:25 Mon-Thu 6:40 9:25 


THE LADYKILLERS 144 
Coarse language. 

Fri-Sun 12:20 3:35 7:20 10:00 

Mon-Thu 7:20 10:00 


SCOOBY-DOO 2: MONSTERS UNLEASHED PG 
Fri-Sun 12:00 2:15 4:40 7:00 Mon-Thu 7:00 


THE PRINCE AND ME PG 
Fri-Sun 1:45 4:35 7:15 9:55 Mon-Thu 7:15 9:55 


WALKING TALL 140 
Violence. 
Fri-Sun 1:00 3:15 6:30 9:05 Mon-Thu 6:30 9:05 


HELLBOY 14A 
Violence. No passes. 

Fri-Sun 12:35 4:00 6:55 9:40 Mon-Thu 6:55 9:40 

HOME ON THE RANGE G 
Fri-Sun 12:05 2:05 4:15 7:10 9:10 Mon-Thu 7:10 9:10 


HELLBOY (14 A) ......-.-00200++ 


Forele)-) 4 elele ea (¢) Ion 


THE LADYKILLERS (14A) . 
HOME ON THE RANGE (PG) 


UPCOMING RELEASES: 


NORTH EDMONTON CINEMAS 


14231-1937 Ave, 732-2238 
50 FIRST DATES PG 
Crude content. Daily 2:20 4:45 
THE PASSION OF THE CHRIST 18A 
English subtitles. Brutal and gory Violence, disturbing content 
Daily 12:30 2:10 3:30 5:20 6:40 8:30 
STARSKY AND HUTCH 144 
Daily 12:10 2:30 4:50 7:50 10:15 
HIDALGO PG 
Violence. Daily 12:50 3:50 7:00 9:55 
SECRET WINDOW 148 
Violence. Daily 7:30 9:50 
TAKING LIVES 186A 
Violence. Daily 2:00 4:40 7:40 10:10 
DAWN OF THE DEAD 18A 


Gory violence throughout 
Daily 12:40 3:00 5:30 8:10 10:30 


ETERNAL SUNSHINE OF THE SPOTLESS MIND 4A 
Coarse language. Daily 9:20 

THE LADYKILLERS 144 
Coarse language. Dally 1:20 4:00 7:15 9:45 

JERSEY GIRL 14A 
Daily 1:50 4:20 6:50 9:10 

SCOOBY-DOO 2: MONSTERS UNLEASHED PG 
Daily 12:20 2:40 5:00 7:25 9:35 

THE PRINCE AND ME PG 
Daily 1:40 4:10 6:55 9;30 

HELLBOY 144A 
Violence. No passes. Daily 1:30 4:30 7:20 10:00 

HOME ON THE RANGE G 
Daily 1:10 3:10 5:10 7:10 9:00 

WALKING TALL 14A 


Violence. Daily 1:00 3:20 5:40 8:00 10:20 


a 
FAMOUS PLAYERS 


GATEWAY 
29 Ave, Calgary Trail, 436-6977 
MYSTIC RIVER 148 


Coarse language. Fri Sat Sun 12:35 3:30 6:45 9-35 
Mon Tue Wed Thu 6:45 9:35 


COLD MOUNTAIN 184A 
Fri Sat Sun 12:10 3:20 6:40 9:45 
Mon Tue Wed 6:40 9:45 Thu 9:45 


CONFESSIONS OF A TEENAGE DRAMA QUEEN G 
Fri Sat Sun 1:10 3:40 7:05 Mon Tue Wed Thu 7:05 
TWISTED 14A 


Violence, coarse language. 8:55 


AGENT CODY BANKS 2: DESTINATION LONDON PG 
Fri Sat Sun 12:45 4:10 7:20 9:40 Mon Tue Wed Thu 7:20 9:40 


SCOOBY-DOO 2: MONSTERS UNLEASHED PG 
Fri Sat Sun 12:00 1:20 2:35 3:45 4:40 7:00 7:25 9:25 9:50 
Mon Tue Wed Thu 7:00 7:25 9:25 9:50 


THE PRINCE AND ME PG 
Fri Sat Sun 1:00 4:30 7:30 10:00 
Mon Tue Wed Thu 7:30 10:00 


HOME ON THE RANGE G 
Fri Sat Sun 12:30 2:40 4:50 7:15 9:20 
Mon Tue Wed Thu 7:15 9:20 


SILVERCITY WEST EDMONTON MALL 
WEM, 8882-170 St, 444-2400 
THE PASSION OF THE CHRIST 18A 


English subtitles. Brutal and gory violence, disturbing content 
1:10 4:10 7:05 10:05 


STARSKY AND HUTCH 144 
12:10 2:40 5:10 7:25 10:10 

HIDALGO PG 
Violence. 12:30 3:45 6:50 9:55 

NASCAR 3D: THE IMAX EXPERIENCE G 
12:30 2:15 4:00 6:00 7:30 9:00 10:30 

TAKING LIVES 168A 
Violence, 3:35 7:25 10:20 

DAWN OF THE DEAD 18A 
Gory violence 


throughout, 
Fri Sat Sun Mon Tue Thu 1:15-4:20 7:40 10:15 
Wed 1:15 4:20 10:15 


AGENT CODY BANKS 2: DESTINATION LONDON PG 
12:40 pm 


THE PRINCE AND ME PG 
12:25 3:30 7:10 9:50 


APRIL 2 - HELLBOY 


DAILY 6:50PM & 9:25PM - SAT/SUN 1:10PM & 3:30PM 

DAILY 7:10 & 9:10 - SAT/SUN MAT 1:00PM & 3:10PM 
... DAILY 7:20PM & 9:20PM - SAT/SUN MAT 1:20PM & 3:20PM 
DAILY 7:00 & 8:45 - SAT/SUN MAT 1:10PM & 3:20PM 


HOME ON THE RANGE 


JERSEY GIRL 
Fri Sat,Sun Mon Tue Wed 12°15 3:20 
Thu 12:15 3:20 9:40 
SCOOBY-DOO 2: MONSTERS UNLEASHED PG 
12:00 2:30 5:00 7:15 9:45 


1:00 4:15 7:35 10:25 
FamousBabies Wed 1pm 


HELLBOY 14 
Violence. 12:45 3:40 7:00 10:00 


WALKING TALL 4A 
Violance. 12:35 3:00 5:15 7:30 10:30 
HOME ON THE RANGE i] 


12:05 2:20 4:45 7:20 9:20 


|__-_ WESTMOUNT CENTRE 


111 Ave, Groat Rd, 455-8726 
STARSKY AND HUTCH 14A 
9:2 
SCOOBY-DOO 2: MONSTERS UNLEASHED PG 
Fri Sat Sun 12:15 2:30 4:45 7:10 Mon Tue Wed Thu 7:10 


THE LADYKILLERS 144 
Coarse language. Fri Sat Sun 1:00 4:00 7:20 9:40 
Mon Tue Wed Thu 7:20 9:40 


HELLBOY 14A 
Violence. Fri Sat Sun 12:30 3:30 7:00 9:54 
Mon Tue Wed Thu 7:00 9:50 


THE PRINCE AND ME PG 
Fri Sat Sun 12:45 3:45 6:50 9:30 Mon Tue Wed Thu 6:50 9:30 


Mo Ue 


CINEMA CITY 12 
SHOWING AT BOTH CINEMAS 


YOU GOT SERVED PG 
Sat Sun 11.00 

Daily 1.00 3.05 5.05 7.15 9.25 

Fri Sat late night 11.45 


MIRACLE G 
Sat Sun 10.45 

Daity 1.30 4.15 7.00 9.45 

Fri Sat late night 12.20 


CALENDAR GIRLS G 
Nudity. Sat Sun 11.45 

Daily 2.00 4.30 7.30 10.05 

Fri Sat late night 12.25 

LOVE ACTUALLY 14A 
Sexual content 

Sat Sun 10.55 

Dally 1.35 4.20 7.10955 


THE PERFECT SCORE PG 
Sat Sun 11.40 

Daily 2.10 4.55 740 10.10 

Fri Sat late night 12.35 


CATCH THAT KID SG 
Sat Sun 11.15 Daily 1.15 3.15 5.15 7.20 9.20 
Fri Sat late night 11.35 


THENDRAL PG 
Showing at Cinema City 12 only Sun 4.00 
WIN A DATE WITH TAD HAMILTON PG 
Daily 2.15 7.05 9.30 Fri Sat late night 11.40 
SOMETHING'S GOTTA GIVE PG 


Coarse language, sexual content 
Sat Sun 11.00 Fri Sat Sun 4.35 7.20 10.00 12.30 
Mon-Thu 1.40 4.35 7.20 10.00 12.30 


CHEAPER BY THE DOZEN G 
Sat Sun 11.20 Daily 1.45 4.05 7.25 9.35 
Fi Sat late night 11.50 


MASTER AND COMMANDER: 

THE FAR SIDE OF THE WORLD 148 
Violence. Sat Sun 10.50 Daily 1.25 4.10 6.55 9.45 

Fis Sat late night 12.20 


TORQUE 148 
Violence, Daily 7.35 9.50 
Fri Sat late night 12.00 


THE LAST SAMURAI 14A 
Gory scenes. Daily 12.50 3.45 6.45 9.40 
PETER PAN SG 


Sat Sun 11,35 Daily 4.40 
No 4.40 pm show alt Cinema City 12 0n Sunday 


THE HAUNTED MANSION PG 
Frightening scenes. 

Sat Sun 11.10 

Daly 1.10 3.10 5.10 

BROTHER BEAR G 


Fri Sat Sun 11.00 12.50 2.40 


Bring this ad to 
Leduc Cinemas for... 


re ') ae | 


ADMISSION 


Valitd ONLY o* 


| : 


First comes love, 
then comes marriage... 


..then comes the 
insane torture scene 
at the end of Takashi 
.Miike’s Aualtion 


By PAUL MATWYCHUK 


chance to become familiar with 

the ultraviolent oeuvre of Japan- 
ese director Takashi Miike over the 
last year through Metro Cinema, 
who in the last couple of years 
alone have shown three of his 
films: the bizarre part-animated 
satirical musical The Happiness of the 
Katakuris as well as the gut-turning 
gonzo gangster epics Dead or Alive 
and Ichi the Killer. People who only 
know Miike by reputation some- 
times ask me how extreme these 
movies get. Well, I usually respond, 
Dead or Alive contains a scene where 
a prostitute is drowned in a wading 
pool filled with human feces—and 
of the Miike films I’ve seen, it’s not 
even the most nauseating one! 


Fessnce to bee have had the 


But adventurous moviegoers can 
get a glimpse of Miike in a more con- 
trolled, subdued mode by checking 
out his 1999 shocker Audition this 
week at the metro. Or at least Miike 
stays controlled and subdued until 
he unleashes the notorious, excruci- 
ating, 20-minute-long torture scene 
that wraps the film up. But hey, I’m 
getting ahead of myself. 


=IHORROR 


Ryo Ishibashi plays Mr. Aoyama, 
a lonely fortysomething widower 
whose teenaged son notes one day 
that his face is starting to look old, 
and that if he wants to get remarried, 
he’d better do it soon while he can 
still attract a wife. Aoyama would 
like to find love again, but-as he tells 
his TV producer friend Yoshikawa, he 
doesn’t have the time or the energy 
anymore to devote to re-entering the 
dating scene and tracking down a 
woman who has all the qualities he’s 
looking for. Yoshikawa listens sympa- 
thetically, and then proposes an idea: 
they’ll place an ad in the paper 


claiming they’re looking to cast a 
non-professional actress in the lead 
role in a TV-movie. Aoyama will look 
over their pictures and their bios, 
and together they’ll interview the 40 
women he likes best after which he 
can approach his number-one choice 
for a date. 

At first, the plan seems to go per- 
fectly. Aoyama is immediately smit- 
ten with a beautiful, demure young 
woman named Asami (fashion 
model Eihi Shiina) who shows up for 
her audition dressed in virginal 
white and whose tragic story of hav- 
ing had to abandon her career as a 
classical ballerina on account of a 
hip injury tugs powerfully at Aoya- 
ma’s heartstrings. He asks her out to 
dinmer several times, and even 
though he’s nearly twice her age 
(not to mention a fairly ordinary- 
looking guy with a dull white-collar 
job), she seems to be as much in 
love with him as he is with her. 


YOU'LL WANT TO skip down to the 
next paragraph if you don’t want the 
ending spoiled—or if you have a 
queasy stomach. You see, Aoyama 


NFB FILM CLUB 


: A new monthly animation series 


FREE PUBLIC SCREENINGS! 


All screenings are co-sporsoul by the Edmonton Public bey. 


(7 Sir Winston Churchill Square) 


Time: 2:00 pm 


For further Informadgor, ed call: 496-7070 


Sunday, April 4 - Sunday, May 2 
eBest of the Best: Strange - @Leonard Maltin's Animation — 
Tales of the Imagination _ Favorites from the NFB 


Eihi Shiina 


doesn’t realize that she spends her 
nights alone in her apartment, star- 
ing blankly at the wall while a body 
writhes desperately beside her inside 
a burlap sack. So he really doesn’t see 
it coming when Asami shows up at 
his home one night, drugs him and 
then starts sticking acupuncture nee- 
dies in his eyeballs and sawing off his 
feet with razor-sharp piano wire. 

Part of what’s fascinating about 
Audition (which was based on a novel 
by Ryu Murakami) is that-it’s nearly 
impossible to figure how Miike wants 
you to interpret his story. Many peo- 
ple have read it as a feminist film, 
with Asami acting as a kind of aveng- 
ing angel, wreaking her revenge on 
the men who have abused and objec- 
tified her ever since she was a child. 
But I’m not sure how far you can 
push that interpretation—as blithely 
sexist as Aoyama’s “audition” 


foias) shows Ure Colm at-ig Audition 


scheme may have been, can he really 
be said to have earned the sadistic 
treatment he receives at the end of 
the film? At times, Miike seems to 
suggest that Asami is a figment of 
Aoyama’s imagination, a manifesta. 
tion of his own guilty conscience, | 
dream of self-punishment he’s pow- 
erless to wake up from. In any case, 
by the end of the film, Miike has so 
completely shredded our ability to 
differentiate Aoyama’s dreams from 
his reality that just about any inter. 
pretation seems possible—especially 
since for most of it, you'll be clamp- 
ing your eyes shut. © 


AUDITION - 
Directed by Takashi Miike * Written by 
Daisuke Tengan e Starring Ryo Ishibashi 
and Ejhi Shiina © Zeidler Hall, The 
Citadel ¢ Fri, Apr 2 and Sun, Apr 4 
(9pm) * Metro Cinema © 425-9212 


The Prince and Me 


Continued from page 66 


worked hard for everything she’s 
achieved, is supposed to be exactly 
the kind of honest, unaffected, down- 
to-earth influence Eddie needs in 
order to shape up and assume his 
eventual role as king. But if there’s 
one thing that Stiles doesn’t project 
onscreen, it’s unaffected farm-girl 
ordinariness—she’s one of those 
untouchable, skinny, frigid-looking 
blondes from the Ivy League like 
Gwyneth Paltrow or Meryl Streep, the 
kind of high-minded actresses that 
university drama teachers always cast 
as the lead whenever they do a Shake- 
speare. Stiles’s signature past roles are 
pampered prep-school schools and 
ballerinas, which means there’s no 
charge when The Prince and Me asks 
you to buy her as an average Jane sud- 
denly dazzled by the prospect of 


potentially sweet scene where Eddie 
silently watches Paige dance by her- 
self to Tom Waits’s “I Hope That | 
Don’t Fall in Love With You” on the 
jukebox, but director Martha 
Coolidge telegraphs it so clumsily as 
“the moment where Eddie falls in 
love” that it loses all its charm—and 
it doesn’t help much that Stiles seems 
to have lost every bit of rhythm she 
acquired_imthe three years since she 
made Save the Last Dance. 

The film picks up a little 
momentum in the third act, which 
abandons its clichéd campus setting 
as Paige follows Eddie to Denmark 
and spends a few weeks being 
groomed to become part of the royal 
family. A pretty intriguing movie 
could probably be made about the 
inner workings of a 21st-century 
royal family, but for the most part 
Coolidge is content to give us genet 
ic “fairytale” images of royal balls 


becoming a princess—not when Stiles _—and fancy palaces. (And the fact that | 


has spent her entire acting career 
behaving like a princess already. 


BUT EVEN IF YOU DON’T buy my 
Unified Field Theory of Julia Stiles, 
you probably will still won’t have 
much fun sitting through the formu- 
laic romance that is The Prince and Me. 
There’s not a single moment in this 
movie that doesn’t feel like the con- 
trivance of a lazy screenwriter—not 
Eddie’s transformation into a worthy 
king, not Paige’s Token Black Girl- 
friend, not Eddie’s Thanksgiving visit 
to Paige’s farm (complete with obliga- 
tory cow-milking scene), and definite- 
ly not the completely dishonest 
have-it-both-ways ending. There’s a 


we never get to see the reaction of 
Paige’s family to the dramatic 
change in her life just seems like 4 
bizarre, unthinking omission on the 
part of the screenwriters.) 

I never thought I'd find myself 
recommending The Princess Diaries, 
but within the less-than-distin- 
guished “teenage girl princess fanta- 
sy” subgenre, it’s the better movie. 
Okay, so I've seen The Princess Diaries 
too—so shoot me. © 


THE PRINCE AND ME 

Directed by Martha Coolidge « Written 
by Jack Amiel, Michael Begler and 
Katherine Fugate ® Starring Julia Stiles 
and Luke Mably * Opens Fri, Apr 2 


lisa Repo-Martell 
alks about playing 
23 characters in 
he Syringa Tree. 


By PAUL MATWYCHUK 


»)ronto’s Now Magazine once 
called Liisa Repo-Martell—get 
‘B this—“the poster child for the 
Serious, hard-working, almost self- 
lagellating actor,” which is a 
description no performer should 
ever have to live down. In fact, the 
Only reason I bring the phrase up 
Now is because she laughed it off so 
harmingly when I mentioned it at 
he end of our conversation about 
The Syringa Tree, playwright 
amela Gien’s Obie-winning one- 
oman show about a young white 
girl's childhood in South Africa at 
‘ he height of apartheid. “It probably 
1s true that I’m usually frustrated 
ith myself,” she admits. “But doing 
his show has been such a joyful 
Process, and I have to say, I have 
been a model of patience and kindli- 


Repo-Martell must play more than 


Meeting 
Repo is easy 


20 other roles as well (in some cases, 
as both children and adults), includ- 
ing Elizabeth’s liberal parents, her 
nanny Salamina, Salamina’s daugh- 
ter Moliseng, everyone in the bigot- 
ed Afrikaans family who lives next 
door and a host of supporting play- 
ers both black and white. “I found 
the play to be just a rending read,” 
Repo-Martell says. “The form of the 
play is such a poetic expression of 
the content. You have one person 
playing all these different people 
who belong to all these different 
races—and so you get this experien- 
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tial message that really we're all the 
same. I don’t think it would work 


with a large cast; it’s the story of one. 


person. It’s the story of her process- 
ing all her love and all her anguish 
and shame over being a white South 
African—the concept that she’s fil- 
tering this whole world through her 
body is such an important part of 
what it means to do this play.” 


MOST. OF Repo-Martell’s previous 
stage work has been in Toronto, but 
her face may look familiar to Edmon- 
tonians anyway—at the age of 33, 
she’s already appeared in not one but 
two films that have won the Oscar for 
Best Picture. (She was the nurse who 
gets blown up by a landmine in The 
English Patient and she was Faith, one 


of the frontier prostitutes who pool 
their money to hire Clint Eastwood's 
bounty killer in Unforgiven—she’s the 
one who surprises the other hookers 
with how much cash she’s managed 
to save up over the years.) She’s been 
praised for her versatile work in plays 
by everyone from Chekhov to 
Moliére to Judith Thompson, but it’s 
probably safe to say that The Syringa 
Tree will be the only time anyone 
will ever ask this Amy Smart looka- 
like to play a Xhosa nanny. 

“It's the black characters, of 
course, who are the most challeng- 
ing,” she says. “You've got to be 
broad enough that you communi- 
cate [the role] so I seem bigger than 
myself, but not so much that it’s a 
caricature. Finding Salamina’s physi- 
cality—a bigger physicality, a slower 
person—was one of the most chal- 
lenging things in the play. And 
there’s another maid in the play, Iris- 
sy, who's got a high voice to sort of 
distinguish her from Salamina, and I 
kept thinking, ‘Oy-yoy-yoy, is this 


» coming out as a Prissy mammy 


thing?’ But I’ve done as much as I 
can to inhabit her, and I have to say, 
I don’t feel from the inside that I’m 
playing caricatures.” 


IN A- WEIRD WAY, The Syringa Tree is 


* most remarkable for what it isn’t. So 


many times, when a play or a movie 
deals with apartheid from the per- 
spective of a white character, it seems 
to do so out of a failure of artistic 
nerve—a belief that white audiences 
simply won’t want to watch a story 
about black characters. (Richard 
Attenborough’s film Cry Freedom is 
probably the classic example of this 
syndrome: a biopic about Stephen 
Biko in which the hero is a white 
journalist played by Kevin Kline.), 

But Gien’s play suffers from no 
such evasions. For one thing, it’s 
based on her own life—if it tells its 
story from a white perspective, that 
point of view is organic to the ori- 
gins of the script. And for another, 
Gien is less interested in telling audi- 
ences the old news that apartheid 
was evil than she is in confronting 
the complicated emotions that 
apartheid created in the hearts of the 
whites who lived under the system - 
and knew it was evil but didn’t do 
much to change it. 

“It feels like Elizabeth's love song 
to South Africa,” Repo-Martell says. 
“Her experience of it is mostly 
incredibly loving. The losses she 
experiences when she’s little are very 
simple and childlike—the loss of 
Salamina, the loss of her grandfa- 
ther. But when she gets older and 
looks back on that experience, it’s 
like she’s lost a country—and she 
feels that maybe she shouldn't have 
loved it all. And if she did love these 
people so much, why didn’t she do 
anything to help them when she 
grew up? She didn’t stay in the 
country, but she didn’t join the revo- 
lution either, you know? But most of 
us don’t. That's also part of why I 
think the play is a really valuable 
statement: it comes from a normal 
person, not a hero.” @ 


THE SYRINGA TREE 

Directed by Jeannette Lambermont 
Written by Pamela Gien « Starring Liisa 
Repo-Martell * Rice Theatre, The Citadel 
Apr 1-18 © 425-1820 


AN 
ALBERTA SOCIETY OF ARTISTS’ 
EXHIBITION 
in co-operation with 
Edmonton Opera in celebration of 
Opera Week and the Juno Awards 
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E. Ross BRADLEY, Karen BROWNLEE, 
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“a stark and unforgettably moving 
requiem for the end of the world.” 
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Haslam and 
Livingstone are a 
Jewish Romeo and 
Juliet in A Dybbuk 
for Two People 


By PAUL MATWYCHUK 


ere’s no shortage of actors in 
Jiseenten but lately it seems as 
though every actor I interview is 
working on a project that requires 
them to play two dozen different 
people. Last month, I talked to John 
Kirkpatrick and John Ullyatt, who 
populated an entire Irish village as 
well as a frantic Hollywood film crew 
in Stones in His Pockets; a couple of 
weeks ago, it was Rod Beattie, the 
star of Wingfield on Ice and one of the 
pioneers of the multi-character one- 
man show, on the other end of my 
phone line; and just this morning, I 
talked to Liisa Repo-Martell, who 
plays nearly two dozen characters in 
The Syringa Tree. (Has an Edmonton 
theatre company ever gotten a bigger 
bargain than the Citadel has with 
those three shows? Nearly 100 char- 
acters for the price of four actors!) 
Jeff Haslam and Caroline Living- 
stone face a similar acting challenge 
with Northern Light Theatre’s new 
production of A Dybbuk for Two 
People: besides playing Leah and 
Chanon, a pair of young lovers whose 
unhappy romance has become part of 
Jewish legend, they also play a hus- 
band and wife who act out Leah and 
Chanon’s story as well as everyone 
else in the tiny, superstitious Eastern 
European village where they lived. 
“But it’s not about stunt casting or 
fabulous, huge aids to giant character 
changes,” Haslam says. “There’s really 
only three or four very specific 


human beings who we each have to 
play. It’s not a play that’s populated 
by all sorts of ‘super-entertaining vil- 
lage folk’; it’s really about the people 
who are most necessary to telling 
Leah and Chanon’s story.” 


THAT STORY (adapted by Bruce 
Myers from the classic Yiddish play by 
Sholom Ansky) could be described as 
a Jewish version of Romeo and Juliet: 
Leah is in love in Chanon, a devoted 
young student of the Kaballah, but 
her money-minded father arranges for 
her to be married to a man with more 
promising financial prospects. Heart- 
broken—not to mention weakened by 
prolonged prayer and fasting— 
Chanon dies, but his restless spirit 
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(the dybbuk of the title), continues to. 


roam the earth and eventually takes 
possession of Leah’s body, setting the 
stage for a wrenching exorcism scene. 

“These people were living at a 
very superstitious time,” Haslam says, 
“and were very afraid of the idea of 
being possessed. But I think it’s 
important for the sake of this play to 
understand how anomalous this situ- 
ation is—as the rabbi says at one 
point, ‘Who is this dybbuk and why is 
he so tenacious?’ Dybbuks didn’t nor- 
mally haunt their ex-lovers, but this 
man goes all over the world after he 
dies to find her. He says, ‘I broke all 
the laws of my people, I did absolute- 
ly everything I possibly could to find 
you, because I don’t know where else 
to go.’ It’s a creepy notion, but the 
play builds toward the idea that 
there’s a better way than simply tak- 
ing what you want—it builds toward 
‘Come to me,’ ‘I come to you’ rather 
‘than ‘T take you, I possess you.’” 

“And yet,” Livingstone says, “Leah 


_ the scene where Chanon and hi) 


has a struggle when the dybbuk i 
her, where she doesn’t want hj mt 
leave. Life, death, joy, sadness— jy. al 
inside her, and she thinks, ‘Don’; Py 
like that.’ But it can’t be that way.” 


THE FACT THAT Livingstone ,, 
Haslam must convey a great de, d 
that emotion while speaking He), ‘ 
doesn’t make their job any easiey 
“Any scene with Yiddish or He} rey 
in it is going to be drilled int, 
over the next four days like it’s ney, 
been drilled before,” Haslam lau: hs 
“A lot of it we’re just going to have 
to memorize phonetically. If we | ad 
a month’s rehearsal [we might hay, 
been able to do more training}, },, 
we only have two weeks. But you'y. 
got to get it right—there’s no twd 
ways about it, you’ve just got to q il 
and drill and drill.” } 
‘We've.also spent a lot of time on 


friend Henoch argue about th; 
Kaballah,” Livingstone Says. “Theale 
thoughts are so intricate; you've goj 
to know what they mean and where 
they're going with those thoughts 

The complexity of the play's) 
thoughts make a striking contras 
with the simplicity of their presenta. 
tion—Myers’s stage directions read 
simply, “A bare stage. Four chairs 
Two people. A musician.” “In a way,’ 
Livingstone says, “the script is easier 
to build on when it’s that simple 

The music throughout the play, for 
instance, is just Emma Hooper play- 
ing the violin. [It is] so extraordinari- 
ly beautiful, so heart-wrenching. All 
those human tones of your heart.” 0 


A DYBBUK FOR TWO PEOPLE 
Directed by Trevor Schmidt © Written by 
Bruce Myers © Starring Jeff Haslam and 
Caroline Livingstone ¢ The Third Space 
(11516-103 St) © Apr 1-11 © 471 
1586/420-1757 


Alberta Ballet’s 
Jean Grand-Maitre 
has a dark take on 
Cinderella 


By KATHY OCHOA 


sion of the legend Cinderella, the 
wicked stepsisters actually hack off 
their baby toes in order to fool the 
handsome prince into thinking their 
feet fit the famous glass slipper. 
When Sabrina Christine Matthews 
performs in Alberta Ballet's world pre- 
miere production of Cinderella, she 
dances the first act of in bare feet, 
and then for the second act stuffs her 
sweaty, swollen toes into a pair of 
unforgiving pointe shoes. One has to 
wonder if the two experiences may 
have a similar sensation.... Although 
the audience will be spared the gory 
realities of the mutilated condition of 
the feet of Alberta Ballet’s dancers, 
they will get a rare chance to see this 
classic tale told as it was intended. 
“Fairytales hold very negative 
_images within the arts now because 


[: the original Grimm Brothers ver- 


we see Walt Disney’s very facile and 
accessible versions,” says Jean Grand- 
Maitre, choreographer of Cinderella 
and the company’s newly installed 
artistic director. “The early fairytales, 
however, were much darker and con- 
tained many images and symbols that 
speak directly to the subconscious and 
for which dance is a great vehicle.” 
Far from the clichéd, rosy- 
cheeked and doe-eyed Cinderellas of 
the past, Grand-Maitre has taken his 
inspiration from some of the most 
haunting images of recent history. 
“This Cinderella is like an Anne 


Frank,” he says, “a character with a 
spine, who is angry, frustrated and 
very aware of the freedom that has 
been stolen from her.” Grand- 
Maitre’s Prince has also been updat- 
ed from the usual pasteurized 
aristocrat all dressed in white into 
what Grand-Maitre describes as “a 
character more in touch with 
nature... much more sexy and virile. 
“I worked a lot with period 
images and filtered them through a 
modern lens,” Grand-Maitre contin- 


Wicked “sten”-sisters 


ues. “The costumes are very colour- 
ful, inspired by the paintings of 
Degas, yet are all framed within a stark 
modernist set of black and white. The 
dance vocabulary is neoclassical and 
contemporary but danced to the tradi- 
tional Cinderella score by Russian com- 
poser Sergei Prokofiev.” 

Prokofiev’s Cinderella, written 
shortly after the Second World War, 
was a major inspiration for Grand- 
Maitre. “Prokofiev lived and created 
under the Stalinist regime,” he 
notes, “and yet miraculously 
remained an optimist. You’re aware 
of this optimism in his score for 
Cinderella as it transforms so bril- 
liantly from its deep understanding 
of dramatic tragedy into a place of 
light and hope.” 


GRAND-MAITRE’S own infectious 
optimism is obvious as he discusses 
his new directorship with the Alber- 
ta Ballet and the potential he sees in 
fostering a strong audience base 
within our young, blue-collar 
province. “The Alberta Ballet Com- 
pany is fast approaching its 40th 
anniversary,” he says, “and it’s actu- 
ally a miracle that Alberta has a bal- 
let company at all. I mean, ballet 


started as an aristocratic artform, 
and in Europe still today it attracts 
aristocrats, people with old, old 
money who can literally relate to 
wearing tutus and tiaras.” 
Grand-Maitre himself spent 12 
years working throughout Europe 
choreographing for prestigious com- 
panies like the Paris Opera, the 
Stuttgart Ballet and Milan’s Teatro 
alla Scala, but he doesn’t condescend 
to the Alberta ballet audience. If any- 
thing, he’s excited by its potential for 
growth. “Albertan audiences are less 
experienced,” he concedes, “but they 
are actually a very sophisticated audi- 


ence interested in defining what bal- 
let is and could be in this province.” 

Perhaps this openness is why 
Grand-Maitre feels he has the free- 
dom to reinvent the story of Cir- 
derella—particularly when it comes 
to the tale’s most tired cliché of all 
“This Cinderella isn’t saved by ma”, 
money or aristocracy,” Grand-Maitre 
says. “Both Cinderella and the 
Prince are saved by love.” © 


CINDERELLA 

Choreographed by Jean Grand-Maitre * 
Presented by Alberta Ballet * Jubilee 
‘Auditorium © Fri-Sat, Apr 2-3 © 451-8000 
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Wristbands available at Ticketmaster 
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JUNOFest Urban Night 


or 4k Presented by Urban Music Association of Canada 
F lete listing of artists 
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¢ Cook County Saloon ¢ Four Rooms\* Longriders Politic Live 
e Masonic Temple * New City | * The Nest (NAIT) 

© Power Plant (U of A) ° Red's Carl Henry 

¢ Seedy's © Sidetrack Cafe Kia Kadiri 

¢ Stanley A. Milner Library Theatre ° Sugar Bowl ° Vons ¢ Yardbird Suite Fresh IE 
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By PAUL MATWYCHUK 


Twangs of regret 


«the Adventures of Wanda and Jack « 
Varscona Theatre ¢ Apr 1-11 ¢ pre- 
VUE Maybe it’s a side effect of doing so 
much work for the theatre, but every real- 
life band Paul Morgan Donald starts up 
has a way of turning into a fictional one. 
He’s one of the founding members of the 
Dead Rats, the squabbling group of one- 
hit wonders whose exploits on the road 
away from fame and fortune provided 
the fodder for three popular Fringe plays, 
and now what began as a one-off 
fundraiser gig with Michele Brown 
singing “These Boots Were Made for 
Walking” has ended up with Brown and 
Donald reinventing themselves as the 

““hard-luck alt-country husband-and-wife 
team of Wanda Wilcox and Jack Stanton. 

“We really liked how [’Boots’] 
sounded with our voices,” Donald says, 
“and it was fun just slipping into that 
whole vibe. And so it evolved into the 
idea of this duo going around and 
singing their songs. Picking the names 
was an important step. All of a sudden, 


Fax your free listings to 426-2889 or e-mail 
them to listings@vue.ab.ca. Deadline is Friday 
at 3pm 


CINDERELLA jubilee Auditorium, 11455-87 
Ave (451-8000) * Presented by Alberta Ballet. 
Choreography by Jean Grand-Maitre, featuring 
Sabrina Christine Matthews and Mariko Kida 
with Jonathan Renna and Igor Chornoval « 
Apr. 2-3 (8pm) ¢\ Tickets from $18.10-$58.10 
¢ Tickets available at TicketMaster 


MIND SHIFTING BODY STIRRING John L. 
Haar Theatre, MacEwan Centre for the Arts, 
10045-156 St (497-4393) * Presented by 
Grant MacEwan College « Apr. 2-3 (8pm) * 
$10 (adult)/$5 (student/senior) . 


RODA DE CAPOEIRA The Capoeira 
Academy, 6807-104 St (709-3500) 
www.capoeiraedmonton.ca * A free perfor- 
mance of a Brazilian’ mix of dance, martial arts 
and percussion * Every Sat (2-3pm) 


SEANCHAIDH Winspear Centre (428-1414) 
¢ Celtic music and dance featuring the 78th 
Fraser Highlanders Pipe Band and the Celtic 
Accent Dance Company ® Sat, Apr. 10 (8pm) 
© Tickets available at the Winspear Centre 
box office 


GALLERIES/MUSEUMS 


ALBERTA CRAFT COUNCIL GALLERY 
10186-106 St (488-6611/4808-5900) ¢ Open 
Mon-Sat, 10am-Spm, Thu 10am-8pm (closed 
all hols) * MAKING MUSIC: Handmade musi- 
cal instruments; Apr. 1-May 1 * Discovery 
Gallery: RAGS TO RUGS: Fabric artworks by 
*Carissa Cameron Matthews; until Apr. 3 « 
IMAGE SERVES THE TECHNIQUE: Hot glass and 
metal artworks by Martha Henry; Apr. 10- 
May 16; opening reception: Sat, Apr. 17 (2- 
4pm) * A WOMAN’S PLACE: Textiles by Sanna 
Kaiser; Apr. 10-May 16; opening reception: 
Sat, Apr. 17 (2-4pm) 


ARTSHAB STUDIO GALLERY 3rd Floor, Knol 


we weren't doing it as ourselves; we 
were doing it as someone else.” 

“And eventually it occurred to us,” 
Brown says. “You know—‘Hey! We 
could do a show!’” 

Brown says she’s hesitant to refer to 
The Adventures of Wanda and Jack as a 
musical; she prefers to split hairs and call 
it “a play with music.” The distinction 
being, | suppose, that Wanda and Jack 
don’t just suddenly burst into song to 
express their emotions; instead, much of 
the play takes place during one of the 
pair’s countless concerts before indifferent 
audiences in Stetler and 
Innisfail, which means 
they don’t so much burst 
into song as do yet anoth- 
er number. And they 
don’t express their emo- 
tions so much as fill the songs they sing 
with a lifetime’s worth of regret, bitter- 
ness and a few faint traces of romance. 

Donald “researched” the show by 
searching the Internet for stories about 
couples named Wanda and Jack. There 
turned out to be a surprising number of 
them—from the aunt and uncle of a Los 
Angeles DJ to the owners of an inherited 
sewage company located in a tiny town a 
few miles outside Las Vegas. (“They’d 
love to sell it,” Donald laughs, “but no 
one will buy it.”) “In a weird way,” Don- 
ald says, “all these stories sort of informed 
the style of the show; they all had the 
same matter-of-fact, low-key tone. It’s 


very grounded and real.... So often, musi- 


cals have ‘bigger than life’ stories, but we 
thought it would be interested to do a 
kind of theatre/music hybrid that had 


these alt-country songs and a kind of 
grounded, true-to-life story.” 

Donald and Brown conceived of 
Wanda and Jack as having the same vibe 
as duos like Emmylou Harris and Gram 
Parsons or Johnny and June Carter Cash 
with maybe a dash of Nancy Sinatra and 
Lee Hazlewood thrown in—except W&] 
are nowhere near as successful and a 
great deal less adept at pretending to be 
in love. “There’s no lovey-dovey love 
songs in their repertoire,” Brown laughs. 
“It’s not the kind of people they are; it’s 
not the kind of people they want to be.” 


“There’s no lovey-dovey love songs in their 
repertoire,” Brown laughs. “It’s not the kind of people 
they are; it’s not the kind of people they want to be.” 


“They’re kind of in this eternal 
flickering state,” Donald says. “They're 
one of those bickering couples like 
Beatrice and Benedick—they argue. 
That’s how they are.” 

“| think they’ve become accus- 
tomed to each other’s patterns,” 
Brown says. “Their patterns of behav- 
iour get triggered by each other, and 
once they’re on that loop there’s no 
getting off it without a big fight.” 


“There’s a line in a Joel Plaskett | 


song,” Donald says, “that goes, 
‘Caught in between ambition and 
love.’ | think that says it well.” 


Sink to the Bottom 


A Midsummer Night's Dream ¢ Timms 
Centre for the Arts (U of A) « To 


Apr 3 ¢ reVUE | didn’t have much good 
to say about the version of Shakespeare’s 
Pericles that Jean-Stéphane Roy directed 
two seasons ago for Studio Theatre, and 
much as | hate to beat up on the guy all 
over again, I’m afraid | didn’t care for the 
bleak, kinky version of A Midsummer 
Night’s Dream he's created on his return 
visit. It’s sort of what the play would look 
like if it were staged using the leftover 
sets and costumes from that Jennifer 
Lopez serial-killer thriller The Cel/—every- 
one’s dressed in modified bondage gear 
or Issey Miyake-style jumpsuits, the main 
props are assorted whips, 
handcuffs and blindfolds 
and instead of a forest, 
the only thing onstage 
are various black and 
Plexiglas cubes. 

There’s a long tradition of revisionist 
takes on Shakespeare, but the choices 
Roy and set/costume/lighting designer 
Kerem Cetinel have made here (Three 
Pucks! A one-armed Egeus! A set of long 
Nosferatu fingernails for Hippolyta! Tita- 
nia dancing across the stage to Jimi Hen- 
drix’s “Foxy Lady”!) don’t bring out 
unexpected meanings in the text—they 
just seem like a collection of arresting: 
but ultimately arbitrary images forced on 


top of it. There’s something intriguingly _ _ to symbolize their newly altered vision 


dark, for instance, in the way Oberon 
tricks his wife Titania into magically 
falling in love with a half-man, half-don- 
key, but Roy’s decision to turn this sub- 
plot into a “comical” transvestite rape 
scenario,(in which Bottom truly lives up 
to his name) seems like such a willful 
trashing of the story that you have to 


wonder if Roy even likes this play. 

The scene at the end of the play j 
which a troupe of amateur actors ne 
forms their charmingly inept versio, , 
the legend of Pyramus and Thisbe , 
one of the most surefire laugh-gette,; ; 
the history of theatre, and it’s the Mog 
enjoyable part of this production jo, 
especially Georgina Beaty’s timid grow) 
as the lion. But even here the joke ; 
muted—the strident one-note acting of 
Bottom and his co-stars doesn’t seem, 
that funny when the cast has been 
encouraged to perform the rest of jj. 
play in much the same overbearin, 
manner. Everyone either shouts thei¢ 
lines or recites them in that slow, |ap. 
guid voice young actors always use jn 
“sexy” shows to indicate how incredibly 
full of lust they are. (The scenes involy. 
ing the four young Athenian lovers are 
particularly loud and heavy-spirited.) 

There-are some resonant images 
here: | like the opening image of Tita. 
nia stealing the moon out of the sky; | 
like the look of the three Pucks, whose 
black-and-white bodysuits and makeup’ 
make them resemble spirits from 
African mythology; | like the way Roy 
has the victims of Oberon’s love potion 
wear purple blindfolds over their eyes 
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I’ve got nothing against Roy per- 
sonally, but judging from Pericles and 
Dream, it looks as though Roy and | 
have wildly divergent tastes when it 
comes to Shakespeare. And short of 
someone rubbing some love juice in 
my eyes, | fear we may just have to 
remain incompatible. © 


Building, 10217-106 St (423-2966) ¢ Open 
Thu 5-8pm or by appointment * Artworks by 
Ryan Brown, Jeff Collins, Aaron Pederson, Tim 
Rechner, Paul Roberts, Gabriela Rosende, Greg 
Swain, Anna Szul, Eugene Uhuad and guests 


CENTRE D’‘ARTS VISUELS DE L’ALBERTA 
9103-95 Ave (461-3427) * Group show fea- 
turing a selection of artworks by artist mem- 
bers * Until Apr.-14 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Sq (422-6223) ¢ Open Tue-Wed and 
Fri 10:30am-Spm; Thu 10:30am-8pm; Sat, 
Sun 11am-Spm. Closed Mon * MAXWELL 
BATES: AT THE CROSSROADS OF EXPRESSION- 
ISM: Until Apr. 18 * Ken Macklin: until June 6 
© FIELD NOTES: Artworks by the O’Flanagan 
brothers; until June 6 © AFTER DARK: 
Featuring J.I.F.; Sat, Apr. 10; $15 (adv) « 
Kitchen Gallery: TIDAL TRACE: A multimedia 
installation by Lyndal Osborne and John 
Freeman; until June 6 ° Children’s Gallery: 
SPELLBOUND; until Jan. 2005 © $8 (adult)/$6 
(student/senior), $4 (children 6-12)/free 
(member/children 5 and under) 


ELECTRUM DESIGN STUDIO 12419 Stony 
Plain Rd (482-1402) * Open Tue-Fri 10am- 
5pm; Sat 10am-4pm ¢ THE DANCE: ¢ Pastels 
by Pamela Copeland « Apr. 1-May 1 
Opening reception: Sat, Apr. 3 (1-4pm) 


FAB GALLERY Room 1-1, Fine Arts Building, 
112 St, 89 Ave, U of A Campus (492-2081) « 
Open Tue-Fri 10am-5pm; Sat 2pm-Spm ¢ 
DESIGNOLOGY: Bachelor of design grad 
show; Apr. 6-17 * Opening reception: Thu, 
Apr. 8 (7-10pm) 


FORT DOOR 10308-81 Ave (432-7535) ¢ 
Open Mon-Wed 10am-6pm; Thu-Fri 10am- 
9pm; Sat 10am-6pm; Sun 12-Spm ¢ Eskimo 
soapstone carvings, caribou by H. Islaunik. 
Indian and Eskimo silver and gold jewellery by 
B. Wilson ¢ Through April 


FRINGE GALLERY Bsmt 10516 Whyte Ave 
(432-0240) ¢ Open Mon-Sat 9:30am-6pm * | 
PRESERVE: Photomontage works by Paul 
Freeman ¢ Apr. 5-30 


GALLERY DE JONGE 27022A Hwy 16A, 
Spruce Grove (962-9505) * Open Tue-Sun 
11-5pm, anytime by appointment ¢ Work by 
local artists Beth Coulas, Earl Cummins, Henry 
de Jager and Mary Masters 


GIORDANO GALLERY 10080 Jasper Ave 
(429-5066) «© SPRING SHOW 2004: Artworks 
by Canadian artists ¢ Until Apr. 21 


HARCOURT HOUSE 10215-112 St (426- 
4180) * Open Mon-Fri 10am-Spm; Sat 12- 
4pm © INCARNATION: Photographs by 
Vancouver artist Susan Bozic; until May 1 
Front Room: FROM THE INSIDE OUT: 
Artworks by Tandie McLeod; until May 1 


JEFF ALLEN ART GALLERY Strathcona Place 
Senior Centre, 10831 University Ave (433- 
5807) * Open Mon-Fri 9am-4pm * Pen and 
ink artworks by James Greenough; until Apr. 1 
* Watercolours by Joyce Bjerke; Apr. 5-May 6; 
open house: Wed, Apr. 7 (6:30-8:30pm) 


MACEWAN CENTRE FOR THE ARTS 10045- 
156 St (497-4321) © Visual Communication 
Design grad show presented by Grant 
MacEwan College * Apr. 5-10 


McMULLEN GALLERY U of A Hospital, 
8440-112 St (407-7152)  ALEGRIA: 
Featuring a contemplative environment cele- 
brating the rhythms of life created by the 
Drawing Breath Artists' Collective « Apr. 10- 
June 20 * Opening reception: Thu, Apr. 15 
(7-9pm, tentative) 


MCPAG MULTICULTURAL PUBLIC ART 
GALLERY 5411-51 St, Stony Plain (963- 
2777) * Open 10am-4pm ® Paintings by 
Sophia Podryhula; until Apr. 6 © PULSE-A 
NORTHERN ALBERTA DRAWING EXHIBITION # 
Apr. 9-May 4 * Opening reception: Sun, Apr. 
11 (1-3:30pm) 

MUSEE HERITAGE MUSEUM 5 St. Anne” 
Street, St. Albert (459-1528) ¢ Open Mon-Sat 
10am-5pm; Sun 1-Spm ¢_ INUKSUK: IF STONES 
COULD SPEAK: Until Apr. 18 


PROFILES PUBLIC ART GALLERY 19 
Perron Street, St. Albert (460-4310) * Open 
Tue-Sat 10-5pm; Thu 10am-8pm ¢ THE 
SPEEDING SUBJECT: A group exhibition of 
paintings and drawings featuring artworks by 
Mary Joyce; until Apr. 10 © ARTIST TRADING 
CARD SESSIONS: Apr. 10 (12-4pm); free 
(donation for materials) 


PROVINCIAL MUSEUM OF ALBERTA 
12845-102 Ave (453-9100) ¢ Open: Sat-Thu- 
9am-Spm, Fri 9am-9pm ¢ THROUGH THE EYE 
OF THE NEEDLE: Embroidery traditions and 
high craftsmanship of women from Guijarat, 
India; until June 6 © IN THE SHADOW OF VOL- 
CANOES: Indonesian artworks; until June 6 ¢ 
BIG THINGS 2: Featuring large-scale sculptures 
by the artists of the North Edmonton 
Sculpture Workshop; until Apr. 30 * SYNCRUDE 
CANADA ABORIGINAL PEOPLES GALLERY: Spans 
11,000 years and 500 generations, people of 
the past and present, recordings, film, lights, 
artifacts and more. Permanent exhibit « 
Spotlight Gallery: EVERY MOTHER'S FEAR: 
ALBERTA’S POLIO EXPERIENCE: until Sept. 12 © 
Orientation Gallery: ALBERTA 
NATURESCAPES: Photographs by Michael 
Chesworth; until Apr..25 * The Natural 
History Gallery: ¢ BUG ROOM: Live inverte- 
brate display. Permanent exhibit * THE BIRD 
GALLERY: Mounted birds. Permanent exhibit ¢ 
TREASURES OF THE EARTH: Geology collection. 
Permanent exhibit ¢ WILD ALBERTA GALLERY: 
Permanent exhibit ¢ SPECIAL EVENT: 
Naturally Curious in Wild Alberta; until Apr. 2 


RED STRAP ART MARKET 10305-97 St 
(497-2211) © Open: Tue-Sun 11am-Spm * 
Artworks by various artists and artisans 


RIGOLETTO’S CAFE 10068-108 St ¢ AIDA 
TO ZAZA: Featuring artworks by various artists 
Until Apr. 30 


ST. ALBERT PLACE Lobby, 5 St. Anne Street, 

St. Albert (460-4310) » AN EVENING WITH 
ARTISTS AND A TOUCH OF WHIMSY: Art auc- —— 
tion presented by Profiles Public Art Gallery * 
Sat, Apr. 3 (7:30pm) ¢ $20 


SCOTT GALLERY 10411-124 St (488-3619) ¢ 
Open Tue-Sat 10am-Spm * SWEET HOME 
ALBERTA: Landscape paintings by Wendy 


_Wacko ¢ Until Apr. 6 


SNAP GALLERY 10137-104 St (423-1492) © 
Open Tue-Sat (12-Spm) * READING THE 
HOMESTEAD: Printmaking artworks by Darlene 
Kalynka * Until Apr. 17 


SNOWBIRD GALLERY WEM, 8882-170 St 
(444-1024) © Work by J. Yardley-Jones and 
Gregg Johnson, acrylics by Jim Vest, pottery 
by Ngburo Kubo and Jacqueline Stenberg 


_STUDIO GALLERY 143 Grandin Park Plaza, 


St. Albert (460-5990) © Open: Tue-Fri 10am- 


Spm, Sat: 10am-4pm, or by appt * WESTERN 
SPACE: Artworks by Bruce Thompson, Doug 
Fraser and Bruce Allen * Until Apr. 30 


VAAA GALLERY 3rd FI, Harcourt House, 
10215-112 St (421-1731) © CLAY CREATES 
CULTURE: Alberta Potters’ Association Juried 
Membership Exhibition: Clay works by mem 
bers of the Alberta Potters’ Association * 
Until May 1 


THE WORKS GALLERY Commerce Place, 
Main FI, 10150-Jasper Ave (426-2122 ext 
226) * Open: Mon-Fri 11:30-5:30pm * 
SELECT POSTERS OF BOB MASSE: Featuring 
over twenty of Bob Masse’s psychedelic 
posters; until Apr. 8; opening Teception: Sat, 
Apr. 3 (2-4pm) 


LITERARY 


BACKROOM VODKA BAR 201, 10324-82 
Ave ¢ Mumbo Jumbo: A word circus present- 
ed by the Raving Poets © Starting Tue, Apr. 6 
© Every Tuesday until August 


UNIVERSITY OF ALBERTA ¢ Humanities 
Building, Rm 2-34; Write 398-creative nor 
fiction open house; Apr. 1, 6 (9:30-10:50am) 
* Telus Centre Foyer; Building Sustainable 
Peace: book launch and celebration with 
Thomas Keating and W. Andy Knight; Apr. | 
(9:15pm) 


CELEBRATIONS THEATRE 13103 Fort Rd 
(448-9339) © Wayne Lee (hypnotist) * Apr: & 
20 © $10 (adv)/$14 (door) 

THE COMEDY FACTORY 3414 Gateway 
Boulevard (469-4999) ¢ Lamont Ferguson; 
Apr. 1-3 ¢ Bob Angeli; Apr.8-10 

FARGO’S 10307-82 Ave (433-4526) * Improv 
comedy ¢ Every Sun 

LEGENDS PUB 6104 172 St (481-2786) * 
_Comedy Mondays With Yuk Yuks on Tour 
RED’S WEM (481-6420) © Hypno Sundays * 
9:30pm e Free 
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e. 


VUEWEEKLY @Z APRIL 1-7, 2004 


ALL CLEAR The Roxy, 10708-124 St (453- 
2440) * Presented by Theatre Network « 
Bradley Moss directs John Wright, Marianne 
Copithorne, Brian Dooley, Jesse Gervais and 
vanessa Holmes in A Guide to Mourning play- 
wright Eugene Stickland’s futuristic drama 

- ;bout a family struggling to stave off despair 
after a global disaster destroys nearly every 
Jast remnant of civilization * Apr. 6-18; Tue- 
Sat (8pm); Sun (2pm) * $18/$15 * Two-For- 
One: Tue, Apr. 13 * Tickets available at Roxy 
Theatre box office 


CHIMPROV! Varscona Theatre, 10329-83 
Ave (448-0695) * Long-form improvisational 
sketches performed by Rapid Fire Theatre's 
top improvisers * Every Sat (11pm) except 
jast Sat of each month 


CYRANO DE BERGERAC Walterdale 
Playhouse, 10322-83 Ave (439-2845/420- 
1757) * Alex Hawkins directs Edmond 
Rostand’s classic 1897 romance about a 
dashing swordsman and poet who desperate- 
ly loves his beautiful cousin but, assuming no 
woman could ever love a man with a nose as 
freakishly large as his, agrees to ghostwrite a 
series of eloquent love letters on behalf of 
her more conventionally handsome suitor ¢ 
Apr. 3 (8pm) * $12-$14 (adult)/$10-$12 


(student/senior) * Tickets available at TIX on 
the Square, door 


DIE-NASTY Varscona Theatre, 10329-83 Ave 
(448-0695) © Jeff Haslam, Stephanie Wolfe, 
Mark Meer, Josh Dean, Davina Stewart and 
Leona Brausen celebrate the 13th season of 
Edmonton’s legendary live improvised soap 
opera by spoofing the ‘50s melodramas of 
Douglas Sirk and Grace Metalious * Every 
Monday (8pm) 


DOUBLE TROUBLE Theatre Lab, MacEwan 
Centre for the Arts, 10045-156 St (497-4408) 
* Presented by Grant MacEwan College * Tim 
Ryan directs this fast-paced night of 
Shakespearean theatre, which consists of 
abridged, hour-long versions of Macbeth and 
A Midsummer Night's Dream ¢ Until Apr. 4 * 
Tickets available by phone at 497-4408 


A DYBBUK FOR TWO PEOPLE 3rd Space, 
11516-103 St (471-1586/420-1757) © 
Presented by Northern Light Theatre ¢ Trevor 
Schmidt directs Caroline Livingstone and Jeff 
Haslam in Bruce Myers’s two-person adapta- 
tion of Sholom Ansky’s classic Yiddish play 
about a young woman who is possessed by 
the spirit of her dead lover after she is forced 
to wed another man as part of an arranged 
marriage * Apr. 1-11 (8pm); Sun matinees 
(2pm); no performance Mon, Apr. 5 * $18 
(adult)/$15 (student/senior)/$20 (opening 
night, Apr. 1); Pay-What-You-Can-Tue: Apr. 6; 
Two-For-One-Sun matinees: Apr. 4, 11 * 
Tickets available at TIX on the Square, 
Northern Light Theatre, door 


Fax your free listings to 426-2889 or e- 
mail them to listings@vue.ab.ca. Deadline 
is Friday at 3pm 


CLUBS/LECTURES 


AGAINST HIV-AIDS Faculty Saint-Jean 8406 
Marie-Anne Gaboury, 91 St, Rm 3-18 (719- 
7709) * Learn to help people with HIV/AIDS, 
presented by the Madeleine Sanam Foundation 
(organization for the Emancipation and autono- 
my of African women) ¢ Apr. 3, 17 (9am-Spm) 
« $50 (non-member)/free (member); $10 
(membership cost) * Pre-register 


BUDDHIST MEDITATION 10762 Whyte Ave 
(437-3688) © Lojong (mind training) tape 
series presented by the Karma Tashi Ling 
Tibetan Buddhist Meditation Society * Every 
Wed (7.30pm) 


CHA CHA CHA HISPANIC YOUTH DAY 
CONFERENCE Sacred Heart School, 9624-108 
Ave (421-0175) © Presented by Changing 
Together-A Centre for Immigrant Women ¢ Fri, 
Apr. 2 (1-4pm) ¢ $25 registration 
EDMONTON ASSOCIATION FOR BRIGHT 
CHILDREN 11211-142 St, grounds of 
Odyssium (939-2722) * Odyssium 
Observatory with Royal Astronomical Society 
for Grades 1-6 © Fri, Apr. 2 (7:30pm) © Free 
(member) © Pre-register 


EDMONTON’S PLANNING AND 
DEVELOPMENT DEPARTMENT Oliver 
Elementary School, 10227-118 St (496-6171) 
* Meeting to discuss proposed amendment 
to the Oliver Redevelopment Plan, Ward 4 « 
Apr. 6 (7pm) 


EMPOWERING STUDENTS: HOW TO EFFEC- 
TIVELY DEAL WITH RACISM AND RACIAL 
DISCRIMINATION CCACH office, Rm 6, 
10014-109 St (426-5807) © Introduce racial 
minority youth to attitudes and skills needed to 
deal with racism. Presented by the Council of 
Canadians of African and Caribbean Heritage 
(CCACH) © Apr. 3 (10am-2pm) 


EXILE AND REDEMPTION Provincial 
Museum of Alberta (420-1757) © Elie Wiesel 
speaking live via satellite, followed by a panel 
discussion with Rabbi David Kunin, Rabbi 
Lindsay Joseph, Rev. Brian Kiely, Rev. Wendy 
Ainsworth. Presented by the Pathways Centre, 
Faith In Actione Thu, Apr. 1 (6pm) * $20 
(adult)/$15 (student) © Tickets available at 
TIX on the Square 


KARMA TASHI LING TIBETAN BUDDHIST 
MEDITATION SOCIETY 10762 Whyte Ave 
(437-3688) © Lojong (Mind Training) Tape 
series, Meeting Wednesdays 7.30pm 
SACRED ANIMALS AND COMPANION ANI- 
MALS: A BLURRING OF BOUNDARIES 
_ Humanities Rm L-3, Saskatchewan Dr, 
111 St, UofA® Presented by Professor Nancy 
Lovell, part of the lecture series The “Sacred” in 


Contemporary Cultures * Thu, Apr. 1 (3:30pm) 


T.A.L.E.S. EDMONTON (433-2932) « 
Storytelling Invitation: every 2nd Fri (8pm) * 
The oral tradition of storytelling (be a listener 
or a storyteller) 


THE TIBETAN BUDDHIST MEDITATION 
SOCIETY, GADEN SAMTEN LING 11403-101 
St (479-0014) ¢ Learn about Tibetan Buddhism 
and meditation with Kushok Dhamchoe of 
Namgyal Monastery in India * Every Tues (7- 
9pm): beginners * Every Wed (7-9pm) and Sun 
(11am-1pm): advanced 


U OF A COALITION AGAINST WAR AND 
RACISM Humanities 1-7, U of A Campus, 
peace@wage-peace.org * General meeting * 
Thu, Apr. 1 (Spm) 


UPWARD BOUND TOASTMASTERS Baker 
Centre, 10th Fl, 10025-106 St (477-2613) * 
Every Wed (7pm): Weekly meeting about public 
speaking, and how to improve your communi- 
cation and leadership skills 


VOICE FOR ANIMALS St. Joseph High 
School, 10830-109 St, Rm. 246 (490-0905) « 
Showing of Peaceable Kingdom * Wed, Apr. 7 
(7pm) ¢ Free 


WASKAHEGAN TRAIL ASSOCIATION 
Bonnie Doon Recycle, 85 St, 85 Ave * (434- 
6264) Free guided hike, approx. 10 km at 
Dawson; Sun, Apr. 4 (10am) * (467-8662) Free 
guided hike, approx. 9 km at West Battle; Sun, 
Apr. 11 (10am) 


QUEER LISTINGS 


AXIOS (454-8449) * A support group, local 
chapter of the international organization of 
Eastern Orthodox and Eastern Rite Catholic Gay 
and Lesbian Christians 


BOOTS AND SADDLES 10242-106 St (423- 
5014) © Large tavern with pool tables, restau- 
rant, shows. Members only 


BUDDYS NITE CLUB 117258 Jasper Ave 
(488-6636) * Open 9-3 * Dancing, strip con- 
tests, go-go boys * Every Mon: Free pool. Djs 
Arrow Chaser, Jeffy Pop, Code Red * No 
membership needed 


DIGNITY EDMONTON (482-6845) * Support 
community for lesbigay Catholics and friends 


DOWN UNDER 12224 Jasper Ave (482-7960) 
* Steambath 


EDMONTON RAINBOW BUSINESS ASSOCIA- 
TION (422-6207) « An organization for gay 
men and lesbians in business and their non-gay 
friends to share business knowledge, lear, 
make friends and network in a positive, proud 
space where being yourself is the norm 

GAY MEN’S OUTREACH CREW (GMOC) 
45, 9912-106 St (488-0564) * Peer education 
initiative for gay/bisexual men that works 
toward preventing the spread of HIV by 
improving self-esteem 


HARRY AND SALLY’S WEDDING Jjubilations 
Dinner Theatre, WEM, 882-170 St (484.2424) 
© Until Apr. 4 * Wed, Thu, Sun: $46.95; Fri 
Sat $56.95; child (12 and under) $20.05; 
senior (Wed only) $31.05 -— 


INFERNO 11315-106 Ave (454-0583) « 
Presented by Azimuth Theatre * By Panties 
Productions and Ribbit Productions * Apr. 9- 
25 * Tickets available by phone at 454-0583 


THE LAST SUPPER OF ANTON CAREME 
Catalyst Theatre, 8529-103 St (420-1757) « 
April 7-18, Wed-Sun (8pm) * $21 
(adult)/$16 (student/senior) « Tickets avail- 
able at TIX on the Square 


LOVE ACCORDING TO JOHN jubilee 
Auditorium (455-0787) « Presented by the 
Alberta Lyric Theatre * The 33rd annual pro- 
duction of the popular passion play about 
the last days of Jesus Christ Apr. 9-10 
(7:30pm); Apr. 11 (2:30pm) ¢ $15 and $25 
(adv)/$20-$25 (door) 


A MIDSUMMER NIGHT'S DREAM Timms 
Centre for the Arts, U of A Campus, 87 Ave, 
112 St (492-2495) © Presented by Studio 
Theatre * Jean Stéphane Roy directs William 
Shakespeare's beloved romantic comedy set 
in a forest visited by a quartet of young 
Athenian lovers, a host of mischievous fairies 
and an inept but good-hearted troupe of 
amateur actors * Until Apr. 3 (8pm) Apr. 1 
(12:30pm), no performances on Sundays * 
Tickets range from $8-$20 « Tickets available 
at the Timms Centre box office (noon-Spm 
Tue-Fri) 


GRANT MacEWAN COLLEGE City Centre, 
www.ualberta.ca/~cied/eps/AgapeVerdana.htm 
¢ Embracing Spirituality, Embracing Sexuality 
Conference presented by the Diversity 
Conferences of Alberta Society AGAPE and the 
Out is In Project ¢ Apr. 2-3 


HIV NETWORK OF EDMONTON SOCIETY 
105, 10550-102 St (488-5742) * Programs and 
support services for people affected and infect- 
ed by HIV/AIDS and related illnesses. 
Counselling, referrals, support groups, harm 
reduction, education, advocacy and public 
awareness campaigns 


ICARE 702A, 10242-105 St (448-1768) © 
www. icarealberta.org * The Interfaith Centre 
for AIDS/HIV Resources and Education (for- 
merly Interfaith Association on AIDS) provides 
spiritual support and connections for those 
affected by HIV/AIDS 


ILLUSIONS SOCIAL CLUB GLCCE, Suite 45, 
9912-106 St * Meetings every second 
Thursday each month 


INSIDE/OUT U of A Campus ¢ Monthly meet- 
ings for campus-based organization for lesbian, 
gay, bisexual, transgender and queer (LGBTQ) 
faculty, graduate student, academic, straight 
allies and support staff of the U of A to network 
and socialize in a supportive environment (fall 
and winter terms). Contact Kris Wells 
(kwells@ualberta.ca) or Marjorie Wonham 
(mwonham@ualberta.ca) for info 

© wWwwiualberta.ca/~cied/eps/AgapeVerdana.htm 


LAMBDA CHRISTIAN COMMUNITY 
CHURCH Garneau United Church, 11148-84 
Ave (474-0753) * Every Sun (7pm): Worship 
services. Serving the gay, lesbian, bisexual and 
transgendered community 


LIVING POSITIVE www.connect.ab.ca/livepos 
(488-5768) * Edmonton Persons Living with 
HIV Society. Peer-facilitated support groups, 
peer counselling * Daily drop-in 
LUTHERANS CONCERNED www.lcna.org 
(426-0905) « A spiritual community which 
gathers monthly for sharing, friendship, indi- 
vidual support and a safe space for our own 
spiritual questions 


MAKING WAVES SWIMMING CLUB 
www.geocities.com/makingwaves_edm * 
Recreational and competitive swimming with 
coaching, beginners encouraged to partici- 
pate. Socializing after practices * Practices 
every Mon and Thu 


METROPOLITAN COMMUNITY CHURCH OF 
EDMONTON (429-2321) * Weekly non- 
denominational church services 


PFLAG GLCCE, Suite 45, 9912-106 St (462- 
5958) © Meetings every third Tuesday of the 
month at 7:30pm * Support/education for 
parents, families and friends of 
lesbians/gays/bisexuals/transgenders 

POLICE LIAISON COMMITTEE (421-2277/1- 
877-882-2011, ext. 2038) * Edmonton Police 
Service and the gay and lesbian community 
PRIME TIMERS (426-7019) * Meetings 
every second Sunday of the month at 3pm. A 


social group for gay/bisexual men over 40 
and their friends 


NOEL AND GERTIE Jekyll and Hyde Pub, 
10610-100 Ave (420-1757) © Presented by 
Image Theatre * Sheridan Morley’s music- 
filled play explores the legendary relationship 
-between actor/playwright/songwriter Noel 
Coward and actress Gertrude Lawrence * 
Until Apr. 3 (8pm) * $13 Tue-Thu; $16 Fri- 
Sat ¢ Tickets available at the door, TIX on 
the Square 


THE PIRATE GHOST OF CAPTAIN SMUG 
Celebrations Dinner Theatre, Oasis 
Entertainment Hotel, 13103 Fort Rd (448- 
9339) © The crew of the pirate ship Scurvy 
sets sail in search of buried treasure in this 
swashbuckling adventure, packed with music, 
swordfights and mermaids * Until May 9, 
Wed-Sat (6:15pm), Sun (5:15pm) * Tickets 
range from $34.95-$49.95/$20 (children 12 
and under) 


SHEAR MADNESS Mayfield Dinner Theatre, 
Mayfield Inn, 16615-109 Ave (483-4051) * A 
wacky interactive murder mystery about an 
Edmonton hairdressing salon that is turned 
upside-down when the illustrious concert 
pianist who lives in the apartment upstairs is 
murdered © Until Apr. 18 


THE SYRINGA TREE The Citadel, Rice 
Theatre, 9828-101A Ave (425-1820) © Liisa 
Repo-Martell plays 23 different roles in 
Pamela Gien’s acclaimed one-woman com- 
ing-of-age play, which examines life under 
South Africa’s apartheid government through 
the eyes of a British girl growing up in 
Johannesburg during the ‘60s and ‘70s * 


THE ROOST 10345-104 St (426-3150) * Open 
Sun-Thu 8pm-3am, Fri-Sat 8pm-4am ¢ TUE: 
Hot Butt Contest (8pm-midnight) with D] Janny 
* WED: Amateur strip with Weena Luv, Sticky 
Vicky, DJ Alvaro * THU: Rotating shows: 
Ladonna’‘s review, Sticky’s open stage and the 
Weakest Link game second and last Thursday 
with Dj Jazzy * FRI: Upstairs: Euro Blitz: New 
European music with Dj] Outtawak, DJ Jazzy and 
male stripper Downstairs: female stripper * 
SAT: Every Sat like new years: Upstairs: 
Monthly theme parties with Dj Jazzy, new music 
with Dj Dan and Mike Downstairs: Retro 
music * SUN; Betty Ford Hangover Clinic Show 
Beer Bash; every long weekend with Dj Jazzy « 
Tue-Thu $1 (member)/$4 (non-member); Fri-Sat 
$4 (member)/$6 (non-member); Sun $2 


SECRETS BAR AND GRILL 10249-107 St 
(990-1818) © Lesbian and gay bar/restaurant 


TRANSSEXUAL/TRANSGENDER SUPPORT 
GROUP egret@hotmail.com * Meetings every 
fourth Tuesday of the month « Information 
and mutual support for transgendered people 
in an open, friendly and safe environment. 
Open to transsexuals, transvestites, cross- 
dressers, drag queens/kings 


WOODYS 11723 jasper Ave (488-6557) * 
Open Sun-Thu 1-12; Fri Sat 1-3 * Gay night- 
club. Every Sun-Tue (7-12am): karaoke with 
Tizzy. Every Wed: game show. Every Fri: free 
pool. Every weekend: open stage, dance with Dj 
Arrow Chaser * No membership needed 


YOUTH UNDERSTANDING YOUTH Gay and 
Lesbian Community Centre of Edmonton 
(GLCCE), 45, 9912-106 St (488-3234) « 
www.yuyouth.tripod.com/yuy * Every Sat (7- 
9pm) * A facilitated social/support group for les- 
bian, gay, bisexual, transgendered, straight and 
questioning youth under the age of 25 


SPECIAL EVENTS 


CHILDREN AND WAR: IMPACT (492-2692) « 
International conference * Apr. 1-3 ¢ Telus 
Centre; Precious Resources: The Plight of 
Children in Conflict Zones presented by Lloyd 
Axworthy, Olara Otunnu, Nazanin Afshin-jam; 
Thu, Apr. 1 (7:30pm); $10 * U of A Campus; 
Youth in Peacebuilding: Taking Ideas into 
Action, youth conference; Fri, Apr. 2 (10am); 
free * Arts Barns; Children Affected by the 
War Benefit Concert: In Essence, BrassMunk, 
Choclair; Fri, Apr. 2 (7:30pm); $23 (adv)/$25 
(door); tickets available at the International 
Centre U of A, Foosh Audio, Apparel 


DISCOVER NATIVE STORYTELLING AND 
DANCE Stanley A. Milner Library Theatre, 7 Sir 
Winston Churchill Sq (420-1757) * Presented 
by the White Buffalo Dancers and Drummers * 
Apr. 6 (7-9pm) * $11 (adult)/$8 (senior/stu- 
dent)/$20 (family) * Tickets available at TIX on 
the Square, door 


JUNO CUP AgriCom Arena, Hall D, Northlands 
Park * Featuring musicians against former NHL 
players * Fri, Apr. 2 (pm) 

NO HOLDS BARD La Cité Francophone, 8627- 
91 St * Presented by the Free Will Players * 
Featuring Troy O'Donnell, Annette Loiselle, 
Julien Amold, Paul Morgan Donald « Apr. 3 


Until Apr. 18 ¢ Tickets available at Citadel 
Theatre box office 


THEATRESPORTS Varscona Theatre, 10329- 
83 Ave (448-0695) « Presented by Rapid Fire 
Theatre * Teams of improvisers create sketch- 
es on the spot based on audience sugges- 
tions, and have the results evaluated by a 
team of heartless judges ¢ Every Fri (11 PIM 
Tickets available by phone 


THE WAY OF THE CROSS King's University 
College gym (465-8306/465-3500) « 
Presented by the King's University College 
Department of Drama * A reflection on the 
suffering, death and resurrection of Jesus 
Christ featuring music, drama and dance * 
Apr. 9 (7pm) * $10 (adult)/$7 
(senior/studnet)/$5 (child under 12) 


WINGFIELD ON ICE The Citadel, Shoctor 
Theatre, 9828-101A Ave (425-1820) * Rod 
Beattie stars in the latest installment of play- 
wright Dan Needles’s hugely popular series 
of multi-character one-man shows, in whiclp 
banker-turned-farmer Walt Wingfield and his 
wife Maggie find their preparations for the 
birth of their first child complicated when an 
ice storm not only isolates their farmhouse 
but also knocks out their heat and light « 
Until Apr. 4 * Tickets available at Citadel 
Theatre box office 


(8pm) * Fundraiser in support of the River City 
Shakespeare Festival * $15 © Tickets available 
at TIX on the Square 


OUTDOOR WAY OF THE CROSS Inner city 
ending at Sacred Heart School, 96 St, 108 

Ave (466-6327/423-9675) * Cultivating just 
peace, prayer walk through the inner city * 

Fri, Apr. 9 (10am-noon) 


RUSH THE VOTE-2004 NATIONAL VOTER 
CAMPAIGN Cineplex Odeon Cinemas, South 
Edmonton Commons, www.rushthevote.ca * A 
non-partisan movement to increase youth voter 
tumout and awareness. Includes a public forum, 
music performances by Barenaked Ladies, Nelly 
Furtado and In Essence, information for youth « 
Fri, Apr. 2 (5:30-8pm) * Free 

RUSH THE VOTE AFTER PARTY Red’s WEM, 
www.rushthevote.ca * UMA/GALAXIE/Urban 
showcase ¢ Apr. 3 (10pm-lam) * $10/free 
(with Juno Fest wristband) 


KARAOKE 


AVENUE PIZZA 8519-112 St (432-0536) © ~ 
Every Thu (9:30pm) 

B-STREET 11818-111 Ave (414-0545) Every 
Wed-Sun (9pm): with Brad Scott 

BILLY BOB'S Continental Inn, 16625 Stony 
Plain Rd (484-7751) « Every Thu (9pm): Music 
Trivia with Escapade Entertainment * Every 
Fri/Sat (9:30pm); with Escapade Entertainment 
BILLY BUDD’S 9839-63 Ave (438-1148) * 


Karaoke Idol contest * Every Sat (8:30pm) 
starting Apr. 3 


BLUE QUILL 326 Saddleback Rd (434-3124) « 
Every Fri/Sat (10pm) 

BORDERLINE PUB 3226-82 St (462-1888) © 
Every Thu-Sat (9:30pm) 

BOSTON PIZZA (WHYTE AVE) 10854-82 
Ave (433-3151) * Karaoke Thursdays with 
host Khadija | . 
CAMELOT SPORTS BAR 10231-95 St (425. 
4298) * Every Sun (8pm): Hosted by Jeannie 
CLAREVIEW PUB Victoria Trail, 132 Ave (414- 
1111) © Every Tue (9:30pm-2am) 

CLIFF CLAYVIN’S 9710-105 St (424-1614) © 
Every Fri/Sat (10pm) 

DOYLE'S PUB 2619-151 Ave (473-1961) * 
Every Fri/Sat (9:30pm) with Dee Dee 

DRUID 11606 Jasper Ave (454-9928) 
Every Wed 

FRANCO’S 14059 Victoria Trail (467-4636) * 
Every Thu-Sat (9pm): with Woody 

GAS PUMP 10166-114 St (488-4841) « 
Every Tue/Wed 

HILLVIEW PUB 311 Woodvale Rd. W, 5g: 
Millwoods (462-0468) © Every Fri/Sat 9:30" 
lam) 

INGLEWOOD PUB 12402-118 Ave (451- 
1390) © Every Fri-Sat (9:30pm) 

JIMMY RAY’S 15211-1117 Ave (486-3390) * 
Every Sat (9pm) © 
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will 
astrology 


By ROB BREZSNY 


Aries statesman Thomas Jefferson wrote 
the Declaration of Independence in a 
mere 18 days. You should make him 
your role model as you devote the next 
three weeks to producing a masterpiece 
that will be regarded by posterity as one 
of history’s great accomplishments. 
APRIL FOOL! | was exaggerating a little, 
Aries. It’s true that you now have enor- 
mous creative power, and you could 
very well lay the groundwork for what 
will ultimately be a tour de force. But you 
may not be able to whip it out in three 
weeks, and it may not have quite the 
star quality of Jefferson’s classic. 


Agr 20 - May 20 


__Jn the coming week, your dreams will 
“Ge more interesting and important 


than anything that happens during 
the day. Your sleeping mind can solve 
all your problems if given enough 
time—and maybe even the problems 
of those you love. Can you afford to 
stay in bed for 12 hours at a stretch? 
APRIL FOOL! Twelve hours might be a 
bit much. But everything else | said 
was true. You have the potential to be 
a dreaming genius. 


If you want to place your Classified ad in 
Vue Weekly please phone Carol at 426-1996. 
Deadline is noon the Tuesday 
before publication. 


accordians 


Student size: Hohner, 120 bass, black, $500; 
adult size: Titano, parade, black, $1500 
Both in original cases. 455-4635 for info 


antiques/collectibles 


Edmonton’s 1st Blan ie culture fair. Sun, Apr. 18, 

10am-4pm, Aviation Her. Centre, 11410 Kingsway 

Ave. $3, free kids 10 and under. $1000’s of music, 

sports, movie, TV, auto, brand name collectibles for 

sale. Records, toys, comics, sportscards. 100s free 
movie promos. Ph Fred 487-3195 


architecture/decor 


Antique Oak friehatt? Table. Unique artifact 
designed to fold for railway transport. $1500.00 
455-7816 for details. 


“= Pair solid wood doors with amber inserts 
80”x60", $225; also small amber windows, 
$25 ea. Ph 455-7816 for info 


business opportunities 


COULD YOU USE AN EXTRA $300-$3000/WEEK? 
Part-timne/full-time, work from home. 
662-4503. www.itsglobalbiz.com 


Breathtaking! Entrepreneurs required to market 
the latest in hi-tech air purification 
$90-100k 1st Yr. Will train! 1-800-281-3947 
www.maximumsuccess.convfalconquest 


career development 


DR. JAMES BATTLE now faxing applications for 
loyment program. 
-1362 tor further information. 


condo for sale 


By Owner 2 Bdrms, 2 baths, 2 1/2 yrs. old, top 
he. facing S. Partly furn., 6 appls + upgra les. 
$116,000. 987-3432; 906-0501. 


Visualize a scenario in which Israelis and 
Palestinians are still embroiled in a hateful 
state of siege for another 100 years. 
Imagine that the personal problems bug- 
ging you now will continue to torment 
you indefinitely. Live your life as if you 
believe the world is falling apart and that 
we human beings are parasites bent on 
wrecking the paradise we’ve been blessed 
with. APRIL FOOL! Don’t you dare 
indulge in any of the hackneyed cynicism 
| just spouted. While educated idiots 
might try to convince you that bad- 
mouthing the future is honest and intelli- 
gent, it’s actually a bad habit based on 
delusion. Here’s your real assignment, 
Gemini: Retrain your mind to expect the 
best. Visualize in graphic detail the trans- 
formations you'd love to see. Cultivate 
delight using all your ingenuity. 


Add more locks to your doors and more 
armour to your defense mechanisms. 
Transform your home into an impreg- 
nable fortress of solitude and don’t go 
out unless you absolutely have to. You 
must make yourself perfectly safe! APRIL 
FOOL! It probably makes sense to be 
more discriminating about whom you 
share your feelings with, but in general 
it’s an excellent time to open your heart 
and turn your home into a festive center 
of abundance. | suggest you invite every 
interesting person you trust to come and 
experience you in your natural habitat. 


A TLE r-m 


This just in: it is possible to buy happiness. 
In fact, researchers at Yahoo! Personal 
Finance have determined the precise 
amount necessary: $4.9 million. With that 
sum in your bank account, you could 


acquire the lifestyle that would fulfill your 
dreams and make you feel really good. 
Now here's the crazy part, Leo: the chances 
are far better than usual that you'll win the 
lottery this week, thereby guaranteeing 
your eternal happiness. APRIL FOOL! While 
you Leos do have extraordinary financial 
luck these days, there just aren’t enough 
lotteries in the world to ensure that every 
one of you will win one. 


Your role model these days should be the 
vulgar, debauched writer Charles Bukows- 
ki. He was poor most of his life as he 
worked endless odd jobs, but he man- 
aged to publish 50 books with titles like 
Love Is a Dog from Hell and Play the Piano 
Drunk Like a Percussion Instrument Until the 
Fingers Begin to Bleed a Bit. Here’s one of 
his typically inspired passages: “It’s not 
easy to juggle a full-time job, a pregnant 
wife and a troubled child, but somehow | 
still managed to fit in eight hours of TV a 
day.” Be like Bukowksi this week, Virgo. 
APRIL FOOL! | was just messin’ with you, 
Dog! | don’t really want you to be like 
Bukowski. But | had you going there for a 
minute, didn’t I? And that’s good, because 
every now and then—like right now—it’s 
damn healthy for you to fantasize that 
you're a vulgar, debauched writer. 


PILIBRA dept 23-0 2 


Does your roommate have some ripe plums 
in the refrigerator that you’re dying to 
devour? Go right ahead. In the spot where 
the plums were, leave this poem by William 
Carlos Williams: “| have eaten/the 
plums/that were in/ the icebox/and 
which/you were probably/saving/for break- 
fast/Forgive me/they were delicious/so 
sweet/and so cold.” APRIL FOOL! While you 
do have astrological permission to be grab- 
bier and greedier and more impulsive than 
usual, you can easily do that without gener- 


ating any bad karma. Don’t steal the plums. 


It’s not enough to do good deeds this week. 
You should also be intent on getting hand- 
somely repaid for your good deeds. In other 
words, Scorpio, generosity will be a brilliant 
strategy if it manipulates others into being 
generous to you. Give selfishly or don’t give 
at all. APRIL FOOL! The truth is that you 
should bestow blessings everywhere you 
go, but with absolutely no strings attached. 
Here are your words to live by, courtesy of 
the Dalai Lama: “Try with all your might— 
work very, very hard—to make the world a 
better place. But if all your efforts are to no 
avail—no hard feelings!” 


yi) [SAGITTARIUS tv 2-ee 2 


Everyone in the world is either a narcissist 
or a closet narcissist. Ironically, it's those 
in the latter group who are more danger- 
ous. Their self-obsession expresses in 
covert ways that are hard to track. That’s 
one reason why you should be unapolo- 
getically blatant about expressing your 
superiority this week, Sagittarius. The sec- 
ond reason is that the astrological omens 
suggest you have a mandate to be a rag- 
ing megalomaniac. APRIL FOOL! | went 
overboard there, although not by a whole 
lot. Let’s just say that between now and 
April 18 you have cosmic permission to 
love yourself even more than usual and 
break your all-time bragging records. 


CAPRICORN osc 22-sa 12 


My reader satisfaction level is high. The 
weekly audience for this horoscope column 
is about nine million people, but | get an 
average of only 40 complaints a year. 
Maybe it’s because you Capricorns are so 
forceful in sticking up for your needs, but a 
disproportionate number of the beefs | 


word in your presence. Forevermore, 
horoscope will contain nothing but Praise 
and good news. APRIL FOOL! | love You 
Capricom! And it wouldn’t be very loving 
refrain from kicking your butt on those ; 
occasions when you need it. Like now 


[@@> TAQUARIUS —sat0-su 


A swimming coach in Darwin, Australia 
decided that his young swimmers lacked 
ambition. They were consistently Mediocre 
in competition, with no apparent drive for 
peak performances. Hoping to rouse their 
primal instinct to swim faster, he Proposed 
to have them practice with a 10-foot Croc. 
odile in the pool. | wish you Aquarian, 
would consider being equally daring as yo) 
ratchet up your motivation levels in the 
coming weeks. APRIL FOOL! Scaring your. 
self is a terrible strategy. But | do think yo, 
should take a more aggressive approach to 
stimulating your drive for excellence. 


[GD |PISCES sate. suen 


Quit your job immediately. Move out of 
your house. Break off your closest relation. 
ships. Give away all your clothes to charity 
and sell your car at less than market value 
If you do these things, | guarantee that 
within six weeks you will get an easy job 
where everyone loves you and you get 
paid way too much money to have way 
too much fun. APRIL FOOL! | was just test 
ing you to see how susceptible you are to 
being manipulated by experts you trust 
The fact is, Pisces, if you turn down the 
volume of the authority figures who drone 
on in your head—both those who bent 
your thoughts in the past and those who 
shape your destiny in the present—your 
financial situation and your job satisfaction 
will markedly improve. O 


Turn your dreams into a career! 
Register for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Arts 
1-866-231-8232 
www.vadastudios.com 


To place your ad in Vue Weekly Classifieds 
hone 426-1996 for more information 


cars for sale 


2003 Olds. Alero 
1.4L V6, 180HP. Loaded!, 23,980Km 


2002 Chev. Cavalier 


Auto, ABS, Traction Cass, Great Fuel Economy 


ICS ELECTRIC 


Residential, commercial, 
Master Degree, 914-6697. 


Bed Chesterfield/full size double bed/light 
blue/exc. cond. $350 OBO. 
Ph. Carol at 426-1996. 


help wanted 


Drivers wanted: $15+/hr., Wed (night) and Thu (day), 
pernvPT. Must have mini-van or truck. Looking for 
reliable, responsible person. Ph 907-0570. 


AT 


One-Year Diploma 
Career Programs! 
“FILM & DIGITAL ARTS 


‘AUDIO ENGINEERING 
& PRODUCTION 


‘FILM & MUSIC BUSINESS 


| 
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R.U. Tired of...Being Broke? 
Being out of work? Being Laid off? 
Make 2004 your year!! 
Local Wholesale Distribution Company is gear- 
ing up for it’s biggest year ever. We need imme- 
diate lang-term help in Customer Service, Sales, 
Distribution, Management. Excellent earning 
potential, travel opp, fast-paced advancement. 
Call Amanda @ 428-2204 for appt. 


Celebrations Dinner Theatre is now seeking a 
musician/producer to create professional tracks 
to Secor panY, singers. This individual must be 
comfortable with pop and rock. Musical theatre 
would be a major asset. Must also be able to 
produce from 10 to 18 tracks in a hal manner 
under strict deadlines. Please contact Kami at 
619-6193 with a demo. Only accept mini disc 
and/or CD formats. 


BUSINESS COACHING 
AVAILABLE 


Do you have a business idea and 

need to create a business plan but 

lyou’re unsure where or how to start” 

Then business coaching can help 
you. 


Call 944-1558 
Rates $50/hour 
Edmonton Community 
Loan Fund 


1G 


AL AID 


help wanted 


CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
We train you to teach. 1000's of jobs around 
the world, Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 
10762-82 Ave. 

Call for Free info pack 1-888-270-2941 


_— 


SPORTS & 
SPECIAL EVENTS 


Reliable people required to pro- 
mote Special vents from our con 
venient and comfortable office 


Days or Evenings 

Excellent annual income 
ing 

Paid weekly 


Join Canada’s Largest Sports and 
Special Events Promotion Team 


Call now while positions still 
available. 


Call 482-5867 


home improveme 


R&B CABINETRY AND FINISHING 
Renovations. Call Richard Roth 
780-964-9096. 


improve your water quality. Use a pure and 
simple method with our Water Treatment 
System. Ph 461-9556. Quixtar Affiliated 
Independant Business Owner. 


real estate 


Stop paying your landlord's mortgage! With a 
small downpayment, jin can own your home for 
less than you think! Call Trina @ 488-4010. 
Metro Horizon/GMAC Real Estate. 


Walk to the U of A 


This quaint little older 2-story house 
has loads of character and charm. 
Upgrades include windows, lino 
and carpets as well as a 
double car garage 
Near U of A and River Valley. 
Priced at $178,800. 

Call Murray Berg at Remax R.E.C 
438-7000 


CALLING ALL VOLUNTEERS, WE NEED YOU! 
The New Home Immigration and Settlement 
Centre is a non-profit resource for immigrants and 
refugees who are new to Canada. 

We need talented people who can promote New 

Home to the community, contribute to our 


fundraising efforts and help with our upcoming 
auction on May 1st. 


For more information on these or other saree 


425- 
e-m: barbara@newhomecentre.org or visit 
our new location at: 


vs please contact Barbara Nichols at ( 
v9, 


FREE JOB SEARCH ASSISTANCE 


Unemployed and Have a Disability? 
ou are over 18 


WE CAN HELP YOU FIND A JOB! 


Solutions for work 
and Career Trends 


428-7989 
Chrysalis 8 


Liked ced: Lael Lib g 


JENNIFER PROFESSIONAL PHOTOGRAPHER 
Available for Weddings/Birthdays, Minimum $200. 
Ph: 472-8393 (message) cell 909-8393 


European Psychic 
well experienced 
Call 929-6911 


‘PSYCHIC SABRINA” 
930-1738 (LOCAL 
Palm, Tarot, Crystal Ball, Readings help in all prob- 
lems of life. 30 yrs. experience. Open 9am-9pm 


pets for sale 


WORLD CLASS English Springer Spaniels, FTCH 
lines, health & disposition guar. Reg’d. 
House reared, 1st shots, wormed, $550/ea 
Ph 929-2953 


rocking for jesus 


Looking for Radical, soldout to Jesus Christ musi- 
cians who would like to be in a cutting edge 
already established ministry. 439-5332 


Coast to Coast Video Technologies 


For All Your Video 
Security and Surveilance Needs 


Call 780 451-3334 
or write to ccvt@ccvt.ca 


visit our website www.ccvt.ca 


Conquer your fear of public speaking. Join City 
Lights Toastmasters! Meetings downtown every 
Tuesday at noon. Call John at 496-8324 for details. 


Voice cartoons, write and voice commercials and 
more. Daily workshops available—auditions to fol- 


low www.shark! = ttl syeeaeuishoe htm 
all 944- 


Place your Classified ad in Vue Weekly. 
Phone 426-1996 for more info. 
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Then WE offer: 


ream IS EXPANDING! 


* experience or education in marketing or sales - 
°a desire to be the best at what you do - 


¢ the best product - the best tools « 
+ and lastly, NOT working for another faceless CEO - 


For asales position where your contributions matter, 
send your resume to: Attn: Rob Lightfoot. 
10303 108 St. Edm, AB, T5) 117 
or fax: (780) 426-2889 
or e-mail: <rob@vue.ab.ca> 
(NO phone calls, please) 


shared accommodation 


D-T & GMCC - 10340-121 St. Upscale home, 
unfurn. 1 bdrm. & loft avail, immed, $380-430 
mth. + util. 483-7735 


Mac Alley Studios the home of live recording. 
5 great sounding rooms, excellent sight lines, 
total isolation 
Call 420-6680 or 975-0545. 


MODAL MUSIC INC, 
466-3116 


Music Instruction for guitar, bass, drums, 
and percussion 
Private instruction: focus on individual! 
Professional, caring instructors 
with music degrees, 
quality music instruction since 1981 


Beginner piano, and singing lessons. 10 yrs expe- 
rience. Central. Learn on Grand Piano 
481-6262 


artist to artist 


FREE* FREEe FREE* FREE® FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? 
Want someone to jam with? Place up to 20 words 
FREE, providing the ad is non-profit. Ads of more 
than 20 words will be subject to regular price or 
cruel editing. Free ads run tor four weeks depend- 
ing on available space. For more info please 
phone Glenys at 426-1996/fax 426-2889/e-m 
office@vue.ab.ca or drop it off at 10303-108 St 
Deadline is noon the Tuesday before publication 


Calling all Edmontonians for photographs of 
Edmonton! Edmonton Art Gallery's 100 Years / 
100 Pictures exhibition. Deadline: Apr. 16. 
Info: 422-6223. 


Call for submissions: 1-year Artist in Residence 
at Harcourt House Arts Centre. Deadline May 31. 
Info: 426-4180, harcourt@telusplanet.net 


Literary Contest (In Spanish) 

The Chilean-Canadian Community of Edmonton, 
fifth literary contest. Open to anybody who 
writes in Spanish and resides in Canada 
Deadline: May 25. Info: Ph 469-3409 


Drop-in SCREENWRITERS circle. First Tue of ea 
month at 7pm. Call! 429-1671 or visit FAVA.ca 


Win two phot raphy workshops and a chance 
at $1000. The Works Art & Desi: 
ing appl. for “Snapshots High School 
Photography Competition” www.theworks.ab.ca 
(click on “what's new”) e-m: <theworks@telus- 
planet.net> Ph 426.2122 


Photographer looking for interesting people with 


interesting reptilian pets, If you're interested in a 
free professional portrait & print Ph 451-0362 


Be inspired. Celebrate survival. Canadian Cancer 


Society is seeking volunteers for Relay for Life. 
Contact 455-7181 or register at 
www.cancer.ab.ca 


Calling all artists! The Edmonton Art 
Gallery/Walter Phillips Gallery calling for 
Submissions for the 2005 Alberta Biennial of 


Festival is tak- 


Contemporary Art. Info: Ph 422-6223 


ANNUAL SPIRITUAL POETRY CONTEST Theme: 
Writing Toward The Light. Adult/Youth. Deadline: 
Apr. 26, Ph (403) 210-2802 


http://www.spiritualdirections.com 


| Seven Hills Literary Contest: unpub- 
orks; Children’s Literature-deadline 


Vocalist/keyboard player looking for blues 
band/blues musicians to form band. 478 
6355/oreo_spud@hotmail.com 


DO YOU HAVE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 
If you buy a 2" x 2" ad in VUE WEEKLY 


Classifi 


s for 2 weeks at $50 per week, 


we will run your ad until the item sells!!! 
No matter how long it takes. 


{some conditions apply) 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 


graemeai@shaw.ca ® 


teach tate Litial Overseas: 


TESOL Certified 5 days in-class 
Or Online Or By Correspondence. 
* All ages * No Experience * No Degree 


FREE Info Pack: 


| 1-888-270-2941 


Tuesday @ 7 pm, 10762-82 Ave. 
Upcoming Classes: 
Apr. 21-25, May 19-23 


if YOU have: 


Travel the World.. 
Earn Great Money 


GAY MALE SEX! 
Chat live or meet local gay men 
Try us for free! (780) 473-7144 
Enter code 2310 


FEMALES NEEDED!!! 

Make $799 US per month with a spy cam 
in your bedroom. Voyeur website is currently 
looking for young attractive girls. 

Call Jamie for more info. 
1-800-474-8401 


Place your Classified ad in Vue Weekly. 
Phone 426-1996 for more info. 


i Ladies FREE! | 
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FIND FRILHDSHIP & ROMANCE 


en 
orarmectior, 
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Lysistrata's Revenge Inc. 


Portraits ¢ Pet Photography ® Erotic * Portfolio 
Museum Quality Photography & Framing 


Now Open for Business 


Call Graeme Arkless at 417.3934 or 405.3934 
to book your photoshoot 


Sherwood Park e¢ 


Canada 


24St 
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alt 
Sex 
column 


By ANDREA NEMERSON 


Consenting adultery 


Dear Andrea: 

The guy having “accidental” anal sex 
with his sleeping wife is nonsense; it’s 
juS£a Penthouse Forum letter. Anyone 
who's so loose while asleep that it could 
“accidentally” slip in would also need to 
wear diapers while sleeping. 

You're right that it isn’t rape, even if it 
did happen, which it didn’t. There are way 
too many people out there who subscribe 
to some very simplistic sexual correctness 
views that don’t result in anyone having 
better sex. And your fundamental point 
that rape must be “called” by a victim is 
right on. Outsiders can’t take a look at just 
one little bit of information about a situa- 
tion and decide what's right and wrong. 

Love, Grey Area 

oS 
Dear Area: 
Well, sometimes. Sometimes it’s obvi- 
ous that a crime has been committed, 
sometimes, well... have | ever told you 
the Parable of the Begrudging 
Blowjobs? | have, haven't !? Oh, well. 

Some years back, some friends and 
| were out at the bar, talking about sex 
and consent and those college sexual 
behaviour guidelines. (“May | touch 
your arm? “Yes.” “May | touch your 
shoulder? “Yes,” and so on.) Those 
codes have since gone the way of 
“coeds” and curfews for the young 
ladies, but the stubborn refusal of 
human sexual experience to sort itself 

neat categories (I’m okay, you’ve 
been victimized) goes on. 

Nobody likes to talk about this, but 
people with regular partners often have 
sex they don’t particularly want—some- 
times it’s easier and, yes, nicer, just to 
go along with it even if you’d really 
rather finish your book or watch Conan. 
It’s just one of the many accommoda- 
tions we make to those we love. Just as 
common but not nearly so cozy are the 
times we have sex we really don’t want, 
with people we’d rather not have to 
touch, just to make a situation or a per- 
son go away and leave us alone. 

“| don’t know how many guys | 
blew just to make some drunk guy fall 
asleep or go away already,” someone 
admitted, looking around at the other 
women crammed into the booth. 
“What about you? Ever give a blowjob 
you didn’t want to give?” 

One by one, each of the women 


he ae eet eg, ee Oe, eee Bp 
followed by all of them. Every one of us 
had had sex we really didn’t want, just 
to get out of an uncomfortable, tedious 
or potentially unpleasant (but not vio- 
lent) situation. A small sample, granted, 
but made up of highly educated, femi- 
nistteaning, oh-so-evolved longtime sex 
educators. We’d all had unwanted sex, 


but not one of us identified as a victim | 


or survivor of rape, and not just because 
we didn’t want to. It wouldn’t have 
been accurate and it wouldn’t have 
been right. If everyone’s a “victim,” 
what does that say to the real victims? 
“You and everybody else, babe”? How- 
ever grudgingly and with however many 


regrets, we’d consented—we’d been | 


able to consent—to the distasteful sex 
acts, and that makes all the difference. 
As for your contention that the 
Night Poker guy was simply lying about 
slipping it in as his wife sawed logs, that 
was Certainly my conclusion too. Not so 
much because of physical impossibili- 
ty—it really isn’t as unlikely as you 
think—but because he just sounded like 
a big ol’ wanker. His follow-up letter, in 
which he contended that he hadn’t 
meant to be porny and admitted that 


his wife was furious at him, that was | 


pretty convincing, though. There must 
be fans of “My wife called me a selfish 
jerk and now we’re not having séx” 
porn but they are gonna be rare. | 
reserve judgment. Which, come to think 
of it, is pretty rare too. 

Love, Andrea 


Gallic breath 


Dear Andrea: 
!.am having a beautiful affair with a 


Frenchwoman. | have had a few lovers but | 


she has had literally hundreds, | believe. 
This makes me jealous. She says | am 

“unique,” which is a perfect example of 
what a refined, sophisticated and knowl- 
edgeable woman would say. She says she 
felt used and abused by most men, she 
seemed attracted to Don Juans. What am | 
to make of this? What is she saying to me? 


Love, I’m So jealous, and She’s 


So French 


Dear Jealous: 
Literally hundreds, you say? Is it possible 


she is blowing Gitane smoke up your cul? | 


This is not real life; this is a movie, 
cast in my mind with a smoky, mature 


Simone Signoret and a particularly cal- | 


low and prominently-larynxed 


Matthew Broderick. She wants some- | 


thing. Have your French adventure and 


don’t waste time feeling jealous of her | 


phantom lovers. Soon enough she will 
take up smoking opium and die in 
obscurity in a cellar in Shanghai. 

Love, Andrea © 


Andrea Nemérson writes and teaches in 
San Francisco. You can e-mail her a 
question at andrea@altsexcolumn.com. 
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